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PROFESSIONAL NOTICES 


MISS FLORENCE ARMRIDING (Soprano) 

(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 

Oratorios, Cansate Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS AUBREY, I.S.M. (Soprano) 


Oratorios, Concerts, &c., 13, Canterbury Road, Croydon. 


| 
| 
| MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
| 











(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 
Oratorios, Concerts, &c., 21, Clovelly Mansions, W.C. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At B ivcmg &c., Westbury Road, Wood 
reen, 








MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 
MADAME CONWAY (Soprano) 


New address, 444, Moss Lane East, Manchester. 











MISS MABEL CROSS (Soprano) 
| (Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c. Winsford, Cheshire. 
| MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 
MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS AMY B. DEVONSHIRE, L.R.A.M. (Sop.) 
For Concerts, Oratorios, Teaching, &c., 110, Broomwood Road, 
Wandsworth Common, S.W. 

MISS ADA DUMVILLE (Soprano) 


For Oratorio, Ballad, and Operatic Concerts. Terms, press opinions, 
references, &c., 14, Duke Street, Broughton, Manchester. 


MISS MARJORIE EATON (Soprano) 

For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 

“ MessiAH.”—* Miss Eaton has a good voice and sang well through- 
out, particularly ‘I know that my Redeemer.’ ”—Lancaster Guardian. 

MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 
MISS ALMA HALLOWELL (Soprano) 
(Med., R.A.M.; Pupil of Signor M. Garcia) 
MISS FLORENCE HALLOWELL (Contralto) 


Can accept Engagements for Oratorios, Miscellaneous Concerts, &c. 
Address, Barkisland, Halifax. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MISS HEROD (Soprano) 


Address, Woodley, near Stockport ; or, Forsyth’s, Manchester. 


MISS BESSIE HOLT (‘ The Lancashire Soprano”) 


Address: Rawtenstall, near Manchester; or, 6, Ducie Street, 
Clapham, London, S.W. 


MISS JESSIE HOTINE (Soprano) 


Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MADAME MINNIE JONES (Soprano) 


“ Possesses a voice of great purity and sweetness.”—Chronicle. 
Address, Grove Lodge, Seven Sisters’ Road, London, N. 


MISS MAUD LESLIE (Soprano) 
For Concerts, &c., 41, Crystal Palace Road, Dulwich, S.E. 
MISS LILY MARSHALL-WARD (Soprano) 


MISS JESSIE MARSHALL-WARD (Contralto) 
Address, 14, Peel Street, Nottingham. 












































MISS GEORGINA TEAR (Soprano) 
33, Loughborough Road, Brixton, S.W. 
MISS AGNES WALKER (Soprano) 
(Pupil of Fred. Walker, Esq.) 
104, Lewisham High Road, New Cross, S.E. 
MISS ETHEL WEBB (Soprano) 
Concerts, &c. 14, Balmoral Road, Nottingham. 
MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 
MISS EDITH HIGGS (Mezzo-Soprano) 
For Concerts, Dinners, At Homes, &c., please address, 68, Mornington 
Road, Regent’s Park, N.W. 
MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS BOWMONT (Contralto) 

For Concerts, Oratorios, &c., 51, Mercer Street, Hulme, Manchester; 
or, Forsyth Brothers, Deansgate, Manchester. 

“Miss Bowmont at once established herself as a favourite.”—South. 
port Guardian, October 18, 1893. 

‘“Possesses a well-trained, mellow contralto voice.” — Southport 
Visitor, October 17, 1893. 

MISS LILIAN CLOSE (Contralto) 
Oratorios, Concerts, &c. 134, Goldhawk Road, W. 


MISS LILLIAN CORNER (Contralto) 


Oratorios, Ballads, &c. 
22, Campbell Road, Bow. 


MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 
MISS TERESA DEVIENE (Contralto) 
Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 


MISS EMMIE FINNEY (Contralto) 
Oratorios, Concerts, &c. 
42, Pembridge Road, Notting Hill Gate, W. 


MISS EMILY FOXCROFT (Contralto) 
76, Calabria Road, Highbury, N. 


MISS LILIAN HOVEY (Contralto) 
(Medalist, R.A.M.; Pupil of Mr. Richard Cummings, A.R.A.M.) 
For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield. 


MADAME JULIA HUTCHINGS (Contralto) 
York Villas, Smethwick, Birmingham. 
“ Enthusiastically encored night after night.” —Skegness Herald. 


MISS LUCIE JOHNSTONE (Contralto) 


13, Cromwell Grove, West Kensington Park, W. 


MISS ANNIE NORTHCROFT (Contralto) 


For Oratorios, Concerts, At Homes, &c., 38, Gunter Grove, Chelsea. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. ' 80, Tufnell Park Road,N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpia, 
and Mr. F, A. W. Docker. 
MISS KITTY SABINE (Contralto) 
Ballad Concerts, At Homes, &c. 34, Stockwell Park Road, Clapham. 


MISS HELEN SAUNDERS (Contralto) 
(Sainton Dolby Prizeholder, and Sub-Professor, R.A.M.) | 
Oratorios, Banquets, At Homes, &c., 25, Cloudesley St., Barnsbury, N. 
MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). r 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). y 
For Concerts, Oratorlos, &c., address, Miss Sweeney, Vocalist, Armley, 
near Leeds. 


MISS VERKRUZEN (Contralto) 
For Oratorios, Concerts, &c., 119, Petherton Rd., Highbury, N. 







































































MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS ANNIE NORLEDGE (Soprano) 

7 —— of W. Shakespeare, Esq.) 

For Oratorios and Ballad Concerts, At Homes, and Musical Parties. 

Address, 221, South Lambeth Road, London, S.W., and Roseleigh, 
Newark-on-Trent. Telegrams—Norledge, London. 


MADAME AGNES REID (Soprano) 


For Oratorios, Concerts, &c., 46, Havelock Street, Canterbury. 


MISS AMY SARGENT (Soprano) 
124, Marylebone Road, N.W. 














MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. MUNRO DAVISON (F.C.O.) 
(Principal Alto, Temple Church). 
For Concerts, Masonic Banquets, &c. 
(Organist and Choir Director, St. Anne’s, Holloway) 
For Organ Recitals, &c., 101, Tollington Park, N. 


MR. AUGUSTUS BALFE (Tenor) ' 
For Oratorios, Ballad Concerts, Banquets, At Homes, address, care 0) 
Organist, Brasted, Kent. 


MR. CHARLES BLAGBRO (Tenor) 


Oratorios, Concerts, &c., address, Bradford, Yorkshire. 














MISS SIMPSON (Soprano) 


For Oratorios, Concerts, &c. 
For terms, apply, Miss Simpson, Todmorden. 


‘ 





MR. RIDSDALE BOWLEY (Tenor) 
For Concerts, Cantatas, Oratorios, &c. 
Weaste, Manchester; or, Forsyth Bros., Deansgate, Manchester. 
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MR. BEN. BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Church, Lancs. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds) 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. OTTO DENE (Tenor) 
(Pupil of Sims Reeves, Esq.) 
Is open to accept engagements for Oratorio, Ballad, and Operatic 
Concerts. 

The Rosendale Echo (Oct. 11) says: “ All his songs were given in an 
artistic manner, thoroughly in harmony with what we should expect 
from the master with whom he is studying, we can truly say that we 
have not heard so good a tenor for some time, and should be in great 
request by concert directors.” 

The Times (Oct. 12) says that “Mr. Dene sings with remarkable 
depth of passion, and his enunciation is perfect.” 

For terms, address, 151, Milkwood Road, Herne Hill, S.E. 


MR. CHARLES ELLISON (Tenor) 


(Principal Tenor, Carl Rosa Opera Company, Royal Italian Opera, 
Crystal Palace Concerts, &c.) 
For Opera, Oratorio, or Ballad Concerts, address, 42, Florence 
Road, New Cross, S.E. 














MISS HILDA MEREDITH (Violinist) - 
(Medalist, R.A.M., and Pupil of the late Mons. Sainton). 
For Concerts, At Homes, &c., 52, Holmdale Rd., W. Hampstead. 


MR. J. SHARPE (Oboeist and Oboe Maker) 
For Oratorios, Concerts, &c., in. 51, Lydgate Hill, Pudsey, near 
eeds. 


MISS A. MARIE HOLLOWAY (Solo Violinist) 
At liberty for Concerts, At Homes, &c. 
For vacant dates and notices, address, 84, Tierney Road, Streatham, 
S.W.,; and Bull’s House, St. Ives, Hunts. 


MR. C. HUGH ROWCLIFFE, F.C.O. 
(Accompanist, Organ and Pianoforte). 
For Concerts, Banquets, &c., 76, Brighton Road, Stoke Newington, N. 
MISS ALICE GLYN (The Mandoline Soloist) 


For Concerts, At Homes, and Lessons, address, 1, Inkerman Terrace, 
Kensington, W 


ADAME AGNES LARKCOM requests that all 


communications respecting Concerts or Lessons may be 
addressed to her at 53, Westbourne Park Villas, W. 


MiSs JULIA JONES (Soprano) begs that all 


communications respecting Oratorios, Concerts, Vocal Recitals, 
&c., will be addressed to 15, St. Thomas Road, Finsbury Park, N. 























MR. C. EMLYN JONES (Tenor) 
MADAME EMLYN JONES (Contralto) 
Of the Royal Choral Society Concerts. 

For Oratorio, Ballads, &c. 

Address, 348, Kennington Road, S.E. 

MR. J. MELLOR (Tenor) 
Eccleshill, Bradford, Yorkshire. 

MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. JOHN PEARSON (Tenor) 
For Oratorios, Concerts, &c., address, Cathedral, Canterbury. 
MR. GEO. RILEY (Tenor) 
Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds. 
MR. BEN. ROBERTS 
(Principal Tenor, Liverpool Cathedral). 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L’pool, 
MR. HARRY STUBBS, R.C.M. (Tenor) 
(Of St. George’s Chapel, Windsor). 
For Oratorios, Concerts, &c., address, 18, The Cloisters. 
MR. GEORGE WROE (Tenor) 
For Oratorio, Concerts, &c., address, Bury, Manchester. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. ROBERT W. BAKER (Baritone) 
(Pupil of Mr. Wm. Shakespeare). 
For Oratorios and Concerts. For press notices, terms, and dates, 
address, 77, Alexandra Road, Manchester. 
MR. GORDON HELLER (Baritone) 
(Of St. James’s Hall Concerts, London; late Pupil of Hy. Blower, Esq.) 
or Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 


MR. W. THORNTON (Baritone) 
Address, care of Wood and Marshall, Bradford. 


MR. MUSGROVE TUFNAIL (Baritone) 
22, Ferndale Road, Clapham, S.W. 


~ MR. JOHN FELLOWS (Bass-Baritone) 


For Oratorio, Ballad, and Operatic Concerts, address, Leamington Spa. 


MR. FERGUS ASQUITH (Bass) 


For Oratorios, Concerts, &c., address, Cathedral, Wells. 


MR. JNO. W. GREENWOOD (Bass) 


For Concerts, Ballads, &c. 140, Queen’s Road, Halifax. 


MR. WALTER J. HOBSON (Bass) 
(Choirmaster, St. Martin’s Church, Liverpool). 
«6 For Oratorios and Concerts, 103, Robson Street, Liverpool. 
Mr. Hobson proved himself to be an artist of much more than 
average merit.” —Vide Press. 


MR. WILLIAM ROWE 
(Principal Bass, College Chapel, Eton). 
For Oratorios, Concerts, Masonic Banquets, &c. 
Address, Edgewater, Clewer. 
























































MR. CHARLES SIEBERT (Basso) 


For Concerts, Organ Recitals, &c., 27, Lausanne Road, Hornsey, N. 


MR. GEORGE STUBBS (Bass) 
(St. Paul’s Cathedral). 
Concerts, Dinners, &c., please address, 17, Trafalgar 


ce si Sane, Chelsea, S.W. 








For Oratorios, 








MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


M ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 
ISS LIZZIE SCOTT (Soprano) is now booking 


Engagements for Oratorios, Concerts, &c. For terms and 





vacant dates, address, 38, York Road, Northampton. Répertoire 
includes ‘“ Messiah,” “ Creation,” “Elijah,” “Samson,” “ Redemp- 
tion,” “Judas Maccabeus,” ‘Stabat Mater,” ‘‘ Seasons,” “ Hymn of 


Praise,” “St. Paul,” ‘* Acis and Galatea,” ‘“ Rose Maiden,” “Erl- 
King’s Daughter,” “ Daughter of Jairus,” ‘ Hear my Prayer,” &c. 


ISS FANNIE SELLERS (Soprano). Engaged : 
Harrogate; Whitby (six nights); Great Harwood, Ballads; 
Knaresbro’, Ballads; Burnley, “Creation”; Earby, Ballads; Heanor, 
“Creation”; Sheffield, ‘St. Mary Magdalen.” Others pending. For 
terms, &c., address, Crag Cottage, Knaresbro’. 


N R. W. CARTLEDGE-WHITE (Tenor) begs to 

. announce his CHANGE OF ADDRESS to 7, Guildford Road, 
South Lambeth, S.W., where all communications respecting Concert, 
Opera, and Oratorio Engagements should be addressed. 


R. E. DUNKERTON (Tenor), Lincoln Cathedral, 
is booking ENGAGEMENTS for the coming season. 
Address, Cathedral, Lincoln. 


M®: JAMES GAWTHROP (Tenor), Gentleman 
of Her Majesty’s Chapel Royal, St. James’s Palace, begs to 
announce his CHANGE of ADDRESS to 5, Hazelmere Road, 
Brondesbury Road, N.W. 


HANGE of ADDRESS.—MR. JOHN COATES 

(Baritone) requests that all communications respecting Oratorio, 

Opera, and other Engagements be addressed to 59, Comyn Road, 
Wandsworth Common, S.W. 


ME: E. JACKSON (Baritone) is now booking En- 
gagements for Oratorios and Ballad Concerts.* For terms, press 
notices, and vacant dates, address, Principal Bass, New Coll., Oxford. 


HANGE of ADDRESS.—MR. DAN PRICE 
(Baritone, of Westminster Abbey) begs to announce his 
CHANGE of ADDRESS tog, Clarendon Road, Holland Park, W., 
where all communications respecting Concert, Masonic, Oratorio 
Engagements, and Private Lessons should be addressed. 





























Telephone No. 496. . 
R. BINGLEY SHAW (Baritone), CONCERT 
AGENT and MANAGER, Pianoforte Warehouse, Nottingham. 


M®: BYRON DEWHURST (Bass) requests that 
all communications respecting Oratorios, Ballad Concerts, 
At Homes, &c., be addressed to Byron Dewhurst, Cathedral, 
Canterbury. 


ME: EGBERT ROBERTS (Bass) requests that 


all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 


MB; ALEXANDER TUCKER (Basso Profundo). 

The Globe (April 25, 1893) says:—‘‘Mr. Alexander Tucker, a 
basso gifted with a remarkably fine and well-trained voice, sang 
admirably, and seems likely to attain a distinguished position among 
modern vocalists.” Address, St. Audries, Enfield, N. 


R. ALF. R. WATSON (Violinist). Open for 
Concerts, &c. Solo, Lead, or, Viola. 7, Clarendon Street, 
Nottingham. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts Engagements for Concerts and 




















At Homes. 38, Agate Road, The Grove, Hammersmith, W. 
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R. FRANK FREWER, L.R.A.M., A.C.O. MISS 
comer Ganka ae haps ony sing) pe scone the ao 
’ » &C. or terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester M A R I E H O O T O N 
Road, and Camden Road, N.W. (CONTRALTO) 


R. H. WHARTON WELLS, F.C.O., is now book- 
ing ENGAGEMENTS for ORGAN RECITALS and as Accom- 
panist at Concerts, Oratorios, &c. 36, Halford Road, Richmond, S.W. 


FEXGAGEMENTS WANTED, at Concerts, &c., as 
Vocalist, Pianist, or Accompanist. Quick reader. Also pupils 
for Singing, Organ, and Piano. Miss R., The Library, Church Parade, 


Hounslow. 
ACCOMPANIST (Lady) desires ENGAGE- 


MENTS. Experienced; quick reader. Concerts, At Homes, 
Private Practice, &c. A. T., 2, Penn Road Villas, Camden Road, N. 


A OMP AIST (experienced) desires ENGAGE- 
MENTS for CONCERTS or PRIVATE PRACTICE. Good 
Glee singer (Tenor). B.A., 118, Salcott Road, Wandsworth. 














MISS 
FANNY BOUFFLEUR 
(SOPRANO) 
For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 
Liverpool. 


Agent, N. Vert, Esq., 6, Cork Street, London, W. 


MISS LOUISE WEAVER 


(CONTRALTO) 
AND 


MR. GILBERT THORNE 


(BARITONE) 


Are now booking Engagements (either together or separately) for 
Oratorios, Miscellaneous Concerts, At Homes, &c., for the ensuing 


season. 
For terms, &c., please address, The Ferns, Richmond Park Road, 
Kingston-on-Thames ; or, 11, Penryn Street, Oakley Square, N.W. 


TO CHORAL SOCIETIES, CONCERT-GIVERS, &c. 


MR. JOHN BARTLETT 
(TENOR) 
PRINCIPAL, PRO-CATHEDRAL, KENSINGTON, 
AND OF 
SIGNOR LAGO’S ROYAL OPERA (Principal), 
COVENT GARDEN PROMENADE CONCERTS, 
CRYSTAL PALACE ORCHESTRAL CONCERTS, 
MADAME FANNY MOODY AND MR. CHARLES MANNERS’ 


CONCERT TOUR, &c., 


Is now Booking Engagements for Oratorio, Concerts, At Homes, 
&c. Secretaries and others are desired to write for Press notices. 
For first appeasances moderate terms arranged. Large répertoire. 
Kindly address, ae sre Bartlett, 7, Westfield Terrace, Fulham 
Road, London, S.W. Or Agents. 


SMALLWOOD METCALFE 
(BASS) 


For Oratorios, Concerts, &c. 

“Special praise must be given to Mr. Smallwood Metcalfe for his 
admirable singing. He is the possessor of a fine bass voice of consider- 
able compass and sonority.”—The Times, December 6, 1892. 

Terms, &c., address, 142, Belsize Road, London, N.W. 


MISS ALICE MARY SMITH 
(HARPIST) 
(Associate of the Royal College of Music). 
16, Gerald Road, Chester Square, S.W. 
MR. JOSEF CANTOR’S 


“GEMS OF THE OPERAS” 


CONCERT COMPANY. 




















All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


THE HORSE-SHOE GLEE SINGERS. 


Ato: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 

Castle); Tenor: Mr. ARTHUR S. COWARD; Baritone: Mr. 

RANDULPH L. COWARD; Bass: Mr. W.. BELL KEMPTON 
(St. George’s Chapel Royal, Windsor Castle). 

For Concerts, &¢. Terms on application to W. Bell Kempton, 
16, Horse-Shoe Cloisters, Windsor Castle. 








(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 


AND 


MR. 


EDWARD BRANSCOMBE 


(TENOR) 
(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking Engagements for the ensuing season, 
Already engaged : 

Penge, Hornsey, Mansion House, Canterbury, Lee, City, North- 
ampton, Beeston, Shrewsbury (“ Neen ”), Wolverhampton (“ Light of 
the World”), Leamington (“Callirhoé”’), Nelson, Bradford, Birming- 
ham, Greenock (‘Elijah’), Hebden Bridge (‘‘ Messiah”), Aberdeen 
(‘‘ Elijah”), Glasgow (“Messiah”), Paisley (‘‘St. Paul”), Walsall 
(“Elijah”), Birmingham (‘‘ Lay of the Beil,” Max Bruch), &c. 





SOME PRESS OPINIONS. 


“ Miss Hooton sang ‘ Hymen, haste’ (‘Semele’), Handel, with much 
richness and power. . . . Both her songs, ‘La Charmante Marguerite’ 
(old French) and ‘ Will he come?’ (Sullivan), were enthusiastically 
received. There is no doubt at all that Miss Hooton will take a very 
high place amongst contraltos. She has everything in her favour, 
youth, good looks, a splendid voice, which she has been trained to pro- 
duce in an excellent manner, while she pronounces very distinctly, and 
has evidently the right musical feeling.’—Nottingham Daily Express, 
January 10, 1891. 

Gounop’s “ Faust.”’"—" Miss Hooton’s voice was admirable in the 
part of Siebel. The delicious music was charmingly sung. For her 
rendering of ‘The flower song’ she received a splendid encore,”— 
Blackburn Weekly Express, April 4, 1891. 

“ This reference to the vocalist leads us on to say that Miss Marie 
Hooton, Westmorland Scholar and Gold Medalist of the Royal 
Academy of Music, has been specially engaged, and whatever good 
opinions she succeeded in creating on her last visit, the manner in 
which she acquitted herself on Wednesday certainly afforded the 
highest satisfaction. If we give Miss Hooton the honour of first 
mention, it is not that we desire to depreciate the instrumental per- 
formers, but rather because of her uniform excellence, and the 
undoubted fact that to a large proportion of the audience her fine 
singing was one of the most attractive features of the evening. In 
Part I. Miss Hooton made her opening bow to the house in Mozart's 
song ‘ The Violet,’ and her beautiful contralto voice, coupled with a 
distinct and pleasing articulation, at once made her a popular and 
acceptable vocalist. Her second effort, in the scena ‘Ombra felice,’ 
was even more impressive, and though rendered in a language not 
generally ‘ understanded of the people,’ she sang with so much powerand 
fervour—with a true artistic feeling, indeed, which displayed to advan- 
tage a voice full of richness and remarkable for its agreeable tone—that 
the audience were raised to the highest enthusiasm and an encore had 
to be conceded, whereupon the song ‘Come to me’ was substituted and 
rendered with much taste and vivacity. In the latter part of the pro- 
gramme Miss Hooton sang ‘To Chloe’ and Non so piu’ (‘ Figaro’), 
and both were effective in the extreme. She combines with a pure 
voice, a pleasing and faithful interpretation of her theme, and the 
delight of the audience was in no sense a matter of surprise. In 
response to most cordial encores,‘ She wandered down the mountain 
side’ (Clay) and ‘Annie Laurie’ were given and proved equally 
successful, the popular verdict manifested by the hearty applause being 
thoroughly deserved.” —Grantham Fournal, November 21, 1891. 

“THE May Queen ” (Glasgow).— Mr. Branscombe is a tenor of 
admirable. vocal quality and cultured style, who will assuredly make 
his mark in the profession. His singing in the Cantata, and also in a 
song by Blumenthal, Handel’s ‘ Love sounds the alarm,’ and Ascher's 
‘Alice, where art thou?’ interpolated in response to an encore, Was 
artistic and refined.” —Glasgow Citizen, April 1, 1890. 

“Mr, Edward Branscombe’s rendering of ‘An Evening Song,’ by 
Blumenthal, was exceptionally good; a smooth, pure tenor, voice, 
handled with great judgment and much tenderness and feeling. — 
Society Times, June 21, 1890. 

“Mr, Edward Branscombe, the tenor vocalist of the evening, made a 
palpable hit by his cultured and most Frage vocalisation. He 
possesses a clear organ of fine ‘timbre,’ and his style is polished and 
easy toa degree. Mr. Branscombe seems to make no effort in singing, 
the notes coming unforced, and in a simple, natural way. On his first 
appearance he gave two short songs, ‘ At Even’ and ‘ Two Roses, and 
so delighted his auditors that they insisted on an encore. ‘Alice, 
where art thou?’ was substituted and sung with much sweetness an 
suitable expression. In the second part, ‘Good night! beloved’ again 
captured the house, and the singer, in response to continued plaudits, 
had to appear once more, this time rendering the old-fashioned ‘ Phyllis 
is my only joy’ with delightful effect, the smoothness: and artistic 
simplicity of his vocalisation being again noticeable."—Dover Cowmly 
Chronicle, November, 19, 1890. 


Please address, 37, Torrington Square, Bloomsbury ; or, 
Mr, W. B. HEALEY, 
317, Great Marlborough Street, W- 
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THE 


ENGLISH CONCERT PARTY 


MADAME LESLIE ARNOTT. 
MADAME JULIA HUTCHINGS. 
MR. A. BOWYER BRISTOL. 
MR. EDMUND EDWARDS. 


Solo Pianoforte— 


MRS. A. L. RICHARDSON, L.R.A.M. 


Solo Violin— 


MR. W. H. HENLEY. 


Solo Harp— 
J. H. COCKERILL 


(Sir CHARLES HALLt#’s Banp). 





Conductor and Accompanist— 


MR. WALTER J. EVANS. 





The above Party are prepared to accept Engagements for the forth- 


coming season for Sacred, Chamber, or Ballad Concerts; also, 


BY SPECIAL ARRANGEMENTS WITH 


SIR AUGUSTUS HARRIS, 


FOR 
CONCERT RECITALS OF GOUNOD'S OPERA 


PHILEMON AND BAUCIS. 


Applications for vacant dates to be made to Manager, 





P. Henry Jones, Hampden House, Phoenix Street, London, N.W. 


Special arrangements for Charity Concerts. 


THE CYNTHIA QUARTET (Male Voices) 
Alto, Fred. Howard; Tenor, Reynolds Wood; Baritone, Albert 
Rayment; Bass, Arthur Johnson, 

Is now booking Engagements for the season. Glees, Madrigals, 
‘ Part-songs, and Solos. Whole Concerts given. 
n Setly, The Secretary, Booth Hay, Christ Church Avenue, Brondes- 

ury, N.W. 


RICHTON VOCAL QUARTET—Messrs. 
Oliver, Dyer, Wells, Norcroft (Third Season)—accepts Engage- 
ments for Concerts, Dinners, &c. Address, Herbert Dyer, 40, Warbeck 
Road, Shepherd’s Bush. 


THE QUEEN VOCAL QUARTET.—Miss AMY 
SARGENT, Miss ISABEL WYATT, Miss LISA STEWART, 
Miss LUCIE JOHNSTONE. Address all communications to the 
ney, Miss Lucie Johnstone, 13, Cromwell Grove, West Ken- 
Sington Park, W. 


GRESHAM COLLEGE LECTURES. 


MICHAELMAS TERM, 1893. 














To be given by permission of the City of London School Committee, 
in the Great Hall of the City of London School, Thames Embank- 
ment, E.C. The LECTURES in MUSIC will be delivered as 
jor by Professor Brince, Mus. Doc. (Organist of Westminster 
Monpay, Nov. 6.—“ Of Music and its Importance in Education.” 

(Observations on the subject bya Seventeenth Century dilettante). 

‘UESDAY, Nov. 7, and WEDNESDAY, Nov. 8.—‘‘ On the Road to the 

ens, uartet.” (The first two of a course of Lectures on Chamber 
usic. 

Fripay, Nov. 10.—“ Roger North and his Musical Contemporaries.” 

aay antares are free to the public, and commence each day at 6 

p.m. 


THE MUSICAL ASSOCIATION. 


Founded in 1874 for the Investigation and Discussion of Subjects 
connected with the Art and Science of Music. 





President: Sir JoHN STAINER. 





The Meetings are held at the Royal greene fl of Music at 8 o'clock 

nthe second Tuesday in November, December, January, February, 

March, April, May, and June, when papers are read and discussed ; at 

the end of the year, a copy of the proceedings is sent to every Member. 
Subscription, One Guinea per ann 





MR. THOMAS KEMPTON 


(Bass, Vicar Choral, St. Paul’s Cathedral) 
AND 


MR. JAMES BATES 


(Director of Choir, Christ Church, Lancaster Gate, W.) 
PROVIDE 


SOLO BOYS and LEADING BOYS 


For Oratorios, Festival Services, Concerts, Organ Recitals, &c. 


MASTER SYDNEY LOVETT 
(Solo Boy, Christ Church, Lancaster Gate, W.) 


“Master Sydney Lovett is possessed of a singularly 
sweet soprano voice and a most refined style.”— Daily 
Telegraph, April 12, 1893. 


“Master Sydney Lovett’s singing was received with the 
utmost enthusiasm” (Lord R. Churchill and Right Hon. 
A. J. Balfour’s Primrose League Demonstration, at Pad- 
dington).—Globe, May 6, 1893. 


“Master Sydney Lovett, a boy with a splendid voice, 
was the soloist.” (Visit of T.R.H. the Prince and Princess 
of Wales to Westminster Town Hall.)—Standard, July 3, 
1893. 

MASTER LEONARD TUDGAY 


(Solo Boy, St. Mary’s Church, Stoke Newington, N.) 


MASTER CHARLES AKAST 
(Solo Boy, St. Matthew’s Church, Ealing, W.) 


MASTER HARRY PEACOCK 
(Solo Boy, Hampstead Parish Church, N.W.) 


MASTER CLAUDE HAMILTON 
(Solo Boy, All Saints’ Church, Norfolk Square, W.) 


Also ten other thoroughly trained and reliable vocalists. Can be seen 
by appointment. 

Letters and applications for testimonials, criticisms, terms, &c., to 
be addressed: 

Messrs. KEMPTON and BATES, 60, Moorgate Street, E.C. 


Provincial Clergy, Organists, Musical Directors, and others will find 
this address easily accessible from all the London termini. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.C. 
Under the patronage of the Bishops and Clergy of the Church of England. 
For Organists, Choirmasters, Precentors, and Choristers. 
President : 
The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: 
J. H. Lewis, Mus. Doc., D.C.L. 
ANNUAL SuBscrRIPTION (Membership), ros. 6d. 
CuHoIRS ENROLLED, IOs. 6d. 
A.C.C.G. and F.C.C.G. Diploma Examination, Organists’ and 
Choirmasters’ Sections, in January, 1894. Full set of last Examination 
Papers, post-free, thirteen stamps. 
Nov. 6 (Monday). Annual Banquet, at which the President, the Very 
Rev. the Dean of Bristol, will preside. Tickets, 5s. each. 
Nov. 22, Grand Choral Festival at Leamington Parish Church. 


COMPETITIONS. 
Two Guineas for a simple Evening Service. 
Silver Medal for Communion Service. 
Silver Medal for Anthem. 
Bronze Medal for Kyrie in Canon. / 
The 1893 Calendar gives full parti:ulars of the Guild, also contains a 
Table of University Degrees and College Diplomas, with Academic 
Costume, post-free, fourteen stamps. . , 
See The Church Musician, and apply to Dr. Lewis, “ Silvermead,” 
Twickenham, S.W. 





Lire, £5 5s. 


By Order of the Council. 
MUSICAL INTERNATIONAL COLLEGE 


Limited. 
Central Office: 113, Great Portland Street, W. 


Principal: Professor EDWIN M. LOTT, Mus. Doc. 
Vice-Principal: J. H. LEWIS, Mus. Doc., D.C.L. 


LOCAL THEORETICAL EXAMINATION, Nov. 29. Practical 
Examinations throughout the kingdom. 
Examination for Diplonen, eaters, 1894. 

W. A. PHILPOTT, Mus. Bac., Secretary. 


ESTMINSTER ABBEY CHORISTERS.—The 
SECOND ANNUAL DINNER of the OLD CHORISTERS 
will take place at the Westminster Palace Hotel, on THuRSDAY, 
December 7, 1893, at 7.30. Any ‘Old Boy” desiring to be present is 
requested to communicate with A. Beckham (Sec.), 51, Beauchamp 











um 
J.PERCY BAKER, Secretary, Willersley House, Old Charlton. 


Road, Clapham Junction, S.W. 
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COLLEGE OF ORGANISTS. 


November 7, at 8 p.m.—Lecture on Brahms’s New Pianoforte Pieces, 
with Illustrations, by Arthur Trickett, Esq., F.C.O. 

The Solo-playing Tests for the F.C.O. Examination in January will 
be: Prelude and Fugue in G major, Bach (No. 2, Book II., Peters); 
Fantasia in C minor, Op. 25, H. Berens (No. 22, Cecilia Collection, 
Augener); Choral, with Variations, H. Smart (Novello, Ewer and Co.). 

The College Library is open daily from 10 to 5, and on Tuesdays and 
Thursdays from 7 to 9. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large room, and sundry smaller rooms, may be hired for concerts, 
meetings, &c. For terms, application should be made to the Assistant 


Secretary. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


CHURCH ORCHESTRAL SOCIETY. 


Committee: Rev. James Baden Powell, St. Paul’s, Knightsbridge ; 
wena 4 Eyre, Esq., Crystal Palace; George C. Martin, Esq., Mus. 
Doc., St. Paul's Cathedral; Hon. Richard Strutt, 70, Eccleston 
Square, S.W.; E. H. Turpin, Esq., Mus. Doc., Warden, Trin. Coll., 
London. 

It is proposed to form a Church Orchestral Society, members of 
which shall be members of the Church of England. The Orchestra to 
assist on Festivals and special occasions at Churches where its ser- 
vices may be required. Orchestral players, professional and amateur, 
desiring to join the Society, and others interested in the scheme, are 
requested to communicate with Hon. R. Strutt, 70, Eccleston Square, 
S.W. Nosubscription will be required from members of the Orchestra. 


THE MISSES TULLOCHS’ RECITAL 
STEINWAY HALL, Saturpay, NoveMBER 4, AT 3 O'CLOCK. 


Tickets, 5s. and 3s., reserved; 2s., unreserved; and programmes at 
Steinway Hall, the usual agents, or the Misses Tulloch, Erith, Kent; 
Concert Direction, Daniel Mayer, 8, Argyll Place, W. 


THE MISSES TULLOCHS’ VOCAL, INSTRU- 
MENTAL, AND DRAMATIC RECITALS. 











PROVINCIAL ENGAGEMENTS.—Finchley, Nov. 2; Pollokshields, 6; 
Ayr, 7; Paisley, 10; Glasgow City Hall Concerts, 11; Walsall, 15; 
Liverpool, 16; Honor Oak, 21; Streatham, 23; Leatherhead, 28. 

For Vacant Dates, Press Notices, and particulars, address, The 
Misses Tulloch, Erith, Kent. 


MR. DUTTON’S SOLO BOYS. 


ME: DUTTON (Alto, St. Paul’s Cathedral) pro- 
vides SOLO BOYS, specially prepared for Church Festivals, 
Organ Recitals, At Homes, Concerts, &c. 


R. DUTTON’S SOLO BOYS 


Are trained entirely by himself. 


R. DUTTON’S SOLO BOYS 


Have received splendid testimonials. 











H IS Grace The DUKE of NEWCASTLE writes: 


“T have heard many excellent Boy Soloists, but never any more 
perfect both in beauty of voice and in execution.” 





M R. DUTTON’S.SOLO BOYS may be engaged 
for “Last Judgment,” “Stabat Mater,’ “Mors et Vita,” 
“Redemption,” “‘ Hear my Prayer,” “ Holy City,” ‘ Messiah,” &c. 


R. DUTTON’S SOLO BOYS 
Have sung SPOHR’S “LAST JUDGMENT ” at :— 

Beckenham (four times), Lewisham (four times), Brighton (three 
times), St. Leonard’s (twice), Devizes (twice), Bromley (twice), 
Hornsey (twice), Honor Oak (twice), Haverstock Hill (twice), 
Bishop’s Stortford, Bristol, Camberley, Dulwich, Fulham, Grove 
Park, Kentish Town, Kilburn, Melksham, Norwood, Potterne, 
Twickenham, and Westminster. 


MASTER W. A. GOUGH, Solo Boy (4 years), 
St. Alban’s, Holborn. 
Has sang ROSSINI’S “STABAT MATER” during the past 
year with marked success at :— 
St. Leonard's (four times), Holborn (three times), Hatton Garden, 
Maidstone, Pembroke, and Sutton. j 
To avoid disappointment Mr. Dutton would be glad if Clergy and 
Organists desirous of obtaining the services of his Solo Boys would 
kindly secure them as far in advance as possible. 


M R. DUTTON can supply a Choir of twelve highly 


trained Boys for special occasions. 


ME: DUTTON |§ has, at the present time, three 
Boys prepared to accept Solo appointments and invites 
applications. 

Address, 19, Alpha Road, New Cross, S!E, 





GLOUCESTER CATHEDRAL. 


RECITALS OF SACRED MUSIC. 


November 9, 23 February 8, 22 
December 14, 28 March 8, 22 


January 11, 25 
C. LEE WILLIAMS. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated 1891. 








Patrons: 
The Right Hon. THe Marquis or Lorng, K.T. 
The Right Hon. THe Eart oF DARTMOUTH, 

Next Diploma Examination (Central), NovEMBER 6. 

Next Local Theoretical Examination (all Centres), DECEMBER 4. 
Last day of entry, NOVEMBER 20. 

Local Practical Examinations will be held at various Centres during 
the remainder of 1893. 

Local Secretaries required for towns not already represented. 

Full particulars and Regulations on application. 

O. A. STANTON, Secretary. 
11, Burleigh Street, Strand, W.C. 


MR. W. DE M. SERGISON 


RECEIVES 





PROFESSIONAL STUDENTS & AMATEURS 


FOR INSTRUCTION IN 


SINGING 


AND 


VOICE PRODUCTION 


IN THE FOUR PRINCIPAL LANGUAGES, 
AT HIS RESIDENCE, 


68, BELGRAVE ROAD, S.W., 


AND AT 


84, NEW BOND STREET, W. 





MR. SERGISON’S instRUcTION ENSURES— 
DISTINCT ARTICULATION, 
PURITY OF TONE, 
REFINEMENT OF STYLE, 
DECLAMATION anp DRAMATIC EFFECT, 


FULL LEGITIMATE DEVELOPMENT OF THE 
VOCAL POWERS. 


R. W.C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC. Oxford, Cambridge, Dublin, 
and Durham (1893); L.R.A.M.,; 1893; L.L.C.M., 1893; F.C.O., 1893 
FOUR HUNDRED Certificates, ‘Diplomas,’ and Degrees have 
been gained by Dr. ALLIson’s Pupils at Musical Examinations, and 
they won SIX GOLD MEDALS and Three Silver Medals. 
Harmony, Counterpoint, Orchestration, and Revision of Composi- 
tions, by Post, to Correspondents anywhere. Personal instruction 
in Theory, Singing, Organ, and Piano. 68, Nelson St., Manchester. 


M R. J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 

EXAMINATIONS by Post. Stoke-on-Trent. 
R. F. SOMMER, A.L.A.M.—Postal LESSONS 


in HARMONY, COUNTERPOINT, COMPOSITION, &c. 
16 pp., quarto. Prospectusfree. 14, Mardale Street, Shepherd's Bush. 




















ee a 


a a © ae 


me BO es | FBS ZOOM! ea Ls er 








1g 





THE MUSICAL TIMES.—Novemser 1, 1893. 647 





D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by owt in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1891, 1892, 
and 1893 (all Candidates aceat FIRST EXAM., 1890, 1891, 1892, and 
1893; CAMBRIDGE, MUS.BAC., 1892; LONDON, MUS.BAC., 1891 ; 
DUBLIN, MUS. BAC., 1891 and 1892; F.C.O. and A.C.O.; L.R.A.M. 
(Composition); Preliminary Mus. Bac., Cambridge, 1893; Mus. Bac. 
and Mus. Doc., Toronto, 1893; Gold Medalists, 1890, 1892, and 1893; 
L.Mus., L.C.M.; L.T.C.L. and A.T.C.L.; F.T.S.C.; Senior Local, 
R.A.M. and R.C.M., Theory and Pianoforte; and T.C.L., Senior 
Honours; A.R.C.M. Special and individual attention given to Corres- 
pondents. Upwards of 300 Diplomas and Degrees and several Gold 
and Silver Medals gained by pupils. MSS. corrected and revised 
for publication. Terms very moderate. Address, 70, Park Road, 
Haverstock Hill, N.W. 


D®; W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes. 48, High- 
bury Grove, N 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

_gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of “Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-T weed, COACHES CANDIDATES for University 

and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


D®: J. WARRINER prepares Candidates success- 

fully for all MUSICAL EXAMINATIONS, and receives 
Resident and Professional Students, on advantageous terms, if talented. 
De Crespigny Lodge, Denmark Hill, S.E. 


LEMENTS of MUSIC.—SPECIAL LESSONS 

by Mrs. WEBSTER, L.R.A.M., Author of the “ Groundwork 

of Music,” “Child’s Primer” of the Theory of Music. Granville 
House, go, Angell Road, Brixton, S.W. 


O INTENDING CANDIDATES for MUS. BAC: 
DEGREE.—PREPARATION by Correspondence for Entrance 
Examinations at Oxford, Cambridge, London, Durk--, and Dublin. 
Payment may be based on success. Method strictly individual. 
Single subjects if desired. Address, J. Charleston, B.A., Kenilworth 
House, Oxford. 


A LICENTIATE (Pianoforte Playing) of the 

Royal Academy of Music PREPARES CANDIDATES for the 
Metropolitan Examination (R.A.M.). Pupil of Van Dyk (Leipzig 
Conservatorium). Lessons given in Regent Street. For terms, 
address, Musicus, 22, Howard Road, Cricklewood, N.W. 


£10 —TEACHERS, TUNERS, MUSIC- 

* SELLERS, wherever resident, can make £10 easily without 
cost. State subjects taught, or whether tuner, &c. Prospectus sent. 
Mutual, 64, High Street, Notting Hill Gate, London. 


M ISS M. KROHN. Guitar taught at own or 
Pupil’s residence (Madame Pratten’s method). Singing Class, 
Wednesday evenings. 113, Blenheim Crescent, Notting Hill, W. 


USICAL PROFESSION.— MR. W. bE M. 

SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


R. H. WHARTON WELLS, F.C.O., Organist 

of St. Mary’s, Putney, has a VACANCY for a RESIDENT 

PUPIL. Fine three-manual organ, full musical service; also Choral 
and Orchestral Society. 36, Halford Road, Richmond, S.W. 


ADAME GEORGE FORTESCUE, L.L.C.M., 

has a VACANCY for an ARTICLED PUPIL. A thorough 

musical education given. References given and required. For terms, &c., 
apply at St. Cecilia School of Music, Boulevard, Weston-super- Mare. 


ESIDENT PUPIL.—Mr. Russell Lochner, 
Professor of Music, Member of the Incorporated Society of 
Musicians, Organist and Choirmaster, St. Stephen's, Paddington, has 
a VACANCY for a RESIDENT PUPIL. Highest references and 
testimonials. Address, 27, Tavistock Road, Westbourne Park, W. 


ESIDENT PUPIL.—Mr. A. A. MACKIN- 
TOSH, F.C.O., Organist of Godalming Parish Church and 
Precentor of the Rural Deaneries of Farnham and Godalming, has a 
VACANCY for the above. Large three-manual organ by HILL 
(hydraulic and pneumatic). Practice organ in house. Daily choral 
services. Orchestral and Choral Societies. To one able to playa 
Simple service exceptional terms offered. Address, Oakdene, 
Godalming. 


















































ROYDON EXCELSIOR MUSICAL SOCIETY 

is open to ENGAGE Solo Tenors, Baritones, Basses, and 

Humorous Artists for its Smoking Concerts this season. Send full 

particulars and lowest terms to the Hon. Sec., Mr. T. Morey, Fernlea, 
Barham Road, South Croydon. 


MATEUR MALE-VOICE CHOIR, meeting, 
Covent Garden Hotel, about every fortnight, on Monday 
evenings. ALTOS and TENORS WANTED. Subscription nominal. 
Two private Smoking Concerts given during season. Apply, by letter, * 
to R. P. Hart, 23, Surrey Street, Victoria Embankment, W.C. 


VVANTED, two good BOYS (Soprano) for Grove 
Park Parish Church, Chiswick. Stipend, £5 each. Apply, 
Choirmaster, 18, Arlington Park Gardens South, Chiswick. 


ALISBURY CATHEDRAL.—There will shortly 

be a COMPETITION for two CHORISTERSHIPS. Candidates 

must, as a rule, be between the ages of 8 and 10, but exceptions may be 

made. Apply as soon as possible for information as to references 

required, payments, date of competition, &c., to Rev. E. E. Dorling, 
The Close, Salisbury. 


AN ALTO WANTED, for Holy Trinity, Anerley. 

Full choral service. Apply, by letter, for appointment and par- 
ticulars of salary, to C. H. Cellier, 41, Venner Road, Sydenham. A 
SOLO BOY also required for same Church. 


Kies COLLEGE, Cambridge.— There is a 

VACANCY in the Choir for an ALTO, either a Lay Clerk ora 
Choral Scholar. Stipend offered, £i00 a year for the former; £90 a 
year for the latter. Date of Competition, December 14, 1893. For 
further information apply to the Dean, King’s College, Cambridge. 
Applications to be sent in by December 7. 


AttTo WANTED, fora City church. Stipend, £10 
perannum. Two LEADING BOYSalso required. Stipend, £4 
perannum. Apply, by letter, to Clissold School of Music, 29, Lordship 
Road, Stoke Newington. 


O ALTO SINGERS.—WANTED, at once, for 

All Hallows’, Lombard Street,an ALTO SINGER. Stipend, 

£12 ayear. Duties: Two Services on Sundays and Practice on 

Friday evenings. Must be a Communicant. Apply to T. Bensted, 4, 
Pembroke Villas, Richmond. 


LTO and TENOR WANTED, for St. Mark’s 

Church, Sandringham Road, West Hackney. Apply, stating 

experience and salary required, to Mr. S. T. Carter, 72, Colvestone 
Crescent, West Hackney. 


-T‘ENORS (Two) WANTED, for the Church of the 
Ascension, Balham Hill, S.W. f{10. Apply at the Church on 
Wednesday, 8.45 p.m. 


Two TENORS and two BASSES asked to give 
Voluntary Help, Hospital Choir. Efforts being made, good 
Musical Service. H. B., 122, Queen Victoria Street. 


S'- PETER’S, Eaton Square, S.W.—VACANCY 
for a BASS VOCALIST. Good reader and knowledge of 
Church music indispensable. Salary, £20 per annum, with numerous 
extras, according to efficiency. Send testimonials to Organist and 
Choirmaster, St. Peter’s Vestry, Eaton Square, S.W 


Bass WANTED, for Choir at Rosslyn Hill 
(Unitarian) Chapel, Hampstead. Salary, £15 to £20. For 
particulars as to duties, apply to Charles Weiss, Birch Bank, Christ 
Church Road, Hampstead. : 


A VACANCY amongst the Minor-Canons of Durham 

Cathedral will be filled up by the Dean and Chapter on 
November 15 next. All particulars may be obtained on application to 
the Chapter Clerk, The College, Durham. A complete knowledge of 
Cathedral music is essential. i 


Alto (an accomplished singer) would join good 
choir, N.W. district, to keep in touch with anthems and services. 
Alto, Post Office, Park Street, Camden Town. 


VICAR-CHORAL (Tenor) of a London Cathedral 
Choir is prepared to accept an ENGAGEMENT as CHOIR- 
MASTER, either in London or within a few miles out. Would be 
willing to attend the evening services. Address, G., 27, King Street, 
St. James’s, W. 


ASS-BARITONE.—Mr. GEORGE THOMSON, 

having completed his engagement with the American Church 

of the Holy Trinity, Paris, is desirous of obtaining a similar EN- 
GAGEMENT in England. Address, 8, Belmont Park, Lee, S.E. 


Corres CHRISTI COLLEGE, Cambridge.— 
An ORGANIST SCHOLARSHIP, the duties of which will 
include training the Choir, and the value of which will be £50 a year, 
with rooms rent-free, is to be filled up next month. : 

Candidates are requested to send their names, with testimonials of 
character and of musical qualifications, not later than Thursday, 
November 23, to the Dean, Rev. Harmer, Corpus Christi 
College, Cambridge, from whom further particulars may be obtained. 

The successful candidate, if not already a member of the College, 
must place his name on the boards at once, and begin residence as 
Organist in January next. 


RGANIST WANTED, shortly, for daily 
RECITALS. Salary, £2 2s. a week. Address, F. J. Dugard, 






























































Mus. Bac., Milton, Church Road, Bournemouth. 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTIoN AND EXAMINATION.—INsT. 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor Jas. Hiaas, Mus.B. 





The LAST DAY of ENTRY is December 9 for the forty-first 
Half-yearly HIGHER EXAMINATIONS, which will take place 
during the week commencing January 8, 1894, as under :— 

1. For the Diplomas of Licentiate in Music (L.T.C.L.) and Associate 
in Music (A.T.C.L.) and for the special distinction of Fellow 
(F.T.C.L). 

2. For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.). 

3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.). 





LOCAL EXAMINATIONS IN MUSIC. 
EIGHTEENTH ANNUAL SERIES, 

The next Half-yearly Examination in MUSICAL KNOWLEDGE 
(Theory) will take place on SatuRDAy, December 16, 1893, at over 150 
Centres throughout the United Kingdom. Last day of entry, 
November 16. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
(including Pianoforte, Organ playing, Solo-Singing, Violin, &c.) are 
announced to take place at various Centres in the United Kingdom, 
during November and December. a 

Any or all of the following printed papers may be had on applica- 
tion to the undersigned: (a) Regulations and list of music to be per- 
formed for the Local Examinations in Instrumental and Vocal Music, 
and Regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and List of Music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department ; 
(e) General Prospectus containing List of Honorary Officers, &c. 

By Order of the Academical Board, 


John Broadwood « Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
AND THE . 


REST OF THE ROYAL FAMILY. 





FOR THEIR ROYAL HIGHNESSES 
THE DUKE AND DUCHESS OF YORK 
AT YORK COTTAGE, SANDRINGHAM, 
JOHN BROADWOOD & SONS 
have had the honour of supplying 
AN UPRIGHT GRAND PIANOFORTE 


in a decorated and painted Spanish Mahogany case. 





33, GREAT PULTENEY STREET (near Regent Street), 





SHELLEY FISHER, S ls 
Mandeville Place, Manchester Square, W. ore LONDON, W. 
THE Just Published, 
SCHOOL MUSIC REVIEW SUMMARY 
FOR NOVEMBER OF THE 
CONTAINS :— HISTORY AND DEVELOPMENT OF MEDIZ VAL AND 
MODERN 


GENERAL NOTES. 

StaFF NOTATION AND MovaBLE Dou. 
McNAuGnrT. 

THE BIRMINGHAM SCHOOL. BOARD AND ScHOOL Music. 

BIRMINGHAM INSPECTORS ON LONDON BoarRD SCHOOL 
SINGING. 

TEST QUESTIONS FOR THE CERTIFICATE EXAMINATIONS. 

REPORT OF THE ScoTcH EDUCATION DEPARTMENT ON 
Music IN SCHOOLS. 

Music IN THE GIRLS’ PuBitic Day SCHOOLS. 

SONGS PRESENTED AT BATTERSEA COLLEGE EXAMINATION. 

Gounop’s CHILDHOOD. 

WAKEFIELD Music ComMPETITION. 

Mr. Henry GADSBY AND THE STOCKWELL TRAINING 
COLLEGE. 

SIGHT-TEST “GIVEN AT THE MANCHESTER JUVENILE 
ComPETITION. 

CORRESPONDENCE. 

NEWS FROM ALL Parts. 

Lonpon ScuHoot Boarp ITEMS. 


THE 


SCHOOL MUSIC REVIEW 
FOR NOVEMBER 


THERE WAS SILENCE IN BETHLEHEM’S FIELDS.” 
Carol for Unison Singing. By Sir J. STAINER. 
“THe STAR IN THE East.” Unison Carol. By HENRY 
LESLIE. 
STUDIES ON THE Major AND Tonic Major. 
Easy STUDIES IN THREE-PART SINGING. 





London and New York: Nove.Lio, Ewer and Co. 
Office: 1, Berners Street, W. ° 


By W. G.| 





EUROPEAN MUSIC 
C. HUBERT H. PARRY. 


Price Two Shillings. 
In paper boards, 2s. 6d. 





London and New York: NovE.LLo, Ewer and Co. 


JUST PUBLISHED. 


THE REQUIEM 











FRoM 
“MORS ET VITA” 
CH. GOUNOD. 
8vo, PAPER COVER -“ ae oe + $ 
PAPER BOARDS .. ee oo 3 © 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHARLES GOUNOD. 


On a future occasion we propose to devote an 
article to the work of Gounod in the sphere of 
secular and sacred music. But with the news of 
his death fresh upon us, and in the consciousness 
that eternal silence has taken hold upon his 
gracious and enchanting muse, it is more fitting 
to defer criticism for the moment, and confine 
ourselves to the task of recording the leading 
features of his long and distinguished career. 

Charles Francois Gounod was born in Paris on 
June 17, 1818, in a humble ‘apartment’ in the 
Rue de l’Eperon. His grandfather, who lived to 
the age of ninety, had been a “‘furbisher of the 
King’s weapons ”—an office which carried with it 
free quarters in the Louvre—and his father, an 
artist and engraver of considerable talent, had 
gained the second Prix de Rome in 1783. He 
married late in life, and died between 1825 and 
1830. His wife was an excellent musician, and 
gave pianoforte lessons for many years. She was 
Gounod’s first teacher, and being a woman of 
strong character and great piety exerted a power- 
ful influence over her impressionable son. His 
bent for music manifested itself at an early age, 
but at the Lycée Saint-Louis, his head-master, 
M. Poirson, declared that he had ‘the bump of 
Latin and Greek,” and would die a professor, 
until a practical test of his accomplishments 
convinced him that music, and music alone, was 
the lad’s true vocation. Before leaving school, 
le petit Charles had studied harmony under Reicha. 
At the Conservatoire, which he entered at the age 
of sixteen, he was the pupil of Halévy for counter- 
point and fugue and Lesueur for composition. 
On the latter’s death, in 1837, Gounod was passed 
on to Paér. Inthe same year he ran second for 
the Prix de Rome, carrying off the first prize by 
twenty-five votes to two in 1839 with his cantata 
“Fernand.” To these records of Gounod’s pupilage 
may be added the fact that a movement of a sym- 
phony by him was performed at one of the 
Conservatoire Concerts in November, 1837, and 
that a year later an “Agnus Dei” by him was 
heard at a Concert given in memory of their 
master by the pupils of Lesueur. 

On gaining the Prix de Rome Gounod started 
off at once for the Eternal City. Some musicians 
have chafed under the restriction of this obligatory 
residence. To Gounod, with his taste for classics 
and ecclesiasticism, it was an unmixed pleasure. 
He threw himself with the utmost ardour into the 
study of Palestrina’s works, which he took for his 
model, and in 1841 a Mass, with orchestral accom- 
paniment and solos for tenor and contralto, per- 
formed at the Church of San Luigi dei Francesi, 
gained for him the title of Honorary Organist 
for life at that church. During this period he 
composed some of his most beautiful songs, 
notably ‘Le Soir” and ‘Le Vallon,” and 














made the acquaintance of Mendelssohn’s sister 
Fanny, in whose letters may be found a most 
charming picture of the impulsive young French- 
man, full of talent and of charm, enjoying 
life to the utmost, and always ready to break out 
into dithyrambics at the slightest provocation. 
After three years at Rome, Gounod spent nine 
months in Vienna studying Bach and “living on 
counterpoint,” as he afterwards described it. On 
All Souls’ Day, 1842, a Requiem Mass of his was 
performed in the Church of St. Charles. It is 
worthy of mention that two of the themes in this 
work re-appear in his later compositions, the 
Sedisti lassus—of which Mendelssohn said that it 
might have been signed by Cherubini—in the 
‘Mors et Vita’ and the theme of the ‘“ Dies 
ire” as Marguerite’s final appeal to divine pity. 
Fanny Hensel had given Gounod a letter to her 
brother at Leipzig, where he was most cordially 
received by the composer of the “Elijah,” and 
also met Robert Schumann. He also paid a visit 
to the Hensels in Berlin, of which a most interest- 
ing record will be found in Fanny Hensel’s letters. 
In particular she mentions his interest in oratorio 
music, and his intention to treat the exploit of 
“Judith” in a work of this form. On his return 
to Paris the desire to retire from the world, 
which had already laid powerful hold upon him at 
Rome, returned with redoubled force. He became 
Organist to the Church of the Missions Etrangéres, 
studied theology at the School of the Carmelites, 
and led a life of such cloistral seclusion that he 
was known as the Abbé Gounod, and his admission 
to the priesthood was actually—though incor- 
rectly—announced in the press in February, 1846. 
Happily for art, his mother, though a most devout 
woman, realised that his ardent and emotional 
nature rendered him unfit for a life of renuncia- 
tion, and exerted all her influence in dissuading 
him from entering the Church. The period of 
doubt and hesitation extended over several years, 
until his fate was settled by a chance introduction 
to Madame Viardot-Garcia. This great artist 
recognised his talent at once, and persuaded him 
to accompany her on a tour to England in the 
winter of 1850-1851. Here it was that Gounod first 
met with unequivocal encouragement in the press. 
For at one of Mr. Hullah’s Concerts, held in St. 
Martin’s Hall, in January, 1851, selections from 
his “ Messe Solennelle” and a secular Scena for 
bass were performed to the satisfaction of a critical 
audience, and elicited a glowing eulogium from the 
Atheneum of the following 18th. In this notice the 
young composer was hailed as a master, and con- 
fident predictions were uttered astohiscareer. The 
authorship has been assigned, on good authority, 
to M. Viardot, though, no doubt, Henry Chorley, 
already musical critic of the Atheneum, was 
responsible for the form in which the notice 
appeared. It passed unnoticed in England, but it 
created a great stir in France, where—no doubt 
through the good services of the Viardots—it was 
widely disseminated through the press, and stimu- 
lated curiosity as to his forthcoming début as an 
operatic composer. For Madame Viardot’s confi- 
dence in her new protégé’s genius was such that, 
in renewing her engagement at the Opera, she 
expressly stipulated for the production, within a 
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certain time, of a work from Gounod’s pen. 
That work was ‘ Sapho,” a three-act opera to a 
poem by Emile Augier, which was duly produced, 
with Madame Viardot as the heroine, on March 
16,1851. ‘“Sapho” contains some beautiful music, 
notably the Goatherd’s song and the final stanzas 
sung by the heroine, but it only achieved a succes 
@estime. In the following year, in which he wrote 
the excellent incidental music to Ponsard’s 
“Ulysse” at the Théatre Frangais, he assumed the 
direction of the Orpheonic Society, for which he 
wrote numerous choruses, motets, and masses for 
male voices. Here, too, he produced works by 
Palestrina and Bach, and gained invaluable 
practical experience as a composer of concerted 
vocal music. In the same year he married 
Mdlle. Zimmermann, daughter of one of the 
professors at the Conservatoire. Gounod’s next 
essay—at the Académie Impériale — was 
“La Nonne sanglante” (October 18, 1854), the 
libretto to which, based by Scribe on Lewis’s 
novel “The Monk,” had been refused in 
succession by Meyerbeer, Halévy, and Berlioz. 
And here it is worthy of note, as M. Pougin points 
out, that not one of the works destined by him in 
the first instance for the National Opera House 
proved a success. Neither “La Nonne” nor “La 
Reine de Saba” (February 29, 1862), “‘ Polyeucte” 
(October 7, 1878) nor “Le Tribut de Zamora” 
(April 1, 1881), established themselves as part of 
the regular répertoire, while “ Faust” and “ Roméo 
et Juliette,” so often and triumphantly performed 
on these boards, had been originally produced at 
the Théatre Lyrique. It was at the last-named 
house that Gounod’s “ Médecin malgré lui” was 
also given for the first time on January 15, 1858; 
but, in spite of its irresistible gaiety, it failed to 
impress the public, and was not revived until 1886. 
Nor is the history of “ Faust” creditable to the 
Parisian public. It was declined in the first 
instance atthe National Opera House onthe ground 
that it was not showy enough; and after being 
accepted at the Théatre Lyrique, was shelved for a 
whole year because of the production of Dennery’s 
drama on the same subject at the Porte St. Martin. 
And when finally, after a variety of vicissitudes, 
j this enchanting work at last saw the light on 
March 19, 1859, neither press nor public were 
convinced. Carvalho believed in the work and 
kept * Faust” in the bills for four months, but the 
audiences were attracted more by the talent of his 
wife than the merit of the music. Then he failed, 
but the publisher, Choudens, who had invested 
his entire capital in purchasing the copyright for 
the modest sum of £400, carried the work, the 
composer, and the prima donna across the frontier, 
and after a triumphal progress in Germany, 
Belgium, Italy, and England, “ Faust” returned 
to Paris in 1862, and was, at last, acclaimed as a 
masterpiece. It was produced for the first time at 
the Grand Opéra in 1869 with the new ballet Act, 
and attained its 500th representation on those 
boards on November 4, 1887. “Roméo et Juliette,” 
produced at the Lyrique on April 27, 1867, was 
not given at the Grand Opéra till November, 1888. 
The dates of the productions of Gounod’s other 
operas are as follows: ‘“* Philémon et Baucis,” 
Théatre Lyrique, February 18, 1860; * Mireille,” 











Lyrique, March 19, 1864; ‘* La Colombe,” Baden- 
Baden, 1860; “Cinq Mars,” Opéra Comique, 
April 5, 1877. The list of his dramatic works may 
be completed by the choruses and incidental music 
to Legouvé’s “ Les Deux Reines,” Théatre 
Ventadour, November 27, 1872; Barbier’s “ Jeanne 
d’Arc,” Gaité, November 8, 1873; and the music to 
the ‘‘ Drames Sacrés,” at the Vaudeville in March, 
1893. He is known to have written, to Moliére’s 
original text, an opera, ‘Georges Dandin,” the 
score of which is said to be in England, and to 
have partially completed the score of ‘* Héloise 
et Abélard.” In the intervals of his operatic 
composition Gounod found time to write three 
Symphonies, two of which have been heard 
at the Crystal Palace; a short Oratorio, 
‘Tobie’; a dozen Masses; a Stabat Mater; 
several choruses for male and mixed voices; 
pianoforte pieces; and an immense number of 
songs to French, Italian, and English words. At 
the time of the Franco-Prussian war he took up 
his residence in England, and lived amongst us 
till 1875. To this period belong his fine Cantata 
“Gallia,” given at the Albert Hall in May, 1871; 
the music to “ Les Deux Reines,” “ Jeanne d’Arc,” 
and “Georges Dandin”; the orchestration of 
‘“ Polyeucte,” the whole of which he afterwards 
re-wrote from memory; and a number of songs 
and concerted pieces, many of which were specially 
written for the choir which he himself founded and 
conducted. The last decade of his life was almost 
entirely devoted to the composition of sacred 
music. ‘The Redemption,” sketched as early as 
1868, was produced with immense success under 
the composer’s direction at the Birmingham 
Festival of 1882, and ‘Mors et Vita” at the 
gathering of 1885. Amongst his latest works 
mention must be made of a fourth ‘“ Messe Solen- 
nelle,” a Mass in honour of Jeanne d’Arc, and the 
“ Hymn of our Lady of France,” a Te Deum, and 
a Requiem. 

The foregoing bare catalogue gives some idea 
of the remarkable industry and versatility of the 
great master whose loss is deplored by the entire 
musical world. Alike in his gayest and his gravest 
moods he was an ideal representative of the charm, 
the elegance, and the stately grace of the best 
type of Frenchman. He was a very great melodist, 
with an unerring sense of beauty and symmetry, and 
his instinct for colour was so keen that with the 
minimum of means he never failed to produce the 
richest and most impressive effects. Lastly, to his 
rare accomplishments as a musician he added the 
fascinations of a most winning personality. and the 
attractions of a highly cultivated intellect. He sang 
exquisitely, he was a brilliant conversationalist, 
a fine scholar, a most suggestive and witty writer, 
and a master of the art of irony and badinage. 
Gounod was not a genius of-the inaccessible order. 
He found it hard to close -his doors to any one, so 
great was his bonhomie. His optimism remained 
with him to the end. And although he had 
achieved his task on earth, and earned the rest 
into which he has entered, his loss has evoked the 
most genuine regret all over the civilized world in 
the hearts of scores of thousands whom he has 
cheered, delighted, and soothed by the magic of 
his muse. 
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SAVAGE MUSIC AND ITS LESSONS. 


“WHATEVER is founded on such Passions and 
Principles of Action as are common to the whole Race 
of Man, will be most effectually investigated, as to its 
Origin and Progress, by viewing Man in his savage or 
uncultivated State... . It may be affirmed with 
Truth, that for Want of beginning our Inquiries at 
this early and neglected Period, and by viewing Man 
under his State of Civilisation only, many curious and 
interesting Questions have been left involved in 
Darkness which might have been clearly unfolded by 
a free and full Research into the Passions, Propen- 
sities, and Qualities of savage Man.” The method of 
study here advocated is, at the present day, generally 
supposed to be an outcome of the Evolutionary or 
Darwinian movement, and weaker brethren have, 
indeed, been known to regard it with suspicion on 


* that account; but the passage we have quoted was 


written no less than a hundred and thirty years ago, 
by the learned and ingenious Dr. Brown, Canon of 
Carlisle, and Chaplain to His Majesty. It occurs 
in his ‘“‘ History of the Rise and Progress of Poetry 
through its several species,” which was published 
at Newcastle in 1764, and must certainly be regarded 
as a remarkable work for its period. Now, as a 
method recommended by antiquity so respectable, 
to say nothing of authority so orthodox, cannot fail 
of acceptance—even in quarters hitherto rendered 
hostile by reason of the misapprehension referred to— 
those who adopt it will do well to realise that it has 
limitations. A note of warning on this subject was 
sounded by Professor Max Miller in an article which 
appeared in the Nineteenth Century for January, 1885. 
Savages, he pointed out, are of two kinds—pro- 
gressive and retrogressive; and as man obviously 
began as a “savage” of the former kind we must, in 
our studies of existing “ primitive” races, carefully 
distinguish between those who have not yet risen to 
a higher state and those who have fallen from it. 
Such races, moreover, though “ primitive” in one 
sense, are yet very, very old, and do not therefore 
represent the actual beginnings of humanity. We 
must, consequently, not expect too much from such 
enquiries. Heeding these precautions, however, 
the Study of Agriology—to give it the ugly modern 
name—may undoubtedly be pursued with profit, 
especially in the elucidation of historical problems, 
when evidence of a more direct sort is not to be 
obtained. 

Unfortunately the materials available for a study 
of the music of savage or semi-savage races, though 
abundant, cannot always be relied upon for accuracy. 
If special training, to say nothing of the gift of a 
good ear, be needed for the task of transcribing in 
modern notation the music even of such highly 
civilised countries as Japan, India, or Arabia, which 
has long ago attained the position of an exact science, 
how indispensable are such qualifications for the 
collection of examples of folk-music among races 
who cannot yet be said to possess a scale, and with 
some of whom, indeed, melody is produced rather by 
accidentthandesign? Yeta large proportion of our in- 
formation on the subject is derived from books written 
by travellers who quite obviously did not possess this 
training, and some of whom supplemented ignorance 
by prejudice. Another difficulty has been found in 
the comparative inaccessibility of these records, due 
to the number of books in which they must needs be 
sought, and the consequent expenditure of time or 
money—or both—which this involves ; for no one has 
yet been found to do forthe music of the world what 
Mr. Herbert Spencer has done for its social life in 
that stupendous monument of patience and intelligent 
classification, ‘‘ Descriptive Sociology.” This, there 





is reason to hope, may come in the not-too-far-oft 
future, since Carl Engel, who had in contemplation a 
work of the kind, left behind him a large collection 
of tunes which he had got together for the purpose. 
In the meantime let us give thanks for the boon of a 
recently published volume, “ Primitive Music,” by 
Mr. Wallaschek.* 

On the subject of the origin and progress of music 
as inferred from the study of existing primitive races, 
a certain number of more or less scientific essays, 
articles, and lectures have been given to the world 
from time to time; but, so far as our knowledge 
extends, Mr. Wallaschek’s book is the first attempt—in 
our language, at any rate—to deal with the problems 
involved either on a scale commensurate with their 
number, variety, and importance, or with anything 
like an adequate conception of their range and diffi- 
culty. It should, however, in justice be said that the 
existence of such a work has been made possible only 
within the present generation, and even had this been 
otherwise the equipment for its production would 
have been obstacle enough. Scientific men, asa rule, 
know little of music; musicians seldom trouble to 
acquire those scientific habits of thought without 
which such enquiries are productive but of words 
that darken counsel. Helmholtz, Gevaert, and Carl 
Engel belong to a class so poor in numbers that Mr. 
Wallaschek, as the latest accession to it, cannot but 
be welcome. He has laid musicians under a lasting 
obligation; for in this volume—an octavo of some 300 
pages—practically the whole subject is placed within 
the reach of any ordinarily intelligent reader. Over 
five hundred works have been consulted, of which a 
list, occupying twenty-five pages, is given. They 
comprise travels, journals of learned societies, scien- 
tific books of all kinds, musical works and periodicals. 
The information extracted from these is classified under 
subject-headings, and forms a veritable storehouse of 
knowledge, none the less useful for being at times 
highly entertaining. It consists, naturally, in the 
main, of passages describing the music, musical 
instruments, dances, pantomimes, dramatic and other 
entertainments of savage and barbaric races in every 
part of the world. From this mass of material the 
author deduces theories and conclusions on various 
points of interest to the musician, the historian, and 
the psychologist, such as: the basis of our musical 
system, the physical and psychical influence of music, 
the nature of the most ancient succession of tones 
(i.e, scale), the impulses to which are due the 
origin” of music, the use of harmony, the nature of 
the musical gift, and so on, and so on. In the 
course of these enquiries Mr. Wallaschek necessarily 
discusses the views of Darwin, Herbert Spencer, 
Wallace, Weismann, Galton, and others, but does so 
with a tolerance and fairness quite remarkable con- 
sidering that his own views often differ from theirs. 
In this respect the book deserves to be quoted asa 
model—there is nothing dogmatic, nothing assertive 
—only the evidence of patient investigation and 
thought, put forward with the modesty that distin- 
guishes the real man of science in search of truth 
rather than victory or fame. 

It is not to be expected that students of this 
fascinating volume will accept, without question, all 
Mr. Wallaschek’s conclusions ; neither indeed would 
such docility be an advantage. The various points 
with which he deals are practically new, even to the 
musical reader, none but specialists having hitherto 
given them the attention they deserve and may now 
—thanks to the publication of this volume—receive 





* “Primitive Music: An Enquiry into the Origin and Development 
of Music, Songs, Instruments, Dances, and Pantomimes of Savage 
Races.” By Richard Wallaschek. With musical examples. (Longmans, 
Green and Co.) 
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from all. By and by, no doubt, the note of con- 
troversy will sound, and we may then hope for a 
concentration of effort towards the accumulation of 
evidence and argument unknown to more peaceful 
times. Mr. Wallaschek has mapped out plenty of 
battlefields. Take, for instance, his interesting pro- 
position that “ very likely we should never have got 
regular scales if we had depended upon the ear and 
voice only. The first and unique cause to settle the 
type of aregular scale is the instrument.-. . . We owe 
the scale not to nature (voice, ear, laws of sound, or 
animals), and not to science or artificial systems that 
were worked upon and thought out for centuries, but 
to the practical player and the qualities of his instru- 
ment ’—a view which he supports at greater length 
than we have space forhere. This alone should breed 
controversy enough to last a lifetime! Or take his 
statement that harmony is not “so new an invention 
as is commonly supposed, nor is it confined to 
European races.” This ‘supposed modern inven- 
tion,” he tells us, “ was in use among savage tribes 
in ancient times.” Several examples of savage songs 
in harmony are given in musical notation, and our 
author then says: “ It may still be objected that those 
savages who know harmony now may have acquired 
it in course of time (even without foreign influence), 
and may have been ignorant of it centuries ago. I 
think, however, I can take it for granted that there 
are still savage tribes whose culture has remained 
stationary ever since the stone age. If this is so it 
seems—to say the least—extremely improbable that 
such tribes (as Bushmen, Australians) should at the 
same time have made any progress in music alone.” 
How far this view may be relied upon is, of course, 
an open question; but the fact that at the present 
day harmony is unused, and even disliked, by many 
Oriental nations high in the scale of civilization, while 
savages may be found who sing in thirds and sixths, 
is at least sufficiently remarkable. Still more so is 
the fact that among these primitive people even the 
germs of counterpoint may be traced. Witness the 
following, from Tongatabu :— 
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“The difference between people with and without 
harmonic music,” says Mr. Wallaschek, “is not a 
historical, but a racial one. There is no doubt that 
our feeling for and comprehension of harmony have 
been developed by time, but so also has our feeling 
for melody. . . . I do not think that our ideas of the 
structure and formation of melody are completed 
before our ideas of harmony begin, but that both 
originate at the same time, and, going hand in hand 
in their respective development, mutually influence 
each other. ... It is true that there are periods in 
the history of music when melody seems to have 
gone its own way, and when the whole of music 
seemed to develop into a melodic direction only; 
but this is the case with harmony and counter- 
point as well.” Mr. Wallaschek goes even a step 
farther, and suggests how harmony may have 
been, if not actually the parent, at any rate the 
foster-mother of melody. His remark.on this subject 
is most ingenious: ‘‘ The most primitive germ of 





harmony and counterpoint is the continuation of the 
keynote throughout the piece; the same method, | 
but intended only instead of actually sung, gives the! 


principle of tonality—the essence of melody. This 
shows their common origin.” But waning space 
warns—otherwise we might have gone on quoting 
from this thought-stimulating book till we had 
destroyed the reader’s wish to possess it; whereas 
our desire is rather to sharpen appetite than 
to satisfy. This, by the way, seems also to 
have been Mr. Wallaschek’s aim in restricting 
the musical examples given in his book to so 
small a number as twenty-five—if not, we must 
express our regret that more have not been 
given. It remains but to add that Mr. Wallaschek, 
in preparing the English version of his work, has 
been assisted by Dr. H. R. Mill, Mr. R. H. Legge, 
Professor and Mrs. Sully, Mrs. Plimmer, and others, 
and that the existence of the work itself is due to a 
suggestion of Dr. Edward Westermarck. He has 
our thanks. 


FOLK-SONGS IN SYMPHONIES. 


THE last three numbers (40-42) of our excellent 
contemporary the Allgemeine Musik-Zeitung have con- 
tained an article by Dr. Heinrich Reimann which 
cannot fail to make some sensation in musical circles. 
It is Apropos of another article in the Kroatische Rund- 
schau, which has annoyed certain “ patriotic ” gentle- 
men in Austria because it asserts that Haydn founded 
the melody of his National Hymn, “God preserve our 
Emperor,” on a Croatian folk-song. The writer of this 
latter article is Professor Fr. S. Kuhac, the greatest 
living authority on Slavonic folk-songs, and the 
author of a splendid work (four volumes, each of 
about 400 pages) containing some 1,600 specimens of 
them. Dr. Reimann, who has studied this collection 
well, and speaks most highly of it, does not only not 
deny the accuracy of Professor Kuhac’s statement, 
but springs a surprise on his readers by asserting that 
Papa Haydn has undoubtedly borrowed extensively 
from the all but inexhaustible fund of Croatian folk- 
tunes. He recalls the fact that Haydn lived for a 
great many years in the service of Prince Esterhazy, 
whose castle was situated at the southern end of the 
Neusiedler Lake, whence it is less than 100 English 
miles to the frontier of Croatia. We must refer our 
readers to Dr. Reimann’s article for fuller particulars 
respecting Haydn’s indebtedness to that country’s 
tunes; its perusal will repay even those who are not 
acquainted with German, as numerous examples 
are quoted in music type, which explain themselves. 
We can only reproduce a few of the most striking 
cases. Here is No. 8g1 in Professor Kuhac’s col- 
lection :— 
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“ga-zi, ga-zi, di-voj-ci-ca, Bogdajmo-ja bi- la.” 


which has been used by Haydn in the Finale of his 
splendid E flat Symphony,.where it stands thus— 
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No. 905 in Kuhac is an interesting specimen— 
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pod njom ras-la, podnjomras-la, tra-va di-te- li - na. 


which compare with the first subject of the Finale 
of the Symphony in D— 
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and its continuation— 
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The next (Kuhac, No. 1,084), with its characteristic 
eagenaia’ second— 
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we find in the beautiful Andante with Variations of 
the same E flat Symphony for the Finale of which 
our first quotation is used. But surprising as these 
“revelations ’’ are, what will be thought of Kuhac’s 
assertion that Beethoven also borrowed a consider- 
able portion of the subject-matter for his Pastoral 
Symphony and several other works from the 
same source. Dr. Reimann is somewhat sceptical 
when he comes to this part of his article, and 
quotes tunes which, if they were written before 
Beethoven, prove that the greatest of all composers 
did not always label borrowed material.* But were 
they? There’s the rub, and the “ further parti- 
culars” for which Dr. Reimann in his article asks 
Professor Kuhac will be anxiously awaited by all 
music-lovers. In the meantime, we will quote the 
two most striking specimens. Our readers will at 
once recognise them by their similarity to im- 
portant subjects in the first and last movements of 


the Symphopy : —_ 
Se 
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* As he did in two of the Rasoumowsky Quartets, where, it will be 
preeeets he distinctly calls the themes of the Finales ‘‘Théme 
usse, 





ka - ko go- lub go-lub go - lu - bi - cu. 


Here we must stop, while expressing a hope that 
our foremost Beethoven students will take the 
matter up. 


MopeERN science has dowered us with a phrase 
which is in everybody’s mouth—* The survival of the 
fittest.” Very few of those who use it, however, 
appear to grasp its real meaning. Thus, for instance, 
quite recently a musical contemporary delivered itself 
in a “leader” as follows: ‘‘ That the old folk-songs 
are dying out there is no doubt. But this is due to 
many causes. Life is not so simple as it was; our 
tastes have changed. ... I asked a distinguished 
German musical writer, not long since, how folk- 
music fared in his country. His reply was that the 
airs of Millécker and Sullivan were ats ey the 
pretty flowers of the people’s song.’ . . . The same 
influences are at work in England. ... In our 
enthusiasm for the quest of folk-songs we must © 
remember that things are not good merely because 
they are old. Many of these songs deserve to be for- 
gotten. .. . The principle of the survival of the fittest 
may be trusted to keep the best alive.’ Now by the 
writer’s own showing the “ principle” cannot be 
“trusted” to do anything of the sort, since it is 
admitted that the “pretty flowers of the people’s 
song” are being crushed. Altogether apart from this 
obvious mistake, however, the sentence we have 
italicised illustrates a far more insidious error. 
The phrase “survival of the fittest’ does. not 
mean, and was never intended to mean (necessarily), 
the survival of the ‘“ best,” and is not used 
in this sense by scientific writers. It means 
survival of those best able to survive under the prevailing 
(existing) conditions, and therefore “ fittest” for 
(i.e., most in harmony with) them. In order that 
these “fittest” shall also be the ‘ best”—in a more 
enduring sense—it is necessary that the prevailing 
conditions, or, to use the scientific term, the “environ- 
ment,” be favourable. This last condition is con- 
tinually overlooked by writers, who speak of the 
“survival of the fittest” with a cheerful complacency 
born of the entirely erroneous notion that, in spite of 
conditions tending to the development and encourage- 
ment of evil, the eventual result is bound to be the 
survival of the worthiest. This, of course, favours a 
policy of laissez faire and encourages the notion that 
we are under no obligations to hinder noxious, or to 
foster healthy, growths. If these few remarks should 
hasten the happy despatch of a dangerous error we 
shall all have reason to be thankful. 





Bur there are other sentences in the above 
quotation that call for remark. Says our contempo- 
rary, with profound wisdom, “ In our enthusiasm for 
the quest of folk-songs we must remember that things 
are not good merely because they are old.” Quite 
so; but—who ever said they were? That is not the 
point. Folk-lore—of which folk-song is a branch— 
is collected not alone for its own sake—because it is 
‘‘ good,’ as our contemporary would say—but for the 











654 THE MUSICAL TIMES.—Novempser 1, 1893. 





light it throws on history, ethnology, social customs, 
the progress of artistic taste, and so on. On this 
account many things, otherwise of little worth, may be, 
not indeed ‘“‘ good,” but interesting and valuable because, 
and “merely because,” they are old. Yet, says our 
contemporary, ‘‘ Many of these songs deserve to be 
forgotten.” Why? Is our knowledge of the past to 
be derived solely from its meritorious side? This 
would be “ History” indeed! Is popular belief in 
the ‘wisdom of our ancestors” not great enough 
already that it should be magnified by suppressing 
all records of their folly? Besides, what right have 
we to assume that the taste of our own day will 
necessarily be that of posterity ?—that what we think 
“bad” or “ good” will be so regarded by them? Of 
course no one asks that all such songs should be sung; 
but to throw “cold water” on the efforts of those 
who collect them—often with great difficulty—always 
with exemplary patience—is nothing short of base 
ingratitude. Goto! our contemporary, Go to! 





WE have received with a great shock the news— 
we had almost written the musical news—that there 
are bogus Bards as well as bogus degree-holders of 
aless venerable kind. At first it seemed too awful to 
be true, and it was only very gradually that we learned 
to contemplate with something like equanimity the 
terrible state of things thus brought to light. The 
hideous revelation came about in. this wise: Our 
September issue, it will be remembered, contained an 
article stating that Dr. Mackenzie was the first 
English composer on whom the title and privileges of 
a Welsh Bard had ever been conferred. This asser- 
tion was immediately disputed by several gentlemen 
of more or less distinction, who claimed that they 
too, at various times and places in Wales, had been 
invested with the ancient and honourable title. Awe- 
struck and appalled at the possible consequences of 
its error, THE MusicaL TIMEs, in its October issue, 
humbly recanted. Then stepped forth the formidable 
‘© Morien,” dreaded of men, to break a lance (so to 
speak) in our favour. Thus he to the Western Mail: 
‘*Dr. Mackenzie was the first, either distinguished 
Scotchman or Englishman, to receive the distinction 
in one.of the genuine ancient Gorsedds, where the 
ancient Druids were wont to assemble in their white 
robes in the olden time. Receiving the distinction on 
the Logan Stone, otherwise Ark Stone, at Pontypridd 
was regarded as of equal dignity to receiving the 
distinction within the sacred precinct of Cér Gawr 
(Stonehenge), or the Holy Circle of Bryn Gwyddon 
(Ab Rhi), Wiltshire. And it can be safely stated that 
Dr. Mackenzie was the very first, either Scotchman 
or Englishman, to receive the said distinction within 
a sacred sanctuary of the Ancient Bards of Britannia. 
All the other modern Gorsedds are vile imitations of 
this and other ancient ones, and all titles received at 
them are pinchbeck titles, but Dr. Mackenzie’s is a 
genuine article, made sacred by the shrine and its 
ancient associations.” 





Few modern writers have shown more originality 
in the arrangement of English words than the pecu- 
liarly gifted musical critic of the Pall Mall Gazette. 
The death of M. Gounod brought forth a special 
memoir, written with special diction. The lucidity 
and majesty of the following is unsurpassable: 
“ Looking more broadly at the general value of 
Gounod’s work, one is constrained also to recognise 
an aérial and skipping fancy, and an imagination 
somewhat at a discount. His muse is unutterably 
feminine; in all the lighter elegancies it is accom- 
plished beyond every feminine dream of the muse in 


‘ 





the street.” We are a little doubtful what the 
‘‘dream of the muse in the street” may be, but 
farther on, in reference to Gounod’s songs, we are 
told that “the wings of his muse just outlasted the 
span of their demands.” This, of course, clearly 
explains the dress of the muse. She has not yet 
been seen in English streets. This too is interest- 
ing: ‘Asa writer of religious music, he is almost— 
allowances for accomplishment being made—com- 
monplace.” It is a little startling to read that “ The 
Redemption” is ‘‘ a deplorable failure”? and ‘‘ Mors 
et Vita,’ though better, and though redeemed by such 
a number as ‘Et absterget Deus,’ is, for Gounod, 
quite an inferior composition”; but it is comforting 
to learn from a writer who knows so much that 
Gounod “ has assuredly done work which, for sugar- 
sweetness and perfection of refinement, reaches the 
best level of this not quite best kind of achievement.” 
What a future there ought to be for such a critic, 
and how glorious it would be to have a hand in 
shaping it! 





Wuat with the really artistic ‘‘ incidental music” 
that so frequently accompanies and illustrates the 
higher dramatic ventures of the present day, and the 
equally artistic renunciation of unnecessary music 
that is being brought in at one or two theatres, the 
terribly old convention of ‘slow music” that used 
to be quite inevitable, not only in melodrama of the 
Adelphi type, but in refined comedy, seems likely to 
die a natural death—and not before itstime. Anexcel- 
lent example of improvement is to be observed at the 
Comedy Theatre, where Mr. A. J. Caldicott is at 
present directing the music. A well-chosen pro- 
gramme of pieces sufficiently light to keep the 
audience in good spirits, yet not incongruous even 
with the more pathetic scenes of “Sowing the 
Wind,” is played between the acts, as well as after 


the final fall of the curtain—rather an unnecessary | 


tax on the time of the players, by the way. But 
during the progress of the scenes not a note is heard 
from the band. When Miss Emery gives Mr. Bran- 
don Thomas the letter which brings about the climax 
of the magnificently-played third Act, old playgoers 
who are also musicians, and who are accustomed to 
have all the illusion suddenly dispersed by the vague 
meandering of a muted violin, perceive with wonder 
and gratitude that the orchestra is silent. The result 
is naturally an enormous augmentation of effect to 
sensitive persons ; and the innovation may indeed be 
credited with some humble share in the enormous 
effect made by the actors, whose slightest touches 
may now be appreciated without interruption. Other 
houses, please copy. 





Last month the United Kingdom gave birth to no 
less than three new musical monthlies. We doubt if 
any month has ever before been similarly honoured. 
The Orchestral Association Gazette is, as its name 
implies, the organ of the Society founded in June last 
for the protection of the best interests of orchestral 
musicians; The Minim is a Cardiff journal devoted to 
musical matters in general and those of Cardiff in 
particular; and The Scottish Musical Monthly, which 
hails from Glasgow, will naturally occupy itself with 
musical doings North of the Border. To all three we 
wish, not only success, but that their efforts for the 
propagation of musical knowledge and the improve- 
ment of public taste may be well and wisely directed. 





WE are glad to see that the street music nuisance, 
on which an important article appeared in our Sep- 
tember issue, is now being very fully ventilated in 
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the columns of The Times. The correspondence was 
initiated, on the 23rd ult., by a long letter from Mr. 
H. Heathcote Statham. Next day Professor C. V. 
Stanford wrote, supporting Mr. Statham; and other 
writers have since added their protests. We shall 
return to the subject next month. Meanwhile, it is 
satisfactory to read that an “ Association for the 


Better Regulation of Street Music and of Street | 


Noises ” is in course of formation. 


FACTS, RUMOURS, AND REMARKS. 


THE annual Special Number of THE Musicav 
Times, to be issued on December 14, will this time 
be devoted to the Life and Work of George Frederic 
Handel, and will, therefore, necessarily be of special 
interest to Anglo-Saxon readers. The literary matter 


WE are evidently indebted to the same critic for a 
long notice of a Concert at Harrogate. In it feeling 
is more conspicuous than before, but there are gems 
of another kind. A violinist’s expression was “full of 
modulative and artistic tone.”” We read of ‘a Sonata 
for pianoforte and violin dedicated to Kreutzer”; also 
that the violinist “followed the difficult pianoforte 
accompaniment with skilful method and artistic 
|exactitude”; also that another performance was 
| full of melodious fervour and musicianly accentua- 
tion”; also that a further display was “ fraught with 
|intense musical study and feeling, the tremolo 
| expressiveness being manifestly marked”; also—but 
|enough has been said to make a terrible example of 
'such meaningless word-stringing, 





~ 


Tue Wagnerites appear to be quarrelling. One of 


will be edited and partly written, as before, by Mr. them thus speaks: ‘What Mrs. Cosima with her 
Joseph Bennett. The illustrations will consist of | servile Squires of the Grail and Cesar-swinging 
portraits, views, fac-similes of manuscripts, &c.; and Paladins, among whom very many esthetic ‘ hurrah- 
several hitherto unpublished letters will also be boys’ and very few good artists are to be found, seeks 


included. 


Ir appears that even in musical Austria there are 
critics who nod occasionally. For instance, the 
gentleman who “does” the music for the Vienna 
Deutsche Zeitung, having occasion recently to state 
that a certain young—and, we suppose, pretty— 
soprano was studying the part of Zerlina in “ Don 
Giovanni,” added that Beethoven's (sic) music was well 
worthy of such honour. Another Viennese critic 
lately informed his readers that the opera “Cid” 
would shortly be performed at Prague, and that the 
composer, P. Corneille (!), was expected to be present 
at the first performance. This gentleman doubtless 
means well, but he is foggy. Pierre Corneille cer- 
tainly wrote a “Cid,” but it is not an opera, and—he 
died in 1684. Our friend no doubt meant to have 
written ‘ Peter Cornelius,” who has composed an 
opera—or, rather, music-drama—entitled ‘* Der Cid.” 
But even he can’t visit Prague—at least, in the flesh 
—for he died in 1874. Who, then—? We give it up. 


Tue Rev. Hugh Falconer, B.D., lecturing in 
Newcastle on Mozart, described music as ‘‘a modern 
instrument for the expression and discipline of the 
emotions.” That instrument, according to the rev. 
gentleman, is somewhat neglected by the Newcastle 
folk, because, for several years past, no “ purely 
orchestral band” has interpreted to them the works 
of the masters. If that be the case, Mr. Falconer 
has a call to upbraid, but he should not make absurd 
comparisons, as in the following sentence: ‘“* We 
have had to content ourselves with chamber music— 
perfect, doubtless, of its kind, yet a poor substitute 
for the sort of music that a fully equipped orchestra 
can render.” The lecturer should have known that 
good chamber music is never poor, either as a 
substitute or in any other capacity. By decrying 
it, Mr. Falconer does no good, and may do harm. 


THE musical critic of a provincial contemporary 
was struck in a special manner by a recent Organ 
Recital. The performer’s “ rendition ” (horrid word !) 
of one piece was “instinct with feeling.” An anthem 
was “‘feelingly submitted” by the choir. The playing 
of a Fantasia was “instinct with feeling and pathos.” 
A Pastoral was given ‘ with marked religious feeling 
and musicianly pathos,” and in a “soulful” Romance 
for violin the double stopping was “really sublime in 
its fulsomeness of tone.” The writer may certainly 
be described as a modern “man of feeling.” 


to place instead of the serious tradition of her late 
_ husband is a personal and Messiah cultus, a tasteless 
|sort of performance, with a considerable tendency 
| towards the Oberammergau style, and, at the same 
|time, a treatment of representative individuality 
which is totally opposed to Wagner’s spirit, and 
which seeks even to suppress or banish the master’s 
| friends and approved directors.” Itis to be hoped that 
| Mrs. Cosima will change her treatment of ‘‘ representa- 
‘tive individuality,” whatever it be. 

| 


THE Musical Courier, speaking of the “young 
Varidals who enlisted under Liszt’s victorious stan- 
dards,” remarks: ‘* Time has mellowed them, robbed 
their playing of its clangorous quality, and, when the 
last Liszt pupil gives his last Recital, we may wonder 
at the charges of exaggerated realism. Tempered 
realism is now the watchword of the school. The 
flamboyancy which grew out of Tausig’s efforts to let 
loose the Wagnerian Valkyrie on the keyboard has 
been toned down into more sober, grateful colouring. 
The scarlet vest of the romantic school has been 
out-worn; the brutal brilliancies and so-called orches- 
tral effects of the realists are now viewed with more 
amusement than anything else.” So mote it be. 


Mr. Franz RumMEL, an excellent pianist, whom 
we have for some years missed from our Concert- 
rooms, where he is well remembered, gave three 
Concerts lately at Berlin. To judge from the reports 
in the best local papers, he seems to have been hailed 
with wonderful unanimity as a player who unites toa 
brilliant, unerring technique all those higher qualities 
of head and heart which alone enable an artist to 
reveal the composers’ intentions in the great classical 
masterpieces. Mr. Rummel played Beethoven’s 
Fourth Concerto, Schumann’s A minor and Saint- 
Saéns’s G minor at one Concert, after which the 
Berlin press spoke of him in terms which are only 
applied to the very greatest amongst pianists. 


Tue Committee of the first Cardiff Musical Festival 
have published a balance sheet, from which it appears 
that the expenditure was just over £3,290, while the 
receipts from sale of tickets amounted to no more 
than £2,512; leaving a deficiency of £778. Donations 
reduced this to £537, and a call of 5 per cent. from 
the guarantors brought in £543 odd. There is now 
a balance of £5 gs. 1d. atthe bank. Nothing daunted 
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by a heavy loss, the Committee for the Festival of 
1895 have met to initiate proceedings, and we hear 
that new works by Sir J. Barnby and Mr. Haydn 
Parry were accepted. 


THE victorious Welsh women lately singing in 
Chicago reached Southampton on the 4th ult., 
bringing their treasures with them. Truly, they 
were laden with trophies. Miss Bessie Evans carried 
the contralto prize; Miss Mary Johns, the soprano 
prize; Miss Emily Francis, the prize for Welsh 
costume and song; the conductress, Mrs. Clara 
Novello Davies, had the gold medal of the ladies’ 
voice competition ; and the whole choir bore aloft, so 
to speak, the 300 dollars prize for choral singing. 
Well done, “ gallant little Wales”’! 


Kinc Oscar of Sweden has conferred on Miss 
Hildegard Werner, of Newcastle, the gold medal 
‘“‘ Litteris et Artibus,” as a recognition of her musical 
and literary abilities. The medal, which, by the 
King’s command, Miss Hildegard Werner has to 
wear, has already been conferred by King Oscar upon 
Jenny Lind, Christine Nilsson, Lady Hallé-Néruda, 
and the late Madame Trebelli, and is the highest dis- 
tinction the King of Sweden and Norway can bestow 
on a lady artist. 

THE tenth series of the Musical Guild Concerts 
was announced to commence on the 31st ult. at the 
Town Hall, Kensington. The three remaining 
Concerts will be given on the 14th and “28th inst., 
and December 12. Among the works promised are 
Schubert's String Quintet in C, Op. 163 (with two 
violoncellos), Mozart’s Quintet for pianoforte and 
wind instruments, Saint-Saéns’s Pianoforte Trio in 
F (Op. 18), and Quartets by Brahms and Beethoven. 


Iris interesting to note that the Guild was honoured 
by an invitation from the Musical Bureau of the 
Chicago Exhibition to send over a party of performers 
to represent England in string ensemble playing. 
The performers selected were Messrs. A. Bent, W. 
Stephenson, A. Hobday, P. Kearne, and P. Ludwig, 
and it was intended that they should give the Concerts 
during the first three weeks of September. The 
scheme was of course abandoned when the Chicago 
failure became known; but the invitation remains as 
a plume of quite unusual size in the Guild’s already 
well decorated cap. > 


Mr. HENSCHEL expresses himself as delighted with 
the orchestra provided for him in Scotland. It con- 
tains forty-five British artists, the remainder consist- 
ing of performers from various Continental lands. 
At the first rehearsal Mr. Henschel set them to play 
a Symphony by Beethoven and the “ Meistersinger ” 
Overture. This was done with surprising results, 
considering that the men had never before met. 


A CONTEMPORARY, finding something to say about 
musical “ prodigies,” states that Mozart died of 
dropsy. ,That is a discovery, since we have all along 
been told that his death was due to inflammation of 
the brain. Has our contemporary mixed up the 
cases of Beethoven and Mozart, and given to one’the 
disease of the other ? 

Tue Handel Festival of next year will take place 
at the Crystal Palace on June 22, 25, 27, and 29. 
Programme: ‘“ The Messiah,” “ Israel,” and a Selec- 
tion as before. Mr. Manns to conduct, of course. 





MascaGni headed the composers represented in 
the Viennese repertory last season, there having been 
fifty-five performances of his works. Wagner, who 
came next, was twenty behind, and Verdi eight behind 
Wagner. Cherubini and Gluck—not bad musicians 
they—brought up the rear, side by side. 


Scene: St. James’s Hall, during one of last 
season’s Philharmonic Concerts. Elderly lady in 
stalls, addressing neighbour after a certain Russian 
pianist’s performance of the slow movement in 
Chopin’s E minor Concerto: ‘Can you tell me, 
please, who the accompanist is?” Fact! 


WITH the exclamation, ‘‘ Such is fame!” a corres- — 


pondent sends us a cutting from The Times, in which 
the not wholly unknown firm of Novello, Ewer and 
Co. is described as ‘‘ Morello, Ewen and Co.” 


Mr. C. LEE WILtiAms, who has again been laid 
aside by illness, is now convalescent, and expects, 
after a short time spent in Malvern, to resume his 
duties. 


Our lively contemporary, Le Ménestrel, informs its 
readers that Mr. Edward Solomon has just finished 
an “opera” called “ The cricket on the heart.” 
Good! 


NORWICH FESTIVAL. 
(FRom our SPECIAL CORRESPONDENT.) 


THE very interesting Festival which took place at 
Norwich on the 3rd ult. and following days was the 
twenty-fourth triennial celebration, and one of the best, if 
not the best absolutely, in the entire series. It may be 
that new blood got into the direction, or that a sudden 
awakening came upon the accustomed managers. With 
this we are not concerned. Enough that the results of 
efficient and enterprising preparations were most satis- 
factory and lifted the Festival to the first place in its year. 
The special vitality just indicated acted in various forms. 
To begin with, it added the highest instrumental talent 
to the usual solo attractions by the engagement of Messrs. 
Paderewski and Sarasate. In the next place, it secured an 
improved chorus by enlisting contingents from Yarmouth 
and Lowestoft, as well as from Norwich and immediate 
neighbourhood. Lastly, it obtained five new works for 
first presentation. Rarely has a festival committee made 
such a huge step towards improved resources and higher 
interest. It is pleasant to add that the reward was great, 
and that the Norwich managers, so encouraged, are not 
likely to weary in such well doing. 

The personnel of the Festival may briefly be put on record 
before going farther. At the head stood Mr. Alberto 
Randegger, the Norwich Conductor ever since Sir Julius 
Benedict gave up a task he was no longer able to discharge. 
Among the solo vocalists were Mesdames Albani, Helen 
Trust, Anna Williams, Belle Cole, and Marian McKenzie; 
Messrs. E. Lloyd, Ben Davies, Henschel, Pierpoint, 
Brockbank, and Norman Salmond. The solo instru- 
mentalists have already been named. Dr. Bunnett was 
organist ; Dr. Hill, chorus-master; and Mr. Betjemann, 
principal first violin. Inthe band were a host of well-known 
London professionals, this body with the chorus making 
up an aggregate of 350 performers. The Concerts took 
place, as usual, in St. Andrew’s Hall. As to the 
programme, that will appear, each piece in its proper place, 
as these remarks continue. : 

The opening Oratorio was given on Tuesday evening, 
the 3rd ult., and, although Mendelssohn’s “St. Paul” is 
generally attractive, it had the smallest audience of the 
week. This may be explained by the fact that such of the 
public as are influenced by the presence or absence of 
‘“‘ stars’? were not, tempted to put in an appearance. 
Madame Albani took no part in the evening’s work, neither 
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did Mr. Edward Lloyd. True, Miss Anna Williams, 
Madame Belle Cole, Mr. Ben Davies, and Mr. Norman 
Salmond were there to represent various degrees of vocal 
talent and to do the airs of the Oratorio justice. But the 
artist-worshippers held aloof—at any rate, so we interpret 
the comparatively low figures of attendance. Mendels- 
sohn’s Oratorio had, on the whole, a successful rendering, 
the principals doing their work, if not uniformly well, with 
general credit. Mr. Ben Davies thus early made a most 
favourable impression, while the fine, manly delivery by 
Mr. Salmond of the important bass solos was accepted as 
altogether up to festival mark. More important than 
individual effort were the exertions of the chorus, who 
promptly showed how great an improvement in quality of 
tone and executive skill has lately been made. The chorus 
has always been more or less a weak point at Norwich. 
In this instance it showed itself strong, so that, after 
hearing one or two choral numbers, amateurs and well- 
wishers put aside anxiety and rested content. 

With Wednesday morning came the first of the five 
novelties, acting as a ‘‘curtain-raiser” for Sullivan’s 
“Golden Legend.” This was Mr. Edward German’s 
Symphony in A minor—a work written expressly for the 
Festival. Mr. German is a man of the Abraham Lincoln 
type, in that he keeps “ pegging away.’ From obscurity 
into light, through defeat into success, this musician knows 
the path and travels along it with dogged perseverance. 
His first Symphony met with a fate which was not en- 
couraging, but Mr. German was far from discouraged, and, 
when Norwich invited an orchestral work from his pen, he 
characteristically sat down to compose another. This is 
almost certain to find favour as a strong and masterful 
effusion. The qualities just mentioned are especially con- 
spicuous in the Introduction and first Allegro, these sections 
being laid out upon broad lines, and distinguished by a 
thoroughly masculine style. The feebly sentimental and 
the lackadaisical have no friend in Mr. German, whose 
music, in this instance, while showing sufficient elaboration 
and ingenuity, is virile to a degree rarely met with at the 
present time. The Andante con moto belongs to another 
order. It is wholly given up to beauty and grace, as we 
know those qualities in melody, in harmony, and orchestral 
colouring. ‘To the slow movement the Scherzo is attached 





blance ends, A spirit of fantasy reigns throughout, and of 
Polish fantasy to boot, the music being everywhere distin- 
guished in the strongest manner by the special features 
with which Sarmatian composers have made us familiar. 
The piece, as a whole, is exceedingly difficult, not only for 
the soloist, who needs to be a Paderewski in order to get 
through his part with credit, but also for the orchestra, who 
require a special training in order to render it with the 
necessary spirit and finesse. On these accounts the 
Fantasia is not likely to be heard often ; but none the less 
should its merit be recognised, and that it has merit of no 
common sort is beyond question. Mr. Paderewski played 
with all his characteristic brilliancy and dash of style, but 
the orchestra, while vigorous and mostly note-perfect, saw 
the meaning of the music as through a glass darkly. When 
all was over, there was a strong disposition on the part ot 
the audience to have an encore piece; but the eminent 
pianist showed no signs of responding, and “ insatiables”’ 
had to be content with repeated returns to the platform. 

With the Symphony were given—forming a miscella- 
neous first part—the ‘“ Meistersinger ’’ Overture, which was 
quite well played, and the well-known air from ‘‘ Samson 
and Dalila,” so long conspicuous in the repertory of Madame 
Marian McKenzie, by whom it was again sung. 

Some descriptive remarks upon Mr. Gaul’s “Una” 
having already appeared in THE Musica Tres, there is 
no need to enter into the “argument” or the general 
features of the music on the present occasion. But we 
must say that the composer, though he has produced a 
work which will be found both agreeable and useful by the 
choral societies for whom he so largely caters, would have 
done better by aiming higher. Mr. Gaul, we understand, 
was invited by the Committee to provide the Festival with 
a Cantata, and there was, consequently, every reason to 
honour the occasion, and do himself credit, by rising to the 
full height of his musicianship. He preferred, nevertheless, 
to consult the means and tastes of his usual clients, and 
the result is a work neither of Festival rank nor adapted 
to increase the composer’s reputation. We may regret the 
fact, but are hardly in a position to blame. Mr. Gaul 
knows his own business best, and he represents a very 
large musical constituency whose claims he may be right 
in preferring, That ‘ Una” will enjoy popularity through- 


by a connecting bar or two for no apparent reason. | out that constituency is very probable. It has a pretty story, 
But one does not question the composer's judgment | consecrated by association with a great English classic; its 


when listening to music so well made, so full of 
sprightliness and power. The two main sections of the 
movement are in effective contrast of theme and general 
expression. Mr. German introduces his second Allegro, 
like his first, by a short prelude, which anticipates 
the leading theme. The Finale is elaborately wrought, 
and shows a good deal of harmonic and contrapuntal 
ingenuity. Here and there it seems a little overdone, the 
result being that more than a single hearing appears 
necessary in order to judge clearly of design and effect. 
But there is no difficulty in saying at once that Mr. German’s 
second Symphony has great claims upon the attention of 
the musical world. It is not of the sort to be listened to 
and then dismissed, but challenges careful judgment upon 
the data of familiar acquaintance. 
ducted a very fair performance, and was most cordially 
applauded and several times recalled at the close of his 
work, Very few words will suffice for the ‘‘ Golden 
Legend,” in which Madame Albani,’ Madame Marian 
McKenzie, Mr. Lloyd, Mr. Pierpoint, and Mr. Henschel 
took part. The general rendering of Sullivan’s familiar 


music rose to the usual festival mark, and calls for no! 


criticism. 

The second Concert on Wednesday was very largely 
attended, every seat being occupied, as would many more 
had more been available. This was not so much because 
the public were eager to hear Mr. Gaul’s new Cantata 
“Una,” as because Mr. Paderewski was set down to play 
the solo in his just completed Polish Fantasia for pianoforte 
and orchestra. Perhaps even the work may be set aside, 
and the crowded audience credited with caring much more 
to see the famous pianist than to hear his music; so much 
does a personality, if sufficiently notorious, overshadow 
everything else. But here the Fantasia claims first atten- 
tion. The work is in three movements, and, so far, its form 
18 analogous to that of a Concerto, but there all resem- 


The composer con- | 





music is melodious and well written within the limits which 
the composer set himself, and its structure lays no difficulties 
upon moderate executive capacity. The performance, 
conducted by Mr. Gaul in person, was, like the music, a 
straightforward piece of work. But, for that matter, how 
could the executants go wrong with a road so plainly staked 
out and made so smooth and even? The solo vocalists were 
Mrs. Helen Trust, Madame Belle Cole, Mr. Ben Davies, and 
Mr. Norman Salmond, who accomplished their facile task 
to general satisfaction. At the close of the work Mr. Gaul, 
though a prophet in his own country, received a full meed 
of honour. The Concert continued with an Overture, 
“ Yewbarrow,” written by Dr. Horace Hill in a vein of 
genial andattractive musicianship. After this Mr. Paderewski 
played selections from Chopin and Liszt, and had, as a 
penalty for delighting the audience, to throw in one more. 
Nicolai’s Overture to the “Merry Wives of Windsor” 
closed the long and varied entertainment, 

Dr. Hubert Parry’s ‘‘ Judith” took up the whole of 
Thursday morning and was given under the direction of its 
genial and popular composer, To discuss this brilliant 
example of modern Oratorio here would be rank waste. All 
musicians and amateurs know it, or, if they do not, deserve 
to remain in ignorance. ‘ Judith” is an accepted work, 
like the “‘Golden Legend” and the ‘‘ Rose of Sharon,” 
which, also, we have seen rise from the mass of contem- 
porary productions to a high and honoured place. As an 
accepted work it has passed beyond the range of current 
criticism and appeals for continued existence to the 
judgment of future generations. Dr. Parry had the gratifi- 
cation of conducting a satisfactory performance, which 
passed with but a single drawback, and that, as the com- 
poser freely acknowledges, was more his fault than 
the error of the little chorister boy ostensibly responsible 
for the slip. The principal vocalists were a strong 
body—to wit, Madame Albani, Madame McKenzie, 
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Mr. E. Lloyd, Mr. Pierpoint, and Mr. Henschel, All these 
artists, as may be supposed, did excellent service, and it 
would answer no useful purpose to particularise. The 
choruses went smoothly for the most part, and Dr. Parry 
was satisfied with the work of the orchestra, upon which 
so important a task devolved. That the composer-con- 
ductor had applause heaped upon him in profusion may 
freely be assumed. 

The second miscellaneous Concert (Thursday evening) 
was as popular and well-attended as the first, to the pro- 
gramme of which it offered a counterpart. There was 
again an eminent soloist (Mr. Sarasate) to introduce a work 
(Mackenzie’s ‘“‘ Pibroch”’) which, if not absolutely new, 
was new to Norwich; and there was again a Cantata 
(Mr. Barnett’s ‘“‘ Wishing Bell”) more or less composed 
for the occasion. Nor were these things all in the 
nature of unfamiliar music, seeing that the evening 
began with Mr. Mancinelli’s Overture ‘ Cleopatra,” 
a work heard only once before in this country. This 
bright and brilliant example of orchestral music was 
given, under the composer’s guidance, with wonderful 
spirit, and met with a reception so enthusiastic that nothing 
but a second performance would satisfy the audience. 
Apart from the merit of the piece, it may be that the 
Norwich public had a pleasant recollection of its composer’s 
‘‘ Isaiah,” produced at the Festival of 1890. Between 
“Cleopatra”? and the ‘ Pibroch”’ stood solos for Mr. 
Henschel, Madame Cole, Mr. Lloyd, and Miss Anna 
Williams. Then came Mr. Sarasate, to have a great 
reception and be so moved by it as to confound the opening 
phrase of Mackenzie’s work with a passage occurring much 
later. This remarkable freak of memory led to a stoppage 
and a fresh beginning, but afterwards all went smoothly, 
and the great violinist, pulling himself together, as the 
phrase goes, executed the difficult and complicated solo 
with unusual effect. Nothing could have been better, or 
more fully an exemplification of the qualities now rapidly 
making the ‘‘ Pibroch”’ a piece which no violinist’s repertory 
can afford to be without. Mr. Sarasate was applauded 
with enthusiasm for a display of the very highest order. 

The ‘‘ Wishing Bell” followed, with its composer in the 
conductor’s desk, and again it is our duty to speak of a 
new work as not up to Festival rank. Mr. Barnett’s piece 
was described in the programme as “composed expressly 
for the Festival,” and that is, no doubt, partially exact. 
But we take it that the airs and choruses (for female voices 
only) were written at an earlier date, probably with a view 
to use in ladies’ classes, &c., and that the orchestral part 
was added in prospect of performance under more important 
conditions. Otherwise, we may be sure, a musician so 
experienced and skilful as Mr. Barnett would have given his 
vocal numbers a higher aim and greater distinction. THE 
MusicaL Times having already sketched the story of the 
work and its leading features, we shall not go over that 
ground a second time, but merely deal with the general 
impressions made by its performance. Those were, with the 
reservation above indicated, entirely favourable. Although 
the vocal music is written down to a comparatively mild 
standard of executive skill, it is full of pleasant tune and 
equally agreeable effects of harmony. Every number, 
moreover, shows the hand of a writer who must needs 
discharge the most modest task in a musicianly spirit. It 
is in the orchestral part that Mr. Barnett appears to fullest 
advantage. - Here, putting no restraint upon himself, he 
has written charming preludes and interludes which invest 
the connected sections with absolute distinction, and raise 
the entire Cantata to a rank otherwise unattainable. That 
the ‘“ Wishing Bell” will enjoy great popularity may be 
predicted without hesitation. It is at once easy and 
artistic. A work of which that may truthfully be said is 
quite safe with the public. Mr. Barnett’s leading inter- 
preters were Mrs. Helen Trust and Madame McKenzie, 
who, together with the female chorus, did all that was 
possible to the end of success, upon which result, happily 
attained, Mr. Barnett received cordial congratulations. 
After the Cantata came a miscellaneous selection, com- 
prising two instrumental pieces and an air from Stanford’s 
“Veiled Prophet,” conducted by the composer; Saint- 
Saéns’s Introduction and Rondo for violin (Sarasate) and 
orchestra; and, finally, the Overture to ‘‘ Oberon.” 

Friday morning was given up to ‘‘ The Messiah,” as to 


‘ 


| the subject and performance of which the pen of description 


and criticism may rest. The solos were taken by Mesdames 
Williams, Trust, McKenzie, and Cole; Messrs. Ben 
Davies, Pierpoint, and Salmond. There was a large 
attendance, though the figures fell below those of previous 
occasions. 

The Festival closed, on Friday evening, with the pro- 
| duction of Mr. Cowen’s “‘ Water Lily,” a full description 
| and analysis of which appeared in our last number. Again 
we have only to speak of impressions made by, and con- 
clusions derived from, the performance, which was, all 
round, an unquestionable success, if, indeed, the word 
should not be triumph. No subject other than that found 
in Wordsworth’s poem is more adapted to bring out the 
composer’s strong points, and no treatment of it for the 
musician’s use could have been more sedulously fitted to 
| engage his sympathies. In consequence, the music of the 
“ Water Lily” exactly and fully represents the composer 
when enthusiasm for his task draws out his utmost skill 
and feeling. Mr. Cowen’s treatment of the supernatural 
elements in the story is throughout skilful and suggestive. 
He seems to revel in the opportunity of dealing 
with aérial spirits, demons of storm, and _ the 
doings of sorceress and wizard. For all these he has 
precisely the right musical motives, the most fitting 
orchestral figuration and colour, and, so to speak, the most 
congenial atmosphere. Nor is he less happy when dealing 
with the simply human characters in the story. His love 
music, though deficient in the swing of broad phrases 
with which vocalists can make their best effect, glows 
with the richest and most varied harmony, and works 
up with intensity to climaxes yet more intense. In 
the scene at Caerleon, the composer once again 
proves that he can deal just as effectively with choral 
masses. In this respect, the choruses ‘ Lance to 
lance” and “ See, of the glittering train,” are veritable 
masterpieces in dramatic ensemble. We know of nothing 
precisely like the last-named. It is no less original than 
impressive. That the work, as a whole, is difficult both for 
vocalists and instrumentalists must be conceded. Mr. 
Cowen does not bid for popularity in the measure shown 
by the latest works of Messrs. Gaul and Barnett, and he is 
right, seeing that provision should be made not only for 
limited executive means but for large capacity. Wherever 
the last-named exists, the ‘‘ Water Lily ” will be a welcome 
and a favourite work. The reception given to it at Norwich 
was the heartiest possible, and set upon Mr. Cowen’s 
latest effort the seal of a first audience’s unanimous 
approval. Madame Albani, Madame McKenzie, Mr. 
Lloyd, and Mr. Salmond exerted themselves strenuously 
and to the best effect in the solos, while both orchestra and 
chorus entered into their task con amore. To sum up, the 
“‘ Water Lily ” started upon its career with every promise of 
future good fortune. The Cantata was preceded by 
Mendelssohn’s ‘Italian’? Symphony and followed by 
Sullivan’s ‘Imperial’ March. In conclusion, let due 
credit be given to Mr. Randegger, whose services in con- 
nection with the Festival cannot be over-estimated. His 
successful direction of the music formed only a part of 
labours which stretched back many months, and resulted 
in fruition satisfactory to everybody concerned. We under- 
stand that the financial results of the Concerts have justified 
the enterprise of the Committee. 





MUSICAL FESTIVALS. 
(FROM OUR SPECIAL CORRESPONDENTS.) 


TEWKESBURY. 


Ir happens that the venerable Abbey Church of Tewkes- 
bury, though in a special sense a national monument, has 
no fund whatever for the support of its fabric. The 
inhabitants of the district, which is mainly agricultural, are 
not wealthy, and, if the noble old edifice is to be kept in a 
proper state, help must be sought far and near, and in all 
legitimate ways. It occurred, not long ago, to the Vicar, 
Mr. Sherningham, that some advantage might arise from 
musical performances on the model of the Festival of the 
Three Choirs, but limited to one day. The idea, when 
communicated to Mr. Lee Williams, Mr. J. A. Matthews, 
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and other local leaders of music, met with their cordial 
‘approval ; the rank and file supported the scheme with as 
much readiness as their chiefs, and the matter was very 
soon put in train. From the first it was not intended to 
seek help outside the county, beyond the engagement of 
two or three soloists. Gloucestershire is organising its 
musical forces for precisely such services in the cause of 
art, and, with instrumentalists and chorus-singers from 
Gloucester, Cheltenham, and adjacent places, to say 
nothing of Tewkesbury itself, there was no doubt in the 
mind of the promoters as to sufficiently satisfactory results. 
The works chosen for performance were Mr. Lee 
Williams’s Church Cantata “ Gethsemane” and Mendels- 
sohn’s ‘‘ Hymn of Praise”’—these to be given in the day, 
and followed, in the evening, by an Organ Recital, with an 
occasional sacred air by way of relief. Mr. Williams was 
appointed Conductor, and the little Festival took place on 
September 28. 

The day turned out unfavourable, rain falling almost 
continuously. This accounts, perhaps, for the very obvious 
apathy with which the townsfolk regarded the solemnity. 
Or was it that the Tewkesburians had not taken the trouble 
to make themselves acquainted with what was going on in 
their midst? Onecan hardly over-estimate the indifference 
of small and isolated communities to anything beyond the 
ordinary range of their tastes and sympathies, and it may 
surprise many readers to be told that the seats set apart for 
free use at the “ services’? were more sparsely occupied 
than any others. If Tewkesbury seemed apathetic under 
the rain clouds, not so the performers, who, coming mostly 
from a distance, made the thoroughfares near the railway 
station put on a most unusual appearance of liveliness. 
The morning was devoted to rehearsal, during which 
Mr. Lee Williams had some trouble with his “ scratch” 
orchestra ; but patience, as usual, did her perfect work, and, 
med a short interval for luncheon, the public proceedings 

gan. 

It may have been because the singers were in the choir 
of the grand old church that they were requested to wear 
surplices, though the use of those garments was not 
insisted upon in the case of the orchestra and soloists. It 
would be better, perhaps, to say nothing about surplices 
another time. In the choral societies which gave their help 
there are not a few dissenters, among whom were, no doubt, 
some to whom the white robe was objectionable. That the 
surplices added to the scenic effect is quite true, and when 


overwhelming numbers, the sturdy Norman interior 
presented quite an impressive aspect. This is the place to 
mention the regulations governing admission, inasmuch as 
they were ingeniously contrived to avoid offence. A large 
part of the church was free to all-comers, without money 
and without price, while the nave was filled by ticket- 
holders—friends of more than a hundred gentlemen who 
were subscribers of a guinea each, and had, in return, 
teceived passes for distribution as they pleased. Upon the 
money of the subscribers and the sums received at the 
offertory the Vicar relied for meeting expenses and for a 
profit. The service began with a short form of prayer, and 
then the performers addressed themselves to their task. 
There is no need to dwell upon the singing of Mrs. 
Hutchinson, Miss Jessie King, Mr. Houghton, and Mr. 
Ineson, who were the principal soloists. The efforts of 
these artists had no special significance, for which one 
turned to the doings of the Gloucestershire band and 
chorus. Apropos of these, it is of no use to create a 
“ fool’s paradise ’’ and say that the instrumental and choral 
performance was perfect, or even approaching perfection. 
It was nothing of the kind, and may best be described, 
perhaps, as tolerably good—most tolerable in that distinct 
indications appeared of resources which only need working 
up in order to attain a satisfactory degree of efficiency. 
The orchestra, led by Mr. Woodward, included a number 
of young amateurs who will do better as they make practice 
and gather experience. As for the chorus, it contains 
plenty of material for future improvement, and, if 
these Tewkesbury Festivals be continued, we shall 
see, no doubt, a steady advance in efficiency. 
“Gethsemane” made, as at Gloucester last year, a deep 
impression, so aptly eloquent of religious feeling are its 


heard in a church amid the influences of sacred associa- 
tions. The entire work was listened to with sustained 
attention—as though, indeed, the large congregation felt 
completely absorbed in the story and its musical telling. 
All the solo artists above-mentioned did well, Mr. Ineson 
giving specially vigorous and telling renderings of the 
baritone airs, though perhaps the most pathetic and really 
moving effort was made by Miss Jessie King in “It is 
enough.” The subsequent performance of the “ Hymn of 
Praise’? was rendered incomplete by the necessity of 
abbreviating the work. In it, as may be supposed, the 
chorus were quite at home, while the principal soloists, 
Mrs. Hutchinson and Mr. Houghton, sang with a full 
measure of success. The recital by the Abbey Organist, 
Mr. Bath, passed off well, helped by the varied interest of 
vocal solos. Orchestra and chorus were then dispersing to 
their homes, and, of course, took no part. 

The value of this one-day Festival lies in the example it 
sets—one which, let us hope, will extensively be followed 
where it is possible to organise the musical talent of 
scattered communities and direct it upon point after point 
as occasion may serve. In such union is real strength, and 
the Vicar of Tewkesbury has shown how it may be utilised 
in a sacred building without giving just cause of offence to 
anyone. The fabric fund of the Abbey benefited by the 
Festival to the extent of about £80. 


CHELTENHAM. 

The ‘‘third triennial Meeting of County Societies, now 
united as the County of Gloucester Musical Festival 
Association,” took place in the Winter Gardens, Chelten- 
ham, on the 17th ult. and three following days. According 
to the prospectus, it began on the 16th, but to this state- 
ment we demur, because it is neither usual nor right to 
claim a day of rehearsal as a day of Festival performance, 
however liberally the public may be admitted. We allow, 
therefore, no more than four days, and four Concerts, one 
each day. The Cheltenham triennial gathering stands 
or a footing curiously different from all others, now that 
Mr. Kuhe has ceased to hold “festivals”? at Brighton. 
Although it has a public side, particularly in relation 
to local charities, for which collections are made at 
the doors, it is essentially a private enterprise, initiated 
and carried out by its Conductor, Mr. J. A. Matthews, who 
runs the risk of loss and properly benefits by the gain. 
This gentleman does not claim for his Festival an equality 
with those given elsewhere, but frankly states that its 
objects are different, and “ intended to bring together 
county musicians of all ranks, as much as possible, and to 
found an institution that will add greatly, it is hoped, to 
the advancement of musical education and the divine art 
in our own locality.” The object, though thus limited, is 
of very great importance and deserves all the encouragement 
that can be given to it, since it is only by the development 
of local resources that England can be made a musical 
country in very truth. Mr. Matthews further stated in his 
prospectus that the band would comprise many of the 
leading amateurs of the neighbourhood, and that the 
choir would be drawn from sources within the county. 
As a matter of fact, the choral societies of Gloucester, 
Tewkesbury, Stroud, Cirencester, and Tetbury sent large 
contingents to swell the total number of performers 
to the high figure of 500. It is the boast of Glouces- 
tershire that the organisation of its county societies 


enables a numerous and qualified chorus to be massed 
anywhere within the borders for the furtherance and 


stimulating of local art. To say that all the players and 


singers assembled at Cheltenham were of the highest class 
would be contrary to fact; but it is something—indeed, 
much—to have them brought together in pursuit of culture 
more complete than is possible without such union. 
solo performers were numerous, but it should be understood 
that they were individually engaged for one or two perform- 
ances only. Mr. Edward Lloyd, for example, sang only 
in the ‘“‘ Stabat Mater” and “ Hymn of Praise.” 
arrangement like this it is, of course, easy to make a brave 
show of principals. 
Mesdames Thudichum, Henson, Gough, Maggie Davies, 
Harrhy, Hilda Wilson, Jessie King, Stephens, Higgs, and 
Hope Gienn; Messrs. Lloyd, Piercy, Houghton, Ben 


The 
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The vocalists who appeared were 





numbers, and so profoundly devotional is their effect when 


Davies, Pierpoint, Brereton, Lane Wilson, and Watkin 
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Mills. The list of instrumental soloists included Miss 
Olga Néruda, Miss Amy Woodward, and Miss Agnes 
Skinner (pianists); Mr. Theodore Carrington (violin), and 
Mr. W. Ellis (trumpet). Mr. Woodward was principal 
first violin, and Mr. J. A. Matthews, Conductor. In the 
orchestra, it should be added, were twenty ladies, nearly 
all violinists. Whether each of these was a source of 
actual as well as apparent strength is a question we do 
not take upon ourselves to answer. 

It is not our purpose to dwell upon the rendering of the 
familiar works that chiefly made up the programme, but 
more attention may justly be given to a few compositions 
of minor importance which brought with them the interest 
of novelty. One of these opened the first Concert, on 
Tuesday, the 17th ult. We refer to a setting by Mr. 
Berthold Tours of a Festival Ode from the pen of Canon 
Bell, Vicar of Cheltenham. This is in three sections—two 
choruses and a contralto air, which forms the middle move- 
ments. Mr. Tours has written for broad effects, such as 
can best be attained by simple means, and his music, well 
fitted for a very large number of executants, flows on in 
a great stream of satisfying sound. The air has a very 
devotional character, and was most expressively sung by 
Miss Hilda Wilson. Assuming the Ode to have been 
designed for Church use, we cannot for a moment doubt 
that its object will be fully attained. Mr. Tours conducted 
the performance in person, and received cordial acknow- 
ledgments, The “Stabat Mater” and ‘‘Hymn of Praise” 
followed, with Miss Thudichum, Miss Wilson, Mr. Lloyd, 
and Mr. Pierpoint as principals. The performance 
of these familiar works was good and _ encouraged 
expectations which, unfortunately, were not realised. 
The chorus sang with spirit and effect, and the 
orchestra rose with vigour and decision to the demands 
upon it. There was a large and fashionable audience. 
The second Concert began with a short, miscellaneous 
selection, including the Overture to ‘‘ Der Freischitz ”’; 
Mozart’s Concerto in E flat for two pianofortes (well played 
by Miss Néruda and her pupil, Miss Woodward), and a 
Choral Song for double choir and orchestra, the work of Dr. 
Frederick Iliffe. With regard to the last-named—a setting 
of Milton’s ‘‘Sweet Echo, sweetest Nymph”—we have 
only to say that it is a highly respectable example of 
English choral writing, well made and thoughtfully con- 
ceived, if not inspired. We cannot but think that 
works of this class would be better without an orchestra. 
The instruments confuse the part-writing, upon the character 
and clear perception of which success so largely depends. 
In the performance of Sullivan’s ‘‘ Golden Legend” neither 
orchestra nor chorus were nearly so satisfactory as on 
the previous evening. All engaged in the concerted 
music and accompaniment seemed to lose confidence, and 
sometimes whole passages were omitted by important 
instruments, while unsteadiness generally prevailed. The 
soloists, Miss Henson, Madame Hope Glenn, Mr. Piercy, 
and Mr. Watkin Mills did their best under the circumstances, 
but must have shared in the general uncertainty amid which 
the work went on. On their part the audience were extremely 
lenient—that is, if they detected anything wrong, which was 
not distinctly obvious. ‘‘ The Messiah” was given on Thurs- 
day afternoon, and a miscellaneous Concert, on Friday 
evening, brought the proceedings to an end. We cannot 
notice this in detail, and must be satisfied to mention that 
the programme contained Miss Ellicott’s Festival Over- 
ture, Max Bruch’s Violin Concerto (Op. 26), a charming 
Orchestral Suite by Sir Herbert Oakeley, Dr. Mackenzie’s 
‘“‘ Benedictus,” and ‘Music,’ a choral song for voices 
only, written by Canon Bell, composed by C. Lee Williams. 
This is a delightful piece, full of the grace, sweetness, and 
delicate musicianship that characterise the Gloucester 
organist’s work. It was not very well sung, owing, per- 
haps, to the absence, through illness, of the composer, who 
was to have superintended its performance. It is under- 
stood that the Festival was a financial success. / 


HovInGHAM. 


What the exact population of Hovingham may be 
we know not, but, at any rate, it is capable of being 
expressed in three figures. This pretty hamlet in the 
North Riding of: Yorkshire may therefore be with con- 


‘ 





fidence designated the smallest Festival centre in the 
country. On the 17th and 18th ult. the fifth Hovingham 
Festival took place, and the three Concerts of which it 
consisted have afforded an excellent example of what such 
an event should be, as regards both programmes and per- 
formances. Hovingham is, indeed, fortunate in having 
three gentlemen who, among them, possess both the will 
and the ability necessary to carry the Festival to a syccess- 
ful issue. Canon Hudson, Rector of the neighbouring 
parish of Gilling, who, since his Cambridge days, has been 
well known in the musical world as an amateur of con- 
spicuous ability, is the Conductor and artistic head of 
affairs ; Sir William Worsley provides the concert-room in 
a spacious riding-school attached to his residence; and 
in Mr. E. S. Horton the Festival is provided with an 
honorary secretary whose energy and good nature make 
him well fitted for the endless duties that fall to 
his lot. A band of fifty, in which a large number 
of London players figured, made it possible to begin 
the Festival with Sir Arthur Sullivan’s ‘‘Golden Legend,” 
which has in all probability never before been adequately 
given in the district; while Schumann’s Pianoforte Con- 
certc, charmingly played by Mr. Leonard Borwick, 
and Bach’s Concerto for two violins, were among the more 
notable of several instrumental compositions which gar- 
nished the programmes, To those whose motto is Stare 
suber vias antiquas, Mendelssohn’s ‘‘ Hymn of Praise,” 
which brought the Festival to a conclusion, would be par- 
ticularly welcome. To those, on the other hand, who hold 
that a Festival which produces no fresh work, or revives no 
neglected work, has, in a measure, failed of its purpose, 
the presence in the programme of a new choral composition 
by Dr. Alan Gray, the Organist of Trinity College, 
Cambridge, would be a matter for satisfaction. Dr. 
Gray, who, as a native of York, had a locus standi not to 
be gainsaid, had chosen for his subject a poem by 
Mrs. S. K. Phillips, ‘‘ The Legend of the Rock-Buoy Bell.” 
Of this he has fashioned a choral ballad, very much on the 
lines of Professor Stanford’s ‘‘ Revenge.’ The tradition 
embodied in the poem is to the effect that a soul whose 
chief sin has been the leading astray of others is con- 
demned to expiate its fault by adding its voice to that of 
the rock-buoy bell at the entrance to Whitby harbour. As 
the mission of the bell is to direct mariners in the right 
direction, the significance of the punishment is obvious. 
Dr. Gray’s Leeds Cantata ‘‘ Arethusa” had led us to expect 
a more than ordinary measure of constructive skill, refine- 
ment, and thoughtfulness in his music. All these are to 
be found in his latest work, which also shows a power 
and an ease not so traceable in its predecessor. The 
suitability of the subject for musical treatment lies chiefly 
in the opportunities it presents for the musical suggestion of 
natural phenomena. Thus we have the ‘‘ Sweep of the great 
North Sea,” the “Rising gale,” the ‘“ Fog veiling all be- 
neath,” the “Ripples laughing and leaping,’”? and the 
‘‘Fierce Nor’-Easter,” all of which in turn are very happily 
depicted, or rather suggested, for Dr. Gray has, with the 
possible exception of a few bars of storm music in which 
vigour may be thought to predominate over abstract beauty, 
been most careful to observe Beethoven’s maxim : ‘ Mehr 
Ausdruck der Empfindung als Malerei.” But, as this 
musical landscape-painting is hardly the highest effort of 
which the art is capable, we should be inclined to lay 
greater stress on the beauty of the more emotional passages 
in the work, such as that in which the erring spirit seeks 
for grace on the plea of a Saviour’s atoning death. Here 
the halting utterances of the voices and the general im- 
pressiveness of the music call for warm commendation, as 
does the poetic ending of the ballad, in which the voices 
and orchestra alternate with admirable effect. The per- 
formance, under the composer’s direction, was, on the 
whole, the best in the whole Festival, the chorus-singing 
being in particular remarkable for its vigour and accuracy. 
It should be added that the principal vocalists of the 
Festival were Miss Florence Bethell, Miss Mary Morgan, 
and Mrs. Burrell; Messrs. Houghton, Andrew Black, and 
W. H. Dawson; and the solo violinists, Messrs. A. Bent, 
Stanley Blagrove, and G. Walenn—all of whom contributed 
to the success of the performances; though to Canon 
Hudson’s tact and ability in the difficult post of Conductor 
is the praise chiefly to be accorded. 
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NORTH STAFFORDSHIRE. 


_ The Triennial Festival given under the above name took 

place in the Victoria Hall, Hanley, on the rgth and 2oth 
ult. It consisted of only three Concerts, instead of four, 
as in 1890; but the change should not be regarded as a 
sign of decadence, but rather as due to experience of the 
peculiar conditions of a manufacturing district where men 
have little inclination to waste, as they would say, the 
hours of business, and where, moreover, those who can 
afford to lose a day are comparatively few. Made aware 
of this by scanty morning audiences three years ago, the 
Committee struck off one of the two forenoon Concerts, 
and so saved expense, while securing for the solitary 
survivor an adequate measure of patronage. The Festival 
being still young, it has necessarily to fight against imper- 
fect appreciation; but the principal managers, with their 
chairman, Dr. West, of Stoke, are indefatigable in the 
good cause, utterly refusing to contemplate the contingency 
of having to abandon it. That they will firmly establish 
the enterprise we as firmly believe. 

The executive resources of the Festival were equal to 
any task. In the first place, they included the following 
solo vocalists: Miss Palliser, Miss Henson, Miss Clara Butt, 
Mr. Edward Lloyd, Mr. Piercy, Mr. Ffrangcgon Davies, and 
Mr. Watkin Mills, with Mr. Willy Hess as solo violinist. 
The orchestra, drawn from Sir Charles Hallé’s band and 
from Birmingham, was excellent, while the chorus, a large 
body, representative of the choral culture and enthusiasm of 
the Potteries, presented claims to rank among the best in the 
kingdom. With such a force as that assembled under the 
béton of Dr. Swinnerton Heap anything might be ‘done, 
and its final dispersal—absit omen—would be nothing short 
of disaster. 

The first Concert, given in the evening of the roth, 
attracted a large audience, among whom were the Duchess 
of Sutherland, wife of the President, and a party from 
Trentham, including Sir Arthur Sullivan and Dr. Hubert 
Parry. Berlioz’s ‘‘ Faust” filled the programme, with Miss 
Palliser, Mr. Piercy, and Mr. Watkin Mills as solo vocalists. 
The efforts of these artists need not be dwelt upon in 
detail. Enough that each and all did well, more especially 
Mr. Watkin Mills, who has complete mastery over the part 
of Mephistopheles. There was no fault to find with the 
orchestra, who were, of course, on familiar terms with the 
music, and worked together in excellent style. Both the 
Hungarian March and the Ballet of Sylphs were distinct 
triumphs. It is understood that the members of the chorus 
did not fall in love with their share of the Legend when first 
introduced to it. Favour may have come as a sense of 
novelty wore off, but, anyhow, the concerted vocal music 
was successfully rendered, if with some little show of hesita- 
tion. To sum up, the opening performance of the Festival 
gave promise of continued good fortune, which, let us say 
at once, was fully realised. 

The Concert of the following morning began with 
Beethoven’s Symphony in C minor, after which came 
Eaton Faning’s part-song ‘‘ Moonlight” and the Templar’s 
Soliloquy from “Ivanhoe,” conducted by Sir Arthur 
Sullivan, and very finely sung by Mr. Ffrangcon Davies; 
the first part ending with Mackenzie's ‘Pibroch,” in 
which Mr. Willy Hess appeared as soloist. All these were 
quite successful, the rendering of the Symphony being 
matched, on the part of the capital chorus, by a finished 
execution of Faning’s part-song—an excellent work, worthy 
of every effort. The performance of the “ Pibroch”” was not 
quite what it should have been in the orchestra, but the soloist 
made amends by vanquishing all difficulties—they are not a 
few—and coming out of the ordeal triumphantly. Smart’s 
“Bride of Dunkerron” followed, supported by Miss Palliser, 
Mr. Lloyd, and Mr. Frangcon Davies—a thoroughly capable 
trio for a work which demands good vocalisation before 
everything else. Smart’s tuneful, yet dramatic music, 
splendidly rendered, made a great impression, which will 
popularise that Cantata in the Potteries for many a year to 
come, ‘ Elijah” closed the Festival on the evening of the 
same day, and with a good all-round performance of that 
great masterpiece the North Staffordshire music meeting 
left behind it such favourable regard as should warrant 
ample support three years hence. 

Notice of the Bristol Festival, which commenced on the 
25th ult., is necessarily postponed until our next issue. 


CRYSTAL PALACE CONCERTS. 


Tue thirty-eighth annual series of the Saturday Concerts 
opened on the 14th ult. The orchestra remains very much 
the same as in recent seasons, Mr. Celis being promoted to 
the post of chef d’attaque left vacant by the tragic end of 
Mr. Carl Jung, while one or two new names are noticeable 
amongst the strings. Mr. Manns, who was very heartily 
cheered on mounting the platform, led off with a very fine 
performance of Sullivan’s brilliant and sonorously scored 
‘Macbeth ” Overture, the prevailing geniality of which, 
however, is hardly attuned to so tragic a subject. The next 
piece in the programme, an orchestral version of the Nacht- 
gesang from Act 2 of “Tristan and Isolde,” for which a 
certain Herr Arthur Seidel is responsible, was utterly 
unworthy of the Crystal Palace band and its con- 
ductor. It is simply a vulgar fot-pourri, in which 
the famous duet is arranged for trumpet and trombone. 
At the Crystal Palace, to make matters worse, trumpet 
means cornet nineteen times out of twenty, and it was in 
the bleating accent of that instrument that Isolde’s rapture 
was expressed on the r4th ult. A new work by a native 
composer was brought to a hearing in Mr. Godfrey Pringle’s 
“Durand,” a crude and uncompromising piece of pro- 
gramme music, based on Uhland’s sentimental ballad, 
which, though not wanting in cleverness, is at once pre- 
tentious and patchy. According to the programme, Mr. 
Pringle has been fortunate enough to spend some con- 
siderable time in Italy of late years. It must be added 
that he has been unfortunate enough to fall under the 
dominion of some of the less desirable tendencies of 
modern Italian music. ‘‘ Durand” was well played and 
cordially received, the composer acknowledging the applause 
from the platform. M. Slivinski was heard in the second 
Pianoforte Concerto of Saint-Saéns—that in G minor—and 
minor solos by Liszt and Chopin, and played finely by fits 
and starts. But, as a whole, his performance showed 
decided signs of retrogression as compared with former 
efforts. Miss Palliser was very successful in Henschel’s 
“Spring Song,” as an encore to which she gave one of 
Chopin’s Mazurkas, arranged as a song by Madame 
Viardot-Garcia. In the Ballatella from ‘I Pagliacci ” 
the orchestral accompaniment was too roughly played for 
Miss Palliser to make much effect. A fine performance of 
Beethoven’s Symphony in B flat (No. 4) concluded the 
Concert. 

In consequence of the death of M. Goundd, alterations 
were made at the last moment in the arrangements of the 
second Concert, and two works by the deceased master 
were placed first in the programme—the ‘“ Marche Solen- 
nelle”? and the beautiful, richly coloured, and exhilarating 
Overture to “ Mireille.’’ In this connection we may add 
that it has been decided to pay a further tribute to the 
memory of Gounod during the second: half of the present 
series of Concerts, when an “In memoriam” performance 
of his sacred Trilogy ‘“ The Redemption” will be given. 
The novelty of the afternoon was an orchestral Prelude to 
the “‘ Eumenides”” of A2schylus from the pen of the young 
Scotch composer, Mr. William Wallace, whose Symphonic 
Poem ‘“ The Passing of Beatrice” was heard for the first 
time in public at the Saturday Concert of November 26, 
1892. As in his earlier work, Mr. Wallace has refrained 
from descriptive or imitative treatment of his subject. 
For this alone we are devoutly thankful. But Mr. Wallace’s 
new work has decided positive as well as negative merits. 
He handles the resources of the modern orchestra with 
results that are at once picturesque and impressive. Mr. 
Wallace has not written his music to a “‘ programme,” but 
it is so suggestive that it would be very easy to write a pro- 
gramme to the music. For example, the idea of retribution 
dogging the steps of the sinner might be said to be 
admirably typified by the obstinate iteration of the main 
theme. It is metamorphosed, augmented, diminished, 
but one never escapes from it from start to finish. 
From the structural point of view, this undoubtedly 
lends homogeneity to the work, though Mr. Wallace 
has perhaps carried his economy of material almost to 
excess. The work was excellently played under Mr. 
Manns’s direction, and met, as it deserved, with a cordial 
reception, Mr. Wallace being summoned to the platform. 
The performances of the vocal and instrumental soloists 
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on this occasion were of an exceptionally high order of 
merit and interest. Mdlle. Frida Scotta, who played 
Saint-Saéns’s Violin Concerto in B minor (No. 3) as her 
principal solo, is a finished, a brilliant, and a delightful 
performer. Her tone is not very large, but it is round and 
sympathetic ; her intonation is excellent, and her attack 
incisive and unerring. The Concerto is a curious example 
of the eclecticism of M. Saint-Saéns’s genius. In it he is 
everything by turns and nothing long. At any rate, it 
affords the executant ample scope for distinction in the 
cantabile and bravura styles, in both of which Mdlle. 
Scotta excels. An enthusiastic reception, in which the 
members of the orchestra most heartily joined, was accorded 
to this gifted young artist at the close of the Concerto and 
of Sarasate’s ‘‘Gipsy Melodies,” in which her virtuosity 
was further displayed with the happiest results. Miss 
Emma Juch, the American prima donna, who had not been 
heard before at these Concerts, gave great pleasure by her 
refined and artistic singing of the familiar Recitative and 
Aria from ‘‘ Der Freischitz,”’ ‘*‘ Wie nahte mir,’’ and ‘‘ Leise, 
leise.”” Her voice is not of great volume, but it is perfectly 
under control. Miss Juch excels in piano and mezza voce 
effects. Her taste is excellent, and her tone—to judge, at 
least, from this occasion—unimpeachable. Miss Juch was 
not less successful in her rendering of three Lieder by Schu- 
bert ; in particular, distinguishing herself by an exquisite 
performance of the pathetic ‘“‘ Leiermann.” Wolfram’s 
Fantasy from ‘‘ Tannhauser”’ is eminently ill-suited to 
Concert performance, but Mr. Bispham certainly sang it 
with much taste, in particular showing marked advance in 
his command of the legato style. He was also greatly 
applauded for a most spirited and incisive delivery of 
Purcell’s remarkable scena ‘‘Tom a-Bedlam.”’ The Sym- 
phony was Schumann’s No. 1 in B flat, which seems to 
grow in loveliness each time one hears it. The perform- 
ance was at all points splendid, and Mr. Manns received 
quite an ovation at the close. A special word of praise is 
due to Mr. Fransella for his beautiful playing of the 
delightful little solo for the flute in the Finale. Two 
numbers—Anitra’s Dance and the “ Dance of Imps”— 
from the ‘Peer Gynt” Suite (No. 1) completed the long 
programme. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Near Ly thirty-five years have elapsed since Mr. Arthur 
Chappell, acting under advice which proved to be thoroughly 
sound, inaugurated a series of classical Chamber Music 
Concerts which filled a void in London musical life. In 
some respects one musical season may not resemble another, 
but the Popular Concerts continue their useful and, for the 
most part, placid existence scarcely influenced by passing 
changes of fashion. It does not seem likely that the thirty- 
sixth season, which commenced on the 16th, ult., will be 
specially remarkable in any respect, but it opened favour- 
ably, the audience in St. James’s Hall being rather above 
the average in numbers. The gifted young violinist, Miss 
Wietrowetz, gained warm commendation last year, and her 
re-appearance in the responsible position of leader was cer- 
tainly not unwelcome. The concerted works in which she 
took part were Beethoven’s Quartet in C, No. 3 of the 
Rasoumowski set (Op. 59), and Schumann’s Sonata in A 
minor (Op. 105), in both of which her excellent tone and 
broad, vigorous style, wherein the influence of Mr. 
Joachim, from whom Miss Wietrowetz received lessons, 
may be clearly traced, were extremely effective. Nervous- 
ness was probably responsible for the rather feverish 
rendering of the first two movements of the Quartet, 
the remaining executants in which were Messrs. Ries, 
Gibson, and Whitehouse, all of whom have gained accep- 
tance at these performances. The pianist was Miss 
Fanny Davies, of whose qualifications it is quite un- 
necessary to speak. Let it suffice that in her solo (Bach’s 
Chromatic Fantasia and Fugue in D minor) Miss Davies 
once more displayed almost faultless technique and more 
reverence for the old ‘master’s text than many pianists 
evince at the present time. Miss Wietrowetz rendered 
Svendsen’s melodious Romance in G with so much effect 
that the audience insisted upon an encore, the response 
peing one of Brahms’s Hungarian Dances. Finally, Mr. 
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Eugéne Oudin should be praised for his artistic rendering 
of a song, ‘‘ La Procession,” by César Franck, and three of 
Robert Franz’s delightful little Lieder, the last of which, 
“Es hat die Rose sich beklagt,” he was called upon to 
repeat. 

The first of the Saturday performances, on the 21st ult., 
was signalised by the introduction of a Pianoforte Quartet 
in B minor by a composer named Robert Kahn, of whose 
claims to recognition very little was known until this 
occasion. From the preface to the analysis of his work 
given in the programme-book we gather that Mr. Kahn 
was born at Mannheim in 1865, that he received either 
direct instruction or, at any rate, encouragement in his art 
from such musicians as Frank, Lachner, Joachim, Kiel, 
Rheinberger, and Brahms, and that he is now settled in 
Leipzig. His efforts in composition, so far, include, beside 
his Pianoforte Quartet, a Violin Sonata, two Trios, a String 
Quartet, an Orchestral Serenade, and many songs. How it 
came to pass that he was accorded a place in Mr. Arthur 
Chappell’s catalogue, which, it may be said, does not very 
readily expand, was not stated, nor did the Quartet 
itself proclaim the reason in unmistakable tones. It is 
a concise and thoroughly musicianly work in three move- 
ment, and shows that Mr. Kahn has studied to considerable 
purpose the methods of modern German composers, more 
particularly of Brahms, though Mendelssohn is slightly 
recalled in the middle Andante in A flat. In other words, 
the composer has apparently little of his own to say, but 
he can write in a workmanlike manner. The Quartet was 
received with a fair measure of approval, but it did not 
excite a profound desire to hear more from the same source. 
It certainly received full justice in performance from Miss 
Fanny Davies, Miss Wietrowetz, Mr. Gibson, and Mr. 
Whitehouse. The popular young English pianist gave a 
thoughtful if not very striking interpretation of Beethoven’s 
Sonata in C (Op. 53), known as the ‘ Waldstein,”’ and 
Miss Wietrowetz was heard to the utmost advantage in 
Max Bruch’s effective Violin Romance in A minor and 
major (Op. 42), both artists firmly and prudently declining 
encores. Mendelssohn’s Quartet in E flat (Op. 44, No. 3) 
completed the instrumental portion of the programme, and 
Mr. Eugéne Oudin contributed four songs by Gounod. 

The Concert of the following Monday is the last we can 
notice this month, and it is unnecessary to speak of it at 
length. The central feature was Schumann’s “ Etudes 
Symphoniques,” of which a splendid performance was 
given by Mr. Leonard Borwick, the young pianist entering 
fully into the spirit of the music and mastering all its 
technical difficulties with apparent ease. Miss Wietrowetz 
was unexceptionable in Spohr’s frequently played Adagio 
in F from the Violin Concerto in F (No. 9), and the con- 
certed works, with the same artists as at the previous 
Concerts, were Beethoven’s Quartet in C minor (Op. 18, 
No. 4) and Brahms’s Pianoforte Trio in C minor (Op. 101). 
Miss Louise Phillips, always welcome at these performances, 
rendered Lieder by Schubert and Brahms in her usual 
satisfactory manner. 


MR. SARASATE’S CONCERT. 


THE first of three performances of violin and pianoforte 
music announced to be given before Christmas by the 
eminent Spanish violinist, in association with Madame 
Berthe Marx, took place at St. James’s Hall, on Saturday 
afternoon, the 14th ult., and was attended by the usual 
crowd of admirers. Beethoven’s Sonata in C minor 
(Op. 30, No. 2), which was marked “first time at these 
Concerts,” headed the programme, and was accorded a 
highly finished, but somewhat cold reading. It was followed 
by Raff’s Sonata in A minor (No. 2), a melodious if some- 
what diffuse work, which the artistic pair have introduced on 
previous occasions and which they always play delightfully. 
Mr. Sarasate’s solos included Wieniawski’s ‘‘ Légende,” 
Bazzini’s impetuous ‘“ Witches’ Dance,” and a Bolero 
from the executant’s own pen; those of Madame Marx 
being Chopin’s Scherzo (Op. 54) and an Etude in A minor 
by Thalberg. Both performers were, of course, called 
upon for more than was set down for them, and both com- 
plied with the wishes of the audience after some show of 
reluctance. 
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COVENT GARDEN THEATRE. 


‘Tue Covent Garden Promenade Concerts were con- 
cluded on the oth ult., when several of the most prominent 
vocalists who have sung during the season, including 
Mr. Sims Reeves, gave their services for the benefit of 
Mr. Farley Sinkins. To the very last the high standard 
of the programmes was well maintained. On Septem- 
ber 27 the first performance in England was given 
of the Prelude to the third act of Cyrill Kistler’s 
opera ‘Kunihild,” a movement which, by its powerful 
themes and rich orchestration, made a very favourable 
impresion. The same programme included Mr. Cowen’s 
fine ‘‘ Scandinavian’ Symphony, which received an ex- 
cellent interpretation. The next evening was devoted to 
humorous music, orchestral and vocal, but although an 
admirable selection was made it failed to attract so 
numerous an audience as might have been expected. 
Another Wagner night was given on September 29, 
and on the following Wednesday, the day throughout 
the series devoted to classical music, or, to speak more cor- 
rectly, to programmes chiefly consisting of works of serious 
design, Beethoven’s Eighth Symphony was performed, and 
Miss Amina Goodwin created a most favourable impression 
by her admirable pianoforte playing in Mendelssohn’s 
Concerto in D minor. Mr. Cowen having to conduct his 
Romantic Legend ‘The Water Lily” at the Norwich 
Festival on the 6th ult., the béton was taken by Dr. Hubert 
Parry, who secured good performances of his ‘‘ Hypatia” 
music, the Scherzo and Finale from his ‘‘ English’? Sym- 
hony, and his Overture to ‘‘ The Frogs” of Aristophanes. 
he programme also included Hamish MacCunn’s clever 
Overture ‘‘ The Ship o’ the Fiend”; and two young artists 
from the Royal Academy of Music, Miss Llewela Davies and 
Mr. Philip Cathie, gave most promising evidences of their 
skill and talent, the former in the solo part of Mendelssohn's 
Concerto in G minor and the latter in violin solos. 


SAVOY THEATRE. 


Ir would be idle to deny that a very large measure of 
musical and general public interest attended the production 
of Mr. W. S. Gilbert and Sir Arthur Sullivan’s new 
Opera ‘‘ Utopia (Limited),” on the 7th ult. Although 
difference of opinion has from the first prevailed respecting 
the intrinsic art value of the world-famous series of works 
bearing the joint-names of these gifted authors, the unique 
qualities they possess cannot be gainsaid; and when the 
fact was published that an unfortunate dispute over a 
trivial matter had been adjusted, and that dramatist and 
composer had once more joined hands, the rejoicing was 
widespread. Eminent English and foreign musicians and 
persons of both sexes who have attained celebrity in other 
walks of life were present in large force on the above- 
named occasion, and all would have indulged in renewed 
jubilations had “ Utopia (Limited)” proved equal in 
humour and general freshness to the most successful of the 
companion works. This, unfortunately, cannot be said, 
although, of course, as compared with ordinary productions 
of the opéra bouffe class it stands out sufficiently clear. Mr. 
Gilbert could not put forward a silly or inane book, and Sir 
Arthur Sullivan could not pen music otherwise than refined, 
tuneful, and characterised by musicianly touches. It is only 
in comparison with such masterpieces of humour and 
dramatic and musical satire as “‘ Patience,” “‘ The Mikado,” 
“The Yeomen of the Guard,” and “The Gondoliers ” 
that the libretto of ‘‘ Utopia (Limited) ” seems a trifle dull, 
particularly in the first Act, and the music for the most part 
feminiscent rather than fresh. The mainspring of the 
action is in the caricature of English institutions, or rather 
of institutions supposed to be peculiarly English. These 
are introduced on an island somewhere in the South Pacific, 
which appears to be a very delightful place until the arrival 
of the King’s daughter fresh from Girton, and accompanied 
by half-a-dozen ‘imported flowers of progress” as repre- 
sented by a military officer, a learned Q.C., a Lord 
Chamberlain, a County Councillor, a company promoter, 
and a naval captain. These British worthies proceed to 
remodel the island, and the consequences are disastrous, 
but, of course, all is made right attheend. The first Act is, 
or was, much too long, for probably by this time it has 


undergone the needful compression. The second played 
much closer, and here occur the best of Sir Arthur 
Sullivan’s numbers. There are, among other good things, 
a well built up Finale, a song caricaturing a tenor with a 
cold, an amazingly funny parody of a Christy Minstrel 
entertainment, and an unaccompanied concerted piece in 
which the composer is almost, if not quite, at his best. 
Mention should also be made of the stately dance measure 
accompanying the beautiful stage reproduction of a Court 
Drawing-room. From Mr. D’Oyly Carte’s company we 
miss such old favourites as Miss Jessie Bond and Mr. 
Grossmith, but among the recruits Miss Nancy McIntosh 
and Mr. Charles Kenningham are highly acceptable; and 
Mr. Rutland Barrington, Mr. Scott Fishe, Mr. W. 

Denny, Mr. John Le Hay, and Miss Rosina Brandram 
are all provided with parts adapted to their several abilities. 





“THE FORESTERS.” 


Str ARTHUR SULLIVAN’s incidental music greatl 
enhanced the interest of the production, in Eng d 
of the late Lord Tennyson’s last dramatic poem ‘“ The 
Foresters,” on the 3rd ult., at Mr. Daly’s new theatre. 
The happy appropriateness of the graceful melodies 
and the merit of their simple treatment can only be 
fully realised when the music is heard in connection with 
the scenes for which it was written. The setting of the 
beautiful lyric “* To Sleep,” the characteristic song ‘‘ The 
Bee buzz’d up in the heat,” with its descriptive accompani- 
ment, and the numbers set for solo and chorus, “ There is 
no land like England,” “ By all the deer that spring,” and 
‘Evil Fairy, do you hear?’ gained immensely by the 
accompanying dramatic action; the tableau of the Fairy’s 
Chorus, removed from the end of the second to the end of 
the third Act, being of remarkable beauty. Miss Catherine 
Lewis, as Kate, sang with much archness ‘“‘ The Warrior 
Earl” and “ The Bee song”’ (transferred from the part of 
Marian); Mr. Lloyd Daubigny made use of a pleasing 
tenor voice, and the choruses were excellently sung. 
The performance of choir and orchestra reflected mu 
credit on the Conductor, Mr. Henry Widmer. 





OBITUARY. 


WE regret to have to announce the following deaths, 
VIZ. -— 

Mr. THomas Happock, a popular violoncellist, and a 
member of a family well known in musical circles in York- 
shire and Lancashire. He was born at Leeds in 1812, but 
many years ago settled at Liverpool, where he became a 
highly esteemed teacher and performer, and, for some forty 
years, was chief violoncellist in the orchestra of the Phil- 
harmonic Society. He died at Liverpool on September 22. 

Mr. J. WaTERSON, formerly Bandmaster of the rst Life 
Guards, and afterwards Conductor of the Viceroy of India’s 
Band. He was the composer and arranger of a great deal 
of music for military bands, amonyst his more important 
works being an Overture to Dickens’s ‘“‘ Tale of two Cities.” 
He was buried in Windsor Cemetery on the 13th ult. 

Miss AMELIA M. Epwarps, vocalist, pianist, and com- 
poser of some instrumental and vocal pieces, on the rst ult. 
She came from Ireland some twenty-five years ago, and, 
thanks to her accomplishments and the charm of her 
refined personality, succeeded in a comparatively short 
period in establishing a large teaching connection, especially 
amongst ladies in the higher ranks of social life. 

CHARLES BRINDLEY, founder of the firm of Brindley 
and Foster, organ builders, of Sheffield. Mr. Brindley, 
who was in his sixty-first year, was the inventor of several 
patents in tubular pneumatic action, and the first to intro. 
duce pipes of the ‘“‘Gedact” family into England. 

Mr. THomas HI tt, the head of the well-known eminent 
firm of organ builders (Messrs. W. Hill and Son), on the 
22nd ult., aged seventy-two, afier a short illness. It was 
the deceased who entirely rebuilt the organ in Westminster 
Abbey. Hence, as a mark of respect to his memory, the 
Dead March in “ Saul” was played by Dr. J. F. Bridge on 
this same organ after the service, on the 25th ult. 
BERNHARD WITTSTATT, excellent clarinettist, at Munich, 





on September 29, aged forty-two. 
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EpovuarpD KO6nNIGSBERG, well known at Brussels as a 
pianoforte teacher, on the Ist ult., aged sixty-six, at 
Saint-Gilles. 

Cart Rgss, at Leipzig, on September 19, aged fifty-five. 
From 1871 till 1884 he was first bass at the Leipzig Opera. 
. Afterwards he became one of the best known singing 
masters in that town. 

ALEXANDER RuBINSTEIN, the youngest son of the great 
pianist, on September 22, at Cadenabbia, Italy; he was 
only twenty-one. 

Rosatig von HEnsELT, the widow of the composer 
Adolph von Henselt, on September 27, at Warmbrunn. 

AvamM ITzEL, jun., talented composer, at Baltimore, 
U.S.A., on September 12, aged twenty-nine. 

ADOLPHE VALENTIN SELLENICK, formerly Conductor of 
the band of the Republican Guard, on September 26, at 
Andelys, near Paris, aged seventy-three. He was the com- 
poser of some opéras-comiques, and a great many pieces 
for military band, amongst which his “Indian March,” 
composed in 1879, when he brought his band to London, 
is the best known. Under his direction the band of the 
Republican Guard became one of the very finest in Europe. 
He retired in 1884. 

ALFRED QuipanT, pianist and composer, said to have 
been a pupil of Liszt and a friend of Chopin in the thirties. 
In his best days he was considered a remarkable player. 
He was born in 1815, and died on the gth ult., at Paris. 

Cuar_es-César LE Roy, formerly the Librarian of the 
Paris Conservatoire de Musique, on the roth ult., at Paris, 
aged eighty-nine. 

CarLo PEprotTI, one of the most distinguished musicians 
of Italy, composer of fifteen operas, some of which were 
produced at Milan, Verona, Amsterdam, Paris, &c. Since 
1869 he had been Conductor at the Royal Theatre, and of 
the “Popular” Concerts, Turin, and Director of the local 
Conservatoire of Music. He was also the author of a 
treatise on Counterpoint. He died, by suicide, at Verona, 
his native place, aged seventy-six. 

MapaME Tavary, a prima donna, who made a favourable 
impression as a dramatic singer at the Royal Italian Opera 
three years ago. She was a Russian by birth, and studied 
singing under Lamperti in Milan and Madame Marchesi in 
Paris. For six years she was engaged at the Munich 
Court Theatre, where she became celebrated as the exponent 
of Wagnerian characters, After leaving this country she 
went on tour in the United States. She was only thirty- 
four. 

JoserpH HELLMESBERGER, on the 24th ult., at Vienna, 
aged seventy-four. Born on November 3, 1829, he appeared 
in public as a prodigy at an early age. In 1852 he was 
appointed artistic director of the Vienna Society of the 
Friends of Music, and as such conducted its Concerts, and 
became director of the famous Vienna Conservatoire until 
1859, when he resigned the former office. He retained the 
post of director of the Conservatoire until his retirement 
only a few weeks ago. He was a violinist of rare accom- 
ompapane a string quartet led by and named after him 

eing considered one of the very finest on the Continent. 
He held various Court appointments, such as solo violinist 
to the Court Chapel, Conductor of the Court orchestra, &c. 
With him one of the most striking and best-known figures 
of the musical world of the Austrian capital disappears. 





MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


Durinc the past month there has been a plethora of 
Concerts here, principally of the popular type, of which 
there are several series—namely, Mr. G. C. Ferguson’s 
Saturday Evening Concerts, which have attained a con- 
siderable amount of popularity among a certain class 
through the reasonableness of the charges for admission, 
while adhering to a high-class programme; then Dr. 
Collisson’s Subscription, and extra Concerts also of a 
so-called popular character, and run in connection with 
. his Concerts in Dublin and throughout the Provinces. 
*The Philharmonic Society opened its twentieth season 
with a brilliant Concert on the 13th ult., at which the 
following artists gave an excellent account of them- 
selves—viz., Miss Ella Russell, Madame Belle Cole, 
Mr. Ben Davies, Signor Foli, Mr. Frederick Dawson (solo 
pianist), Mr. Elkan \Kosman (solo violinist), Mr. Sydney 


‘ 





Brooks (solo violoncellist), and Mr. Spencer Lorraine 
(accompanist). The season just entered upon by this 
Society promises to break the record so far as the Subscrip- 
tion list is concerned, while the prospectus opens up new 
ground by the promised performance of several new choral 
works.. At the Concert under notice there was an excellent 
performance of Dr. C. H. H. Parry’s Cantata ‘ Blest Pair 
of Sirens,” by the chorus and orchestra, under the bdton of 
Mr. F. Koeller, the efficient Conductor of the Society. 
For the next Concert, on the 28th inst., we are promised 
Mackenzie’s ‘‘ The Dream of Jubal ” and Stanford’s “‘ The 
Battle of the Baltic,’’ and a miscellaneous selection ; with 
the assistance of Miss Lucille Hill and Mr. Rhys Thomas, 
and Mr. Charles Fry, the original exponent of the poem, 
as reciter. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Opera has reigned supreme in Bristol during the 
past month. From the 2nd to the 7th ult. D’Oyly 
Carte’s Company, which includes several excellent artists, 
gave representations at the Prince’s Theatre of Gilbert 
and Sullivan’s operas ‘‘ Patience,” ‘‘ Pirates of Penzance,” 
‘“Yeomen of the Guard,” ‘* The Mikado,” and ‘ Iolanthe,’” 
which were all admirably staged and capitally performed. 

The following week, from the gth to the 14th ult., the 
Carl Rosa Opera Company were here and presented popular 
works, several for the first time in this city. 

Another season of Saturday Popular Concerts opened on 
the 7th ult., but there being counter-attractions, the atten- 
dance was fair only. Musically the opening meeting was all 
that could be desired. Under the direction of Mr. George 
Gordon, whose energy seems never to flag, the choir 
sang charmingly the Bridal Chorus from Cowen’s “ Rose 
Maiden,” Cooke’s “ Strike the Lyre,” Smart’s “Stars of 
the Summer Night,’’ Pearsall’s “‘ Springs she not as light 
as air?” Martin’s “‘ The Queen of Night,” and Leslie’s 
“Daylight is fading.” The crispness and precision with 
which these familiar pieces are always given are the chief 
charm of the Concerts. Madame Evans-Warwick, Mr. 
Harper Kearton, and Mr. Dan Price contributed songs; 
Miss Vera Evans (a child) played violin solos, Mr. George 
Riseley performed some organ pieces, and the band rendered 
overtures and Weber’s “ Invitation 4 la Valse.’’ 

The first of a series of Subscription Concerts, ballad and 
instrumental, provided by Messrs. Harrison, of Birmingham, 
was given in Colston Hall on the 6th ult. The audience 
was thin. The artists were Madame Amy Sherwin, Madame 
Hope Glenn, Mr. Durward Lely, Mr. Andrew Black, Little 
Frida Simonson (pianoforte), Miss Marianne Eissler (violin), 
Miss Clara Eissler (harp), and Master Gérardy (violoncello). 

Dr. J. F. Bridge, the Gresham Professor, delivered a 
capital Lecture on ‘ Pepys’ Diary and Music” at the 
Merchant Venturers’ School, on the 19th ult. Miss Marion 
Harrison and Mr. Percy Baldwin gave the vocal illustra- 
tions, and Dr. Bridge himself played the instrumental ones. 

The Bristol Triennial Musical Festival, which com- 
menced on the 25th ult., took place too late for notice in 
this number. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

SELDoM has music in Dublin taken a more lengthened 
holiday than during the summer months of 1893. The 
operas at the Gaiety Theatre and military music on the 
promenades were the sole resource of our music-loving 
citizens during the hot trimestre. 

The Carl Rosa Company occupied the Gaiety Theatre for 
four weeks ending September g, and presented, for the first 
time in Dublin, Verdi’s ‘‘Otello,’’ Leoncavallo’s ‘1 
Pagliacci,’ Adam’s “ Postillion de Longjumeau,” and part 
of Goring Thomas’s ‘Golden Web’’; other novelties or 
revivals being Gluck’s ‘ Orfeo,” Mascagni’s ‘‘ L’Amico 
Fritz ” and ‘“ Cavalleria Rusticana,”’ and Wagner’s “ Tann- 
hauser ’’—perhaps the most favoured and successful of their 
performances. 

The opening Concert of the present season was the first 
of Dr. W. H. Collisson’s annual series of Popular Concerts 
on the 7th ult., when the Leinster Hall was crowded in 
every part. 
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_ Mr. Farley Sinkins’s Concert at the Antient Concert 
Rooms, on the 14th ult., was a most enjoyable one. Miss 
Ella Russell, Madame Belle Cole, and several other artists 
were heard with pleasure in a high-class programme. 

A series of six classical Pianoforte Recitals, to precede 
the series of Chamber Music Recitals annually given under 
the auspices of the Royal Dublin Society, commenced on 
Monday afternoon, the gth ult., Signor Esposito being the 
executant. Bach’s‘‘ Fantasia cromatica,’’ Scarlatti’s Sonata 
in D, Beethoven’s Sonata (Op. 109), and Schumann’s 
Twelve Etudes Symphoniques were listened to by a large 
and appreciative audience. 

Suitable honour has been paid to the memory of two 
prominent Dublin musicians recently deceased. Cherubini’s 
Requiem Mass was performed with full choir and orchestra 
in St. Francis Xavier’s Church, Gardiner Street, on Sep- 
tember 26, at the ‘‘ month’s mind ” of Mr. John M. Glynn, 
Organist of the Church, who died on August 26. The 
direction of the music was entrusted to Mr. Brendan 
Rogers, Organist of St. Mary’s Cathedral, and a number of 
the professional brethren of the deceased took part in the 
function as vocalists or instrumentalists, A similar tribute 
was rendered at the obsequies of Mr. John Helmsley, vicar- 
choral, on the 17th ult., when a full choral service was 
sung at St. Patrick’s Cathedral, under the direction of 
Mr. Chas. Marchant, Cathedral Organist. 

The Dublin Musical Society has issued its prospectus 
for the coming season. At its first Concert, on the 29th 
inst., Berlioz’s ‘‘ Faust” will be given for the second time, 
under the direction of Dr. Joseph Smith, with Miss Lucille 
Hill, Mr. Edward Lloyd, and Mr. Bantock Pierpoint as 
principal vocalists. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE tide of the battle which is raging in the West has 
rolled as far East as Edinburgh. When Méssrs. Paterson, 
in their seventh annual scheme, decided to cast in their lot 
with the new Scottish Orchestra, the Glasgow Choral Union 
scheme resolved to push forward one of its squadrons, under 
Manns, and with the advantage of the veteran Conductor’s 
popularity, to establish and hold its ground in Edinburgh. 
Messrs. Methven and Simpson have charge of the Manns 
Concerts, and now that they have the tickets for the 
Harrison Subscription Concerts well taken up they may be 
trusted to do what they can for the scheme. Up till now 
the Scottish Orchestra has had the advertisement field all 
to itself, so Mr. Manns’s friends will have to bestir them- 
selves. The happy result to the public of this fierce contest 
is a very liberal supply of music at low prices, and the very 
conditions of the competition will ensure the best 
attainable performances. Mr. Henschel has many advan- 
tages in his “resident” orchestra, with more opportunity 
for rehearsal, in a most comprehensive and catholic pro- 
gtamme containing the masterpieces of all representative 
composers except Bach, and in an imposing array of solo 
artists. In the two Choral Concerts Mr. Henschel will 
have the assistance of the Edinburgh Choral Union 
(Berlioz’s ‘“ Faust”) and Mr. Kirkhope’s Choir (Mac- 
kenzie’s ‘Story of Sayid” and a selection from ‘‘ The 
Meistersingers”). Against these ten Concerts Mr. Manns 
has only four to offer, but the engagement of artists like 
YsaYe, Slivinski, and Rummel is as good a guarantee of 
solo quality as Mr. Manns’s name is pledge of skilful and 
experienced leadership, and we cannot but wish well—the 
best—to such an old, such a tried friend. Mr. Manns’s 
programmes are not yet published, which is a great omission, 
and in the meantime Messrs. Paterson have announced an 
extra series of six Saturday Evening Orchestral Concerts 
at popular prices. 

Besides these Orchestral Concerts, the usual number of 
Choral and Chamber Concerts, as well as Recitals by 
pianists and violinists, promise us a busier musical season 
than Edinburgh has ever yet seen. 








MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
Tue Glasgow Choral Union opened its season’s cam- 
paign on the 26th ult. with a Chamber Concert, when 
Miss Gabrielle Wietrowetz (violin), Mr. E. W. Whitehouse 





(violoncello), Mr. John Daly (viola), Mr. Schénberger 
(pianoforte), and Miss Liza Lehmann were announced to 
appear in a remarkably attractive programme. On the 
following Monday evening, the 3oth ult., the first season 
of the Scottish Orchestra Company was inaugurated with 
the “ Meistersinger’”’ and ‘‘ Oberon’ Overtures, Mendels- 
sohn’s Violin Concerto (for Miss Frida Scotta), and 
Beethoven’s C minor Symphony as leading pieces in Mr. 
Henschel’s bill of fare. We can only, of course, give 4 
bare record of the familiar programme. Several miscel, 
laneous Concerts of a more or less interesting type took 
place during last month, and foremost amongst these may 
be noted the “ Patti” night at St. Andrew’s Hall ; Madame 
Ritter-Bondy’s welcome re-appearance at her Pianoforte 
Recital at the Athenzum on the 3rd ult.; and at the same 
place, a few nights later on, Mr. H. A. L. Seligmann and his 
party made a distinctly favourable impression in Gounod’s 
beautiful quartet from “ De Profundis.” But the prominent 
feature of the past month was, undoubtedly,, the 
Paderewski Recital on the evening of the 23rd ult. 

With such an unheard-of plethora of music as Glasgow 
has to face this winter it is small wonder that several of the 
minor choral societies have either retired from the field or 
are trimming their sails in the direction of purely miscel- 
laneous programmes. The absolute prudence of such 
courses cannot, we fear, be gainsaid. Happily, however, 
a good many old friends have renewed the faith within 
them, and the following:is an additional list of the works 
now in rehearsal by various societies in and around 
Glasgow :—Greenock Choral Union, ‘“ Elijah,’”’ Cowen’s 
“ Sleeping Beauty,” and the Third Act of ‘‘ Tannhaiiser’”’; 
Paisley Choral Union, “St. Paul” and ‘ Alexander’s 
Feast”; The Glasgow Academy Choir, Mr. Gaul’s “‘ Una’”’; 
The Glasgow Athenzum Ladies’ Choir, Mr. J. F. Barnett’s 
Cantata “The Wishing Bell”; The South Side Choral 
Society, Handel’s ‘‘Saul’’; Airdrie Choral Union, ‘‘ The 
Messiah’’; Bridge of Allan Choral Society, ‘‘ The Rose 
Maiden”; Vale of Leven Choral Society, ‘‘ Samson”; 
New Kilpatrick Musical Association, ‘‘ Ancient Mariner ” 
(Pattison) and “Hear my Prayer”; Woodside Parish 
Church Choir, Gaul’s ‘‘ Ten Virgins”; Kelvinside Free 
Church Choir, Stainer’s ‘‘ The Crucifixion’’; Pollok Street 
United Presbyterian Church Choir, “Samson”; and 
Sydney Place United Presbyterian Church Choir, ‘* Rebe- 
kah.”? In each and every case the vineyards and the 
labourers are good, and it will be noticed with interest 
that in a couple of instances the novelties of the last 
Norwich Festival have been drawn upon, to wit, ‘*‘ Una” 
and “ The Wishing Bell,” both exceedingly tuneful works 
and likely to attain great popularity in their own special 
spheres of usefulness. 

The opera class at the Glasgow Atheneum School of 
Music has Gounod’s “ Mirella ” in active rehearsal, with a 
view to five performances of the delightful Pastoral in the 
early spring. Mr. J. K. Strachan’s series of Saturday 
Afternoon Organ Recitals commenced on the 7th ult., when 
a very large audience was attracted to St. Andrew’s Hall; 
and the Glasgow Glee and Catch Club has resumed its 
practisings for the season, under the watchful care of Mr. 
Allan W. Young, who has, as of yore, at his beck and call 
some of the finest vocal talent in Glasgow. 

The first performance in Glasgow of Mr. J. More 
Smieton’s prize Cantata “‘ The Jolly Beggars” took place 
on the evening of the 21st ult., when a critical audience at 
once stamped the work with its approval. The composer 
has happily caught the spirit of Burns’s familiar poem, 
delightful whiffs of Scotch caller air pervade the setting, 
and there is a peculiar melodic charm throughout the work 
which is certain to attract the attention of choral societies 
in search of novelty. The prize, it may be remembered, 
was given by the Glasgow Select Choir, an accomplished 
body of vocalists who, under the bdton of Mr. J. Miller 
Craig, did the work every justice. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

THE full flood of an exceptionally busy musical season 
seems to have come upon us with a rush after many 
months of absolute inactivity. The first indication that 
another winter term has been entered upon came in the 
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form of a Philharmonic Concert on the 3rd ult., the chief 
features of which were Mendelssohn’s “ Italian”? Symphony 
and Hubert Parry’s “Blest Pair of Sirens.” The one 
found the orchestra but little changed in the excellence of 
its membership, and the other gave the choristers a chance 
of showing that they had made an earnest start in regard 
to the early rehearsals. The soloists were Miss Emma 
uch and Mr. Hedmondt, vocalists; and Mr. Cesar 

homson, violinist. A fortnight later—namely, on the 17th 
ult.—Miss Clara Butt made her first appearance here in 
consort with Mr. Plunket Greene and Mr. Steudner- 
Welsing, the last-named giving a glowing reading of 
Beethoven’s “Emperor” Concerto for pianoforte. Pro- 
fessor Stanford conducted his ‘Irish’? Symphony at this 
Concert, the fine work receiving a very happy rendering 
and its composer the heartiest of greetings. The regular 
Conductor, Sir Charles Hallé, otherwise directed both the 
Concerts named. 

On the 21st ult. Mr. Steudner-Welsing and Mr. Plunket 
Greene gave a highly interesting Recital of pianoforte and 
vocal music in the Philharmonic Hall, a feature of the pro- 
gramme beingacycle of English, Welsh, Cornish, Manx, and 
Irish songs. In the evening of the same date, and at the first 
Smoking Concert of the Liverpool Orchestral Society, con- 
ducted by Mr. Rodewald, Grieg’s Second “‘ Peer Gynt” Suite 
and Beethoven’s Seventh Symphony were given in the City 
Hall, songs being furnished by Mr. W. H. Atkinson and 
Mr. Plunket Greene, the latter gentleman going through no 
less than twenty pieces in the course of the afternoon and 
evening. The orchestra proved in excellent condition, the 
strings appearing to gain breadth and purity of tone at 
every successive performance, and the reading of the 
Beethoven number was conceived admirably. A day later 
the orchestra of the Sunday Society gave the first Concert 
of the season, under Mr. Argent, in St. George’s Hall, 
the large building being crowded, while hundreds were 
unable to gain admission. The programme was miscel- 
laneous in character, the vocalists being Miss Annie 
Nelson, a very fine mezzo-soprano, and Mr. Eaton 
Batty, one of the most popular local singers. 

Not a few people hereabouts have been exercised in their 
minds owing to the adoption of the title ‘‘ Utopia, Limited,” 
for the latest Gilbert-Sullivan production, an opera 
apparently on not dissimilar lines, but bearing the simple 
name “ Utopia,” having been composed and duly produced 
two or three years ago by Dr. W. H. Hunt at Birkenhead. 
This was noted in these columns, as well as in those of 
other English and Continental papers, as an exceedingly 
clever work. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


WE are still in the expectancy rather than in the full enjoy- 
ment of music; looking forward to delights tocome. Our 
season commences late, as though ta give people time not 
only to get home from the seaside, or wherever they may 
have been idling during the summer, but to get through 
their round of resumed social duties, and to gain a keen 
appetite for more exciting pleasures, But, although our 
Concert-givers seem timid, the crowded state of the 
theatres during the recent visits of the opera companies 
show the readiness of the public to welcome and support 
any really attractive undertaking. 

A sad disappointment clouded the first Saturday evening 
gathering at St. James’s Hall. Through some strange 
misunderstanding about dates, Mr. Sims Reeves—who was 
looked upon as the great inaugurator of Mr. Barrett's 
campaign—did not come. He was announced for the 14th 
ult., but explains that he understood the engagement as 
for the 21st, yet his visit is postponed to the 28th. It is 
true that the artists secured for the 21st—including Miss 
Palliser, Signor Foli, Mr. Frederick Dawson, Messrs. Elkan 
Kosman and Sydney Brooks—were amply sufficient to 
furnish an attractive programme without Mr. Reeves. The 
afternoons of several Saturdays have been pleasantly 
passed in listening to the able Recitals of Mr. Pyne on the 
enlarged organ in the Town Hall; an instrument now of 
fuller tone and admirable variety. 

The public opening of the Royal Manchester College of 
Music, on Saturday, the 7th ult., was most happy. The 





Concert Hall of the College was crowded by the patrons 
and pupils, and after short addresses by the Chairman of 
the Council (Dr. Ward, Principal of the Owens College), 
the Lord Mayor of the city (Alderman Anthony Marshall), 
and the Principal (Sir Charles Hallé), a delightful Concert 
was given by the chief professors. The College opens with 
an income of upwards of £4,000; with an admirable building; 
with an abundant supply of pianofortes—most liberally pre- 
sented by Messrs. Broadwood, Erard, &c.; with the valu- 
able library left by the late Mr. E. Hecht, and with the best 
wishes of all the music-lovers of the district. Nearly eighty 
students are enrolled, who have to pursue an all-round 
course of study, carefully planned to insure their thorough 
musicianship. 

With some 200 members it was to be expected that the 
second annual Conference of the original section (the 
North-Western) of the Incorporated Society of Musicians 
would be a great success. A series of meetings, lectures, 
and musical performances filled a busy and extremely 
interesting day. Dr. Hiles occupied the chair. Mr. Prout 
attended to unfold his ideas of rudimentary “ Form,” and 
several new prize works were heard, among which should be 
specially noted the “Allegretto Capriccioso” for the violon- 
cello of Mr. Austin, and the “Scherzo” for the pianoforte 
of Mr. W. Faulkes. The enlargement, each October, of the 
monthly meeting into a sectional conference should not be 
confused with the New Year’s great gathering of the whole 
Society—now more than a thousand strong; but it shows 
the enthusiasm of the members, and is a welcome evidence 
of the increasing good feeling stimulated by the Society 
among the musicians of the kingdom. 


MUSIC IN WILTS AND HANTS. 
(FRoM OUR OWN CORRESPONDENT.) 


SALIsBuRY, never the most fortunate city so far as 
musical matters are concerned, seems just now to be under 
an unusually dark cloud. The Philharmonic Society, 
recently formed for the study of orchestral and choral 
music, has collapsed in the year of its birth, to the disap- 
pointment of many who hailed the new venture with satis- 
faction. The estimable Conductor of the Sarum Choral 
Society is now so seriously indisposed that for the present 
his services are not available, The old-established Society 
has, however, commenced rehearsals under temporary 
direction, and has selected ‘‘ The Bride of Dunkerron” as 
the principal work to be performed at the usual Christmas 
Concert. 

The Wilts Oratorio Society, which has done much good 
work in the county, has now in preparation Spohr’s “ Last 
Judgment,” Bach’s “ My spirit was in heaviness,” Hiller’s 
“* Song of Victory,” and Weber’s “‘ Harvest Cantata.’ The 
headquarters of the Society are at Devizes, and Mr. Edwin 
Nunn is Conductor. 

The financial position of the Southampton Philharmonic, 
as disclosed at the recent meeting of members, was not so 
satisfactory as could have been desired, but it was decided 
to make a special effort to wipe off: the adverse balance 
and to continue the work of the Society on the same lines 
as heretofore. The first rehearsal was held on the 17th ult., 
Mendelssohn’s “ Hymn of Praise” and Handel’s “ Acis 
and Galatea” being selected for study. Mr. H. M. Pike 
is the Conductor. 

The Ryde Choral Union, a flourishing body under the 
conductorship of Miss Margaret Fowles, has not yet 
commenced active operations. It is hoped, however, to 
give the usual Concerts during the season, and a definite 
programme will shortly be arranged. 

Portsmouth is well to the front in musical matters. 
The Philharmonic Society, which has for its Conductor 
Mr. J. W. D. Pillow, intends to give its first Concert this 
month, for which Mendelssohn’s ‘“‘ Hymn of Praise” is in 
course of preparation. The Orchestral Society has been 
at work since September, under Mr. Churcher’s direction, 
and the Amateur Operatic Society will give a representation 
of ‘The Yeomen of the Guard” early next year, 

At Bournemouth Mr. William Lee has been giving 
excellent Recitals upon the organs in the Pavilion and 
St. John’s Church during the past month. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CoRRESPONDENT.) 

Art the present moment the music-lovers of Yorkshire 
may be said to be in a state of anticipation rather than 
realisation. The various choral societies are busy prepar- 
ing for the season, and the Subscription Concerts, which 
furnish the chief supply of orchestral and chamber music 
of the better sort, have, with one notable exception, not yet 
begun. This exception is the series of Concerts given at 
Huddersfield, where Mr. Watkinson, an amateur whose laud- 
able hobby it is to supply the people with music, has shown 
his fitness for the task by the marked success he has attained. 
It must be said, however, that he has had ‘‘to stoop to 
conquer,” for of the dozen Concerts of which the series is 
to consist at least half are given by travelling concert 


~ parties and are of no great artistic value. A Pianoforte 


Recital by Paderewski and two Orchestral Concerts by Sir 
Charles Hallé’s band go far, however, to leaven the lump. 
The series began on September 26, when Madame Fanny 
Moody and party, of whom the young violoncellist, Jean 
Gérardy, was perhaps the most accomplished artist, were 
heard in a programme too much permeated by the modern 
“shop ballad” to be of any particular interest. 

At Leeds the Subscription Concerts are not supported so 
warmly as the size and repute of the town as a musical 
centre would seem to warrant. During the coming season, 
however, four Concerts are to be given, and popularity is 
being courted by the engagement of the Meister Glee 
Singers, while a Recital by Paderewski will have a spice of 
the sensational, and an Orchestral Concert by the Man- 
chester Band, and a programme of Chamber Music, in 
which Dr. Joachim will take part, will attract serious lovers 
of music. The Bradford Subscription Concerts are, on the 
other hand, in a most satisfactory financial condition. Six 
Concerts are to be given, two of choral music, including 
Beethoven’s Choral Symphony, Sullivan’s ‘Martyr of 
Antioch,” and Wagner’s “Flying Dutchman.” At these 
and at two Orchestral Concerts Sir Charles Hallé’s band 
will be heard, the chorus being supplied by the Bradford 
Festival Choral Society. The Leeds Philharmonic Society, 
of which Mr. Broughton is Conductor, purpose giving 
three Concerts. Berlioz’s ‘Faust’ and Handel's 
“Messiah” form the first and second programmes, while 
the last will be remarkable as a tribute to native art. 
Smart’s ‘“ Bride of Dunkerron” and Sullivan’s ‘“ Kenil- 
worth” are to be followed by a new work, written specially 
for the Society, ‘‘ Robert of Sicily,” a Cantata by Mr. F. 
K. Hattersley, an able young Leeds musician, whose 
Concert-Overture, performed at the Leeds Festival of 1886, 
will be remembered for the promise it displayed. 

In point of enterprise, the Dewsbury Choral Society 
tanks high among its fellows. In addition to “Elijah,” 
Mr. Cowen’s “‘ Sleeping Beauty ’ and Dr. Parry’s ‘‘ Blest 
Pair of Sirens” are to be given; and at an Orchestral 
Concert Mr. Edward German is to introduce several of his 
compositions, among them the Symphony performed last 
month at Norwich. Mr. G. H. Hirst, the Honorary 
Conductor of the Society, certainly deserves credit for the 
interesting character of this programme. The Hudders- 
field Choral Society is apparently content to rely on the 
exceptional power of its ne choir rather than on any 
special features in its programme, which is to consist 
of “The Messiah,” “ Elijah,” and the “* Golden Legend.” 
Mr. John Bowling is the Conductor. The Glee and 
Madrigal Society, of the same town, under Mr. Bower’s 
conductorship, gives a programme of part-songs, another 
of Mendelssohn’s compositions, and a third at which 
Mr. Gaul’s “Joan of Arc” is to be performed. The 
oldest of the West Riding Societies—that of Halifax— 
will give Brahms’s “ Song of Destiny” and Mendelssohn’s 
“First Walpurgis Night’ at a Concert in which the 
valuable assistance of Sir Charles Hallé’s band will be 
forthcoming. Handel’s “Messiah” is down for Christ- 
mas week, and at its final Concert an “abridged form” 
of Mendelssohn’s “St. Paul,” together with Handel's 
“Acis and Galatea,” will be heard. Mr. Garland conducts 
not only the Halifax Society, but also the Bradford Festival 
Choral Society, which, in addition to its labours in con- 
nection with the Subscription Concerts, purposes giving 
Beethoven’s Mass in C, Mendelssohn’s 114th Psalm and 
“Walpurgis Night,” and the “ Faust” of Berlioz. 


The Bradford Old Choral Society promises a miscel- 
ianeous programme, and Handel’s ‘‘ Samson,” in addition 
to the perennial “ Messiah.”” The Ripon Choral Society 
will give Spohr’s ‘‘ Last Judgment” and the Twelfth Mass 
attributed to Mozart, together with a Haydn Symphony, 
while another Concert will illustrate the growth of 
English Madrigals, Miss Wakefield giving a Lecture 
on the subject. One of the most interesting pros- 
pectuses of the season is that of the Middlesbrough 
Musical Union, an institution which, during the past ten 
years, has done much excellent work under Mr. Kilburn’s 
able direction. ‘‘Acis and Galatea,” ‘The Spectre’s 
Bride,’ and Mr. Walthew’s humorous and clever Cantata 
“The Pied Piper” are to be given during the coming 
season, together with a Concert of chamber music, in 
which Dr. Joachim and Miss Fanny Davies will be the 
principal performers. The Middlesbrough musical season 
may be said to have opened on the 11th ult., when a 
Concert was given by Mr. Corbett, at which Miss 
Evangeline Florence made an excellent impression by her 
artistic singing of Mr. Henschel’s new song, “ Spring,” 
while M. Nachéz delighted the audience by his brilliant 
violin playing. Mr. Corbett purposes introducing M. 
Paderewski to Middlesbrough during the season, besides 
other well-known artists. 

Six Concerts to be given by the Bradford Permanent 
Orchestra, under Mr. W. B. Sewell’s direction, deserve the 
hearty support of music-lovers. Not only do they supply 
the people with good music very cheaply, but in laying the 
foundations of a local permanent orchestra they are doing 
a work the importance of which can hardly be overrated. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


MusIcaL notices at this time must needs be anticipa- 
tive, for as yet little has been accomplished except in the 
way of preparation. The preliminary announcements of 
the Oratorio Society, under Mr. Walter Damrosch, give 
the news that the Directors have booked for performance : 
the ‘‘ Missa Solennis” of Grell, Bach’s ‘‘ St. Matthew” 
Passion, Mendelssohn’s ‘St. Paul,” and the usual 
Christmas performance of Handel’s “‘ Messiah.” 

The Symphony Society, under Mr. Damrosch, will give 
during the season Berlioz’s ‘“‘ Harold in Italy,” Brahms’s 
C minor Symphony (No. 1); Dvorak’s Concerto for violin 
(Henri Marteau, soloist)—new, first time; Grieg’s melo- 
drama, “Olaf Trygvason” (new); Mackenzie’s ballad, 
‘“‘La belle Dame sans merci”; Saint-Saéns’s Symphonic 
Poem, ‘ Phaeton”; Schumann’s D minor Symphony 
(No. 4); Tschaikowsky’s Symphony (new, first time) ; 
Wagner’s two duets from ‘Die Walkiire: (a) Siegmund 
and Sieglinde, Act I.; (6) Wotan and Briinnhilde, Act III. 
Among soloists engaged are Madame Materna, Mr. 
Plunket Greene, Mr. Bispham, and Mr. Henri Marteau. 

The Worcester Festival marked the week beginning 
September 25, and was notable for the adequate pro- 
duction, among other works, of ‘Miriam’s Song of 
Triumph,” Schubert; ‘‘ The Bride of Dunkerron,” Smart 
(soloists, Madame Lilian Nordica, Mr. Wm. H. Rieger, 
and Mr. Carl Dufft) ; “‘ Samson and Dalila,” Saint-Saéns ; 
and Mendelssohn’s “Loreley.”” The presence of Dr. 
Dvordk, who conducted his own 149th Psalm and 
“ Husitzka”’ Overture, gave unusual interest to the Festival, 
which, as a whole, was more than usually successful. 
The last Concert was devoted to Handel’s “ Judas Macca- 
beus,” with distinguished soloists, including Mesdames 
Nordica and Katherine Fisk, Mr. Rieger, Mr. Cafferty, 
and the full chorus, orchestra, and organ. Mr. Emil 
Fischer, Madame Caroline Ostberg, and M. Vladimir de 
Pachmann also contributed to the success of the Festival. 

The Handel and Haydn Society will give during the 
season Bach’s “St. Matthew ”’ Passion and H. W. Parker’s 
“Hora Novissima,” which is to be put in rehearsal at once. 
Mr. A. S. Baker, at St. James’s Church, is preparing to 
give the. latter work early in November, in its English 
version, with his large and excellent choir. 

A notable Church Service was given on Thursday, 
September 28, under the direction of Mr. R. H. Warren, 





who, in addition to his duties at St. Bartholomew's, has 
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assumed the charge of Christ Church, Rye, N.Y. It in- 
cluded Gounod’s Magnificat and Nunc dimittis, Mendels- 
sohn’s ‘‘I waited for the Lord” (‘* Lobgesang”’), Rev. E. 
V. Hall’s “ Praise the Lord, O Jerusalem,” and Handel’s 
‘‘ Sound an alarm,” sung by Mr. E. C. Towne, solo tenor 
of St. James’s. The service was heartily enjoyed by all 
who were present, and Mr. Warren is to be congratulated 
upon the admirable results attained during his brief term of 
service at Rye. 

The elaborate schemes of the Bureau of Music at Chicago 
have dwindled very materially, although an occasional per- 
formance of Handel’s ‘“‘ Messiah,” under the direction of 
Mr. Tomlins, preserves the semblance of choral work. 
Mons. Alex. Guilmant gave a series of Recitals on the great 
organ, at which, among other numbers, he performed the 
Bach G minor Fugue and the Sonata ‘“ Pontificale”’ of 
Lemmens. The distinguished organist is now in the East 
and will give a series of Concerts at some of the leading 
churches, under the management of Mr. Gerrit Smith, Mr. 
William C. Carl, Mr. E. M. Bowman, and others. 

Mr. Clement R. Gale, who has just returned to the city, 
intends to produce at Calvary “‘ The Last Judgment,” “St. 
Paul,”’ Bridge’s ‘The Lord’s Prayer,” Wesley’s ‘“ The 
Wilderness,” Stainer’s ‘“ Crucifixion,” and Mendelssohn’s 
42nd Psalm. 

Two interesting plans of Mr. Walter Damrosch deserve 
particular mention: one that he intends to devote one 
evening of the Symphony Society exclusively to English 
composers, at which will be brought out certain of the 
orchestral works of Stanford, Cowen, Sullivan, Mackenzie, 
and Edward German; the other that he has nearly com- 
pleted his own opera, upon which he has been at work 
during his residence in England. This is based upon 
Hawthorne’s “ Scarlet Letter.’ The libretto is by George 
Parsons Lathrop, the son-in-law of Hawthorne, himself a 
novelist and poet of well-known excellence. Mr. Damrosch 
hopes to complete the work in December, and its produc- 
tion will follow as soon as possible. 





Tue Choir of Emmanuel Church, Dulwich—the prize 
choir in the Crystal Palace competition in June last—gave 
a Concert on the 11th ult., at St. James’s Hall, Stanstead 
Road, Forest Hill, in aid of the funds of St. James's 
Church. The glees and part-songs given by the choir were 
Smart’s ‘‘Sea King,’ Mendelssohn’s “ Hunting Song,” 
Horsley’s “See the chariot at hand,” Barnby’s ‘ Sweet 
and low,’ Macfarren’s “The Miller,’ Pinsuti’s “‘ The 
Rhine Raft Song,” and Eaton Faning’s ‘Song of the 
Vikings,” all admirably sung under the able Conductor, 
Mr. James W. Lewis. Scarcely inferior in merit were the 
performances of the small string orchestra, with the assist- 
ance of Mr. Alfred Furse at the pianoforte. A violin solo by 
Mr. W. H. Hunnex and a violoncello solo by Mr. Frank 
Thornton were loudly applauded. Mr. J. Thornton, Mr. 
W. M. Wells, Miss Lillie Scott, Miss Winifred Drake, and 
Mrs. Hunnex also gained hearty applause for their songs. 


Mr. Henry J. B. Dart having resigned the position of 
Organist and Choirmaster at St. John’s, Waterloo Road, 
the last of a long series of Oratorio performances, given 
under his direction in this church, took place on the 15th 
ult., when “ Elijah” was sung, with Miss Florence Monk, 
Miss Florence Hoare, Mr. G. Denis, and Mr. F. Winton 
as soloists, under the conductorship of Mr. S. S. Martyn. 
It will be matter for regret if these performances, which 
have been so successfully carried on in the face of many 
difficulties for the last eleven years, should be permitted 
to cease. During the last four years sixteen sacred works 
by Handel, Mendelssohn, Mozart, Spohr, Weber, Macfarren, 
Sterndale Bennett, Benedict, Gounod, Sullivan, and others 
have been given on Sunday afternoons to large congrega- 
tions, and the general excellence of the renderings can 
scarcely have failed to have exerted a healthy influence in 
the thickly populated district in which the church stands. 


SEPTEMBER 29 and the following Sunday were observed 
at St. Agnes’s Church, Kennington Park, as days of thanks- 
giving for the harvest. On the evening of September 29 
Part II. of Haydn’s “ Creation” was performed, and on the 
Ist ult. Weber’s Mass in G was sung at the High Service, 
the solo work being excellently rendered by Mrs. Tait and 





Messrs. W. Toms, J. Wint, and R. Bayley. After even- 
song Part I. of the ‘‘ Creation” was sung, the soloists on 
this occasion, as well as on the preceding Friday, being 
Mrs. Tait, Mr. J. Wint, and Mr. Colvin, each of them 
meriting high praise for the able and finished execution of 
their respective parts. The chorus did their work well, the 
basses being specially good, while the organist, Mr. Walter 
Hedgcock, was able to give full scope to his great skill on 
the splendid new organ recently built at this church. Mr. 
Cox conducted. 


THE Festal Evensong in connection with the Harvest 
Thanksgiving Services at Hanover Church, Regent Street, 
took place on the 19th ult. The Anthem “ The Wilderness” 
(Wesley) and the Canticles (Marshall in D) were ex- 
cellently rendered; in fact, the choir sang with precision 
and refinement throughout the whole of the Service. The 
soli parts in the Anthem were taken by members of the 
choir—viz., Masters Wickens and Millner, and Messrs. 
Barker, Holden, and Cope, the last-named singing the 
bass solo with fine effect. The Festival was continued on 
Sunday, the 22nd ult., Wesley’s Anthem being repeated 
at Evensong, and the Service concluding with Handel’s 
Hallelujah Chorus, while at Matins Barnby’s beautiful 
Anthem “Ye shall go out with joy”? was sung. Mr. 
David J. Thomas (the Organist and Choirmaster of the 
Church) presided at the organ. 


On Sunday, the 15th ult., the choir of St. Mary’s Church, 
Kilburn, resumed their monthly renderings of sacred can- 
tatas after the evening service, the occasion being the 
Harvest Festival. The work performed was Mendelssohn’s 
‘“‘ Hymn of Praise.” There was an efficient choir of about 
sixty voices. The solos were taken by Mr. Edwin Houghton 
and Miss Selina Quick. The precision and good tone of the 
choir were noteworthy throughout, though lacking perhaps 
in vigour in the chorale ‘ Let all men praise the Lord.” 
The orchestral effects of the fine organ, lately erected in 
the church by Messrs. Bishop and Son, added considerably 
to the effectiveness of the performance. The church was 
so crowded that many were unable to gain admission. 
The Organist and Director of the choir is Mr. Edgar 
Pettmann, who presided at the organ. 


TuE Organ Recitals at the Royal Albert Hall on Sunday 
afternoons continue to prove acceptable to the public. 
On the 15th ult. Mr. H. C. Tonking was the Organist, and 
he displayed to great advantage the capabilities of the 
great organ, notably in Guilmant’s Funeral March and 
‘“¢ Hymn of Seraphs.’’ Mr. Bernhard Carrodus played with 
rare ability the Andante and Finale from Mendelssohn’s 
Violin Concerto and Wieniawski’s ‘‘ Légende,”’ both being 
accompanied with organ and pianoforte. Miss Mary Reeve 
was the vocalist, and Mr. Liddle proved himself once more 
an able accompanist. Mr. Tonking has just concluded, at 
the Gardening and Forestry Exhibition, Earl’s Court, a 
series of Organ Recitals extending over five months. 


THE Harvest Festival Services at South Hackney Parish 
Church commenced on Thursday, the 12th ult., with an 
early Choral Celebration at 7 a.m, to the music of Gadsby’s 
Setting in C. At Evensong, West’s Magnificat and Nunc 
dimittis and -Goss’s ‘ Fear not, O land,” were sung. The 
Festival was continued throughout the week, and concluded 
on the rgth ult. with a very praiseworthy rendering of West's 
Cantata “‘ Seed-time and harvest,’’ the solos being sung by 
Master Gough (solo-boy of St. Alban’s, Holborn) and 
Mr. Chas. Prickett (member of the choir). Mr. John E. 
West, Organist and Director of the Choir, presided at the 
organ throughout the Festival. 


On the 16th ult. Cherubini’s Requiem Massin D minor was 
sung by the students of St. Mark’s College, Chelsea, before 
Sir John Stainer and Mr. McNaught. As far as can be 
ascertained, this is the first time that the whole of this noble 
work has been performed in England. At the close Sir John 
Stainer said: “ The work is magnificent, and has afforded 
me the greatest pleasure ; the splendid performance which 
you have given reflects very great credit upon you.” High 
praise is due to Mr. Owen Breden, Professor of Music at 
St. Mark’s College, who entirely prepared the students and 
conducted the performance. 


AN entirely new and original operetta, entitled ‘“ The 
Lost Prince,” written and composed by Mr. H. W. Rendell, 
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ANTHEM FOR CHRISTMAS, FOR BARITONE, SOPRANO (OR TENOR) SOLI AND CHORUS. 


8. Luke ii, 8—-11, 14; 


and part of a Hymn by Montaomeny. Composed by Myzzs B. Foster. 





London: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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Organist of St. Michael’s, Wood Green, was produced at 
the Assembly Rooms on the 6th and 7th ult., under the 
patronage of the Baroness Burdett Coutts, who attended 
the first of the performances. The scenery was very taste- 
fully painted by Messrs. Hancock, of Stratford, and the 
costumes skilfully designed and arranged. The music, 
which is scored for orchestra as well as pianoforte and 
harmonium, is bright and attractive and of considerable 
merit. 

A Harvest Festival was held at St. Philip’s, Battersea, 
on the 1st. ult. At the 11 a.m. matins the Canticles used 
were Calkin in G. ‘I will give thanks” (Barnby) was 
sung as the Introit, followed by Eyre’s Mass in E flat. 
At the 7 p.m. evensong Gounod’s Meditation on Bach’s 
First Prelude, for violin, pianoforte, and organ, was played 
as the in-going voluntary. The Canticles were Smart in F; 
the Anthems, ‘ Let the bright Seraphim ” and “ Let their 
celestial concerts” (Handel). After the blessing Smart’s 
Te Deum in F was sung, followed by Dr. Garrett’s 
Harvest Cantata. 


Harvest Festival Services were held at St. Michael’s, 
Wood Green, on St. Michael’s Day. After the Evening 
Service, John E. West’s Cantata ‘‘ Seed-time and harvest ” 
was capitally sung by the well-trained choir of the church; 
the solos being rendered with excellent effect by Master J. 
Evans and Mr. Siddon Turner. A large congregation 
evidently appreciated the music as well as its effective 
interpretation, for, by desire, portions were repeated on the 
two following Sundays. Mr. H. W. Rendell is the 
Organist. 

Harvest Festival Services were given at St. Mark’s, 
Notting Hill, on the r1th ult., and continued on the following 
Sunday. On both evenings the Services were sung to 
Gadsby’s setting in C. After the sermon Haydn’s 
“Creation,” Part I.,was performed. The solos were sung 
by Masters Millett and Care, and Messrs. Jemmett, Hunt, 
and Wm. Vine. Mr. Hamilton Robinson, of St. Stephen’s, 
South Kensington, presided at the organ, and Mr. Warren 
Tear, Organist and Choirmaster of St. Mark’s, conducted. 


THE following is the result of the Nonconformist Choir 
Union competition: Anthem section (adjudicator, Mr. 
Ebenezer Prout)—‘' I will extol Thee,” by C. M. Hudson, 
Stockwell Baptist Church. Hymn-tune section (adjudicator, 
Mr. Josiah Booth)—H. A. J. Campbell, Organist of New 
College Chapel, Swiss Cottage. Secular section (adjudi- 
cator, Dr. E. H. Turpin)—part-song, ‘‘ Go, lovely rose,” by 
Arthur Berridge, choirman, Kentish Town Congregational 
Church. 


Harvest Thanksgiving was celebrated at the Church of 
St. Mildred’s, Bread Street, on the 12th ult. A very large 
congregation attended, and, after an appropriate Service, 
partly choral, during which Hall’s charming Anthem 
“Praise, oh, praise,’ was sung, Spohr’s ‘God, Thou 
art Great’? was given. The rendering throughout was 
most effective, both solos and choruses being admirably 
sung. Mr. Bell (Choirmaster) and Mr. Rolfe (Organist) 
are to be congratulated on the result. 


On the 12th ult. a special Harvest Thanksgiving Service 
was held at St. Mildred’s Church, Lee, at which Mendels- 
sohn’s ‘* Hymn of Praise’? was performed as the Anthem. 
The choir, largely augmented for the occasion, numbered 
about 100, and there was a full orchestral accompaniment. 
Mr. Spencer Mayor presided at the organ with his usual 
skill, and the Choirmaster (Mr. Francis L. Kett) conducted 
with marked ability. 


Tue Earl of Dysart, in accepting the position of President 
of the St. Cecilia Musical Society, Richmond, expressed his 
approval of the Society’s work, but suggested that works 
by Bach and Beethoven should soon be given by its 
members. The Conductor is Mr. H. Wharton Wells, 
and during the season Hofman’s “ Melusina’”’ and “The 
Messiah” are to be performed with full orchestra. 


Mucx choral activity is being shown in the Woodford 
district, where the following Societies are at work :—Wood- 
ford Choral Society (Conductor, Mr. J. P. W. nr: 
Woodford Wells Musical Society (Mr. A. J. George), 
Loughton Choral Society (Mr. Henry Riding), Epping 
Choral Society (Mr. Donald Penrose). 





NExT month the Old Choristers of Westminster Abbey 
will hold their second Annual Dinner at the Westminster 
Palace Hotel. It may be of interest to note that among the 
choristers of the Abbey who have since attained eminence 
may be included Mr. Edward Lloyd, Mr. C. E. Willing, 
and Mr. W. S. Penley. 


TuHE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘ Elijah” on Wednesday, 
the 18th ult., at All Saints’, Haggerstone. Dr. E. H. 
Turpin presided at the organ. ‘The soloists were Mrs. 
Johnson, Miss Rina Robinson, Mr. John Probert, and 
Mr. Arthur Appleby. 


THE Royal Academy of Music re-opened on September 28 
with a large accession of new students. The concert- 
room has been re-decorated, and is now lighted by electricity, 
an improvement which students and visitors alike will be 
certain to appreciate at its full value. 


Ar the examinations in Music of the Royal University ot 
Ireland, held in Dublin on the roth ult. and following days, 
Mr. Haydn Mulholland, Organist and Choirmaster, St. 
Peter’s Cathedral, Belfast, was admitted to the degree ot 
Bachelor of Music. 

Harvest Festival Services were held at St. Michael’s, 
Star Street, Paddington, on the 18th ult. At the evening 
service Mendelssohn’s ‘‘ Lauda Sion” was well sung by the 
choir, under the direction of Mr. Edmund Rogers, Organist 
and Choirmaster of the Church. 

THE handsome statue of the Princess of Wales, executed 
by his late Serene Highness Prince Victor of Hohenlohe- 
Langenburg, has been placed in the vestibule of the new 
buildings for the Royal College of Music. 

Mr. W. STEVENSON HoyTE has been appointed Pro- 
fessor of the Organ at the Royal Academy of Music. 


REVIEWS. 











Summary of the History and Development of Medieval 
and Modern European Music. By C. Hubert H. Parry. 
(Novello’s Music Primers. No. 42.) 

[Novello, Ewer and Co.] 


Tus work is a veritable tour de force of condensation. 
It traces, in little over a hundred pages, the progress of 
vocal and instrumental music, in all forms, for more 
than a thousand years, and this not by means of a dry 
record of dates and names, such as might by some be 
considered sufficient for a ‘‘ primer,’’ but in the shape of 
thoroughly readable, thoughtful, and pithy essays, valuable 
not alone to the student who is commencing the study ot 
musical history, but also of great interest to the musician 
as embodying the opinions of a musical thinker who takes 
high rank among even the small number of eminent writers 
on the subject. In such a summary most of the informa- 
tion has necessarily to be conveyed in a critical form. A 
digest of artistic progress is of course arrived at by the 
comparison of an enormous number of examples from one 
epoch among themselves, and with correspondingly com- 
plex groups derived from other epochs. The result is 
naturally a statement of the author’s impressions rather 
than a description of the facts themselves; because he is 
compelled by the nature of his task to select from the 
huge accumulation of facts those which appear to him 
of most importance— which, in short, form the links 
of that great chain of the ages, neither end of which is 
ever visible to mortal eye. The facts chosen must be 
essential—representative—vital : not eccentricities—how- 
ever curious, or instances—however interesting by reason 
of singularity. Such a task is akin to the production of a 
work of art, but much more difficult. The artist must 
select, eliminate, and group—perspective has to be con- 
sidered, and effects of light and shade. Equally so the 
historian; and the more condensed his history, the more do 
these requirements assert themselves. But whereas the 
artist need be true only to himself or his ideal, the historian 
must also be true to his dates and data. There must be no 
manipulation of facts to justify an a priori theory or feed a 
prejudice ; no effort even to enhance the brilliancy of a 
picture by an alteration of its true proportions. Small 
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wonder that good histories are so rare, or that so few men 
are equal to the task of writing a good history—either of 
music or anything else. That Dr. Parry is among these 
few, none will doubt who are familiar with the work he has 
already done in this direction—more especially his lectures 
and his contributions to Sir George Grove’s Dictionary ; 
indeed, it would be difficult to name a musician at once so 
gifted, so industrious, so well-informed, and so _philo- 
sophical—so magnificently equipped, in short, for the réle 
of musical historian; and we note, therefore, with peculiar 
pleasure, that this volume is shortly to be followed by 
another from the same pen, containing musical illustra- 
tions of the periods and styles of art to which reference 
is here made, ‘together with references to authorities 
and collections and such particulars as may help to 
a fuller and more complete study of details than can 
easily be indicated in a primer.” The importance of a 
study of the music itself is strongly insisted upon by Dr. 
Parry, who says: ‘“ The following summary is intended 
as a help to the understanding of the circumstances which 
have made music what it is, and of the aims and efforts of 
the men who tried to convey their ideas by its means, and 
the relations in which they stood to one another, and it will 
not fully attain the purpose for which it is intended without 
reference to the actual musical facts.” Again: ‘ The 
facts of the greatest use to the musician are the facts of the 
art itself.” As a corollary to this, we may quote the 
following: ‘‘ The personal details of the lives of men who 
played conspicuous parts in the story of art are of but little 
importance, except in so far as they throw light upon their 
style or method, or the line of art which they chose; and 
the consequent direction of the progress of art under their 
influence.’ The view here expressed is one which cannot 
be too often dinned into the ears of persons seeking 
information on the private lives of the great composers. 


The Part-Song Book. Second series. Nos. 656-669. 
[Novello, Ewer and Co. | 


By the time these lines are in print choral societies 
throughout the length and breadth of the United Kingdom 
will have re-assembled for the work of the winter season, 
and new part-music will, of course, be in much request. 
The first of the above series is rather a curious piece from 
the French, civca 1650, the music being edited by H. Leslie. 
The words, commencing ‘This morning, at the dawn of 
day,” are by Philip Latimer, and embody some quaint con- 
ceits, which are well illustrated in simple and old-world 
strains. No. 657, ‘‘Sad hearts,” by A. Herbert Brewer, is, 
on the other hand, quite modern in feeling, though not 
elaborate, the harmonies being of the sensuous kind which, 
rightly or wrongly, musicians associate with the name of 
Spohr. A cheerful and simple little part-song is No. 658, 
‘“* Advice to lovers,” by Percy W. Pilcher, with cynical 
verses by Sir George Etheridge. More sad, but expressive 
and equally unpretentious, is No. 659, ‘‘Péace, come 
away,” words from ‘In Memoriam,’’ music by C. V. Stan- 
ford. No. 660, ‘‘ Waiting for Father,” by R. Bartholomew, 
is a tuneful and almost hymn-like little ditty that would be 
suitable for children were it not written for mixed voices. 
Those who like a humorous part-song by way of a change 
may be recommended to make acquaintance with ‘‘ The 
Blue-Bottle’s Fate,” No. 661, by A. H. Ashworth, in 
which amusing touches of realism are united with 
musicianly taste. No. 662, ‘‘ March like the Victors,”’ by 
Roland Rogers, shows that a musical graduate of Oxford 
can write in the simplest style when called upon to set 
unsophisticated and child-like verse. No words of recom- 
mendation are necessary with respect to the next number, 
No. 663, “‘Hark! the Vesper Hymn is stealing,” Sir 
John Stevenson’s arrangement of the old Russian air com- 
monly known as the Vesper Hymn or Chant; or of “‘ Ye 
banks and braes,” No. 664, the equally familiar Scottish tune, 
which is here arranged by W. G. McNaught. No. 665, 
“The trysting tree,” by George J. Bennett, and “ Jean,” 
by Oliver King, No. 666, are ‘both pleasantly written and 
easy part-songs, the former being modern in the harmonic 
progressions, while the latter, a setting of well-known lines 
by Burns, has some slight suggestions of Scottish character. 
No, 667, ‘Cupid is a wayward boy,” by Charles H. Lloyd, 
is more ambitious, being written for six voices, which are 
employed for the most part antiphonally, in groups of three 





each. The writing is decidedly bold, but the piece should 
prove very effective if well sung, and although an accom- 
paniment is provided, it should be dispensed with whenever 
advisable. No. 668, ‘‘ Come, fairies, trip it,”” by Frederick 
lliffe, is a light and pretty little composition ; and the last 
on our list for the present, No. 669, ‘‘ Song of the silent 
land,” by John E. West, is a very expressive setting of 
stanzas by Longfellow, which have been previously utilised 
by composers, but not more felicitously than by Mr. West. 


Scots Minstrelsie. A National Monument of Scottish 
Song. Edited and arranged by John Greig, Mus. Doc., 
Oxon. With original coloured Illustrations by J. Michael 
Brown. Vols. 1, 2, 3. 

(Edinburgh: T. C. and E. C. Jack.] 


THE interest shown in Folk-Lore of all kinds during the 
past two or three decades has naturally not been without 
its effect on music, and, accordingly, within the last few 
years collections of the National airs of these isles have 
multiplied exceedingly. In several instances such collec- 
tions have been the means of rescuing from permanent 
extinction, and making known, melodies that had not 
previously been published, if, indeed, ever committed to 
paper. In others, the aim has been solely to present well- 
known or favourite songs in editions distinguished either 
by greater bulk, more careful selection, better printing or 
paper, more appropriate accompaniments, or even by all 
these combined. Scotland, ever foremost in appreciation 
of her metrical and melodic wealth, has again drawn 
attention to the beauty and extent of her lyric treasures by 
means of these handsome volumes—the first three of a 
promised six. The collection as a whole “claims to be a 
complete compendium of Scottish Song in the sense that 
no song which, in the Editor’s judgment possesses per- 
manent value, has been omitted.”” Over 250 songs are 
included in the three volumes, and if we may regard them 
as half the number to be eventually given, the collection 
can scarcely fail to justify the claim put forward. The 
Editor has striven in the accompaniments to steer between 
the Scylla of baldness and the Charybdis of over-elaboration. 
Though, to our thinking, he has occasionally erred in the 
latter direction, we gladly acknowledge much that is 
excellent and appropriate in this important and most 
difficult part of Dr. Greig’s labours. The songs are printed 
not only in the old notation, but also in Tonic Sol-fa—a 
concession which will, no doubt, be widely appreciated ; 
and marks of expression have been added throughout with 
exceptional care. Historical, biographical, anecdotal, or 
critical notes are appended to every song in the collection; 
in several instances alternative sets of words are given; a 
coloured lithograph accompanies each volume; and printing, 
paper, and binding are entirely satisfactory. 


Short Settings of the Holy Communion Office. Nos. 25, 
26, and 27. [Novello, Ewer and Co.] 

SINCE our last notice three numbers have been added to 
a series which has met with a very large measure of favour 
wherever the Communion Service is celebrated with music, 
as it now is in numberless churches throughout the United 
Kingdom. No. 25 is in E flat, by A. C. Fisher, the voice 
parts being in unison throughout, desirable variety being 
furnished by the accompaniments, which are modern in 
feeling and suggest the influence of the French school of 
sacred music, though by no means too elaborate for fairly 
competent organists. Somewhat more ambitious is No. 26, 
by Myles B. Foster, in the same key. Musically this 
Service is extremely effective and is quite worthy of use 
at church festivals. Sticklers after doctrinal accuracy may 
possibly object to the strong accent placed on certain 
words, as, for example, “substance” in the Nicene Creed, 
but any intelligent choirmaster can make the requisite 
modifications without any injury to the music, which is in 
every section devotional and expressive, The last setting 
is in D, by Charles Naylor, who divides his voices some- 
times into six or eight parts. It is, nevertheless, not 
difficult, the bold diatonic harmonies favoured by the 
composer giving a special English character to the Service. 
It is scarcely necessary to add that all the versions include 
the Benedictus and Agnus Dei, which, though not in the 
Prayer Book, are now in extensive use. 
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Album of Seven Songs. By Arthur Somervell. 

Touch not the Nettle and Turn to Me. Arrangements 
of Old Scotch Songs. By Arthur Somervell. 

[J. & J. Hopkinson. ] 

ScHUBERT and Schumann, in the matter of songs, are 
every day exerting greater influence. More care is shown 
in the selection of words, and these—at any rate, with 
earnest composers—give form and colour to the music. 
Mr. Arthur Somervell is a promising worker in this depart- 
ment of musical literature. But although all the numbers 
in this Album display taste and skill, they are certainly not 
of equal merit. No. 1, a setting of Dibdin’s ‘‘ Oh, take me 
to your arms,”’ is a little too quiet and prim; the song of 
the “ Mad Lover” ought, one would think, to be sadder 
and wilder. ‘The Mother’s Dream,” again, is clever and 
interesting, but there is more intellect than imagination in 
the music. In ‘“O my Queen” the passion seems from 
without rather than from within. The number most to our 
taste is the setting of D. G. Rossetti’s charming poem 
“Three Shadows.” Here the composer has caught the 
true spirit of the words; both melody and accompaniment 
reflect their dreamy character. The passionate phrase at 
the close is effective, and so, with their halting rhythm, 
are the closing instrumental bars. The characteristic 
“Young Sir Guyon” ballad and the quaint “Lay a 
Garland,” from Beaumont and Fletcher’s ‘“‘The Maid’s 
Tragedy,” also deserve mention. The two arrangements 
of ae Scotch songs are decidedly pleasing, especially the 
second. 


Twelve Original Christmas Carols, 
Gillington ; music by various composers. 
[Robert Cocks and Co. ] 
New Christmastide music will shortly be in request, 
and as the fine old practice of carolling is once more 
in vogue, alike in church, chapel, drawing-room, and the 
open air, attention may fittingly be drawn to the above- 
named publication, which includes musical settings 
by Dr. A. C. Mackenzie, Dr. W. J. Westbrook, 
Mr. Arthur Godfrey, Dr. G. C. Martin, Mr. Frank L. 
Moir, Mr. Alfred J. Eyre, and Mr. Lawrence Kellie. For 
the most part these compositions are something more than 
mere tunes simply harmonised ; they deserve recognition as 
part-songs worthy of attention by high-class choral societies 
in town and country, and to these they may be warmly 
recommended. 


Christmas Holidays. Words by J. A. Campbell ; music 
by Herbert W. Schartau. [Novello, Ewer and Co.]} 

Messrs. CAMPBELL and Schartau’s little work com- 
bines music with recitation, the former being written 
for treble voices partly in unison and partly in two- 
part harmony. The vocal parts are given in Tonic Sol-fa 
and Staff notations, and the unpretending Cantata is well 
described as ‘‘ suitable for the breaking-up of schools,” the 
librettist and the composer having each discharged his 
share in the work in a manner calculated to win wide 
approval. 


Si j’étais Dieu, Douleurs Divines, In the Garden (In dem 

Garten). Three Songs. By Maude Valérie White. 
[Robert Cocks and Co. ] 

THE first, to Sully Prudhomme’s graceful words, has a 
broad melody with an accompaniment which testifies to 
the skill of the composer as a pianist. ‘‘ Douleurs Divines ” 
is a smoothly-written song, with an excellent English 
version of Emile Augier’s words. The last is a setting of 
Riickert’s little poem, with a good English translation by 
the composer. The music is light and graceful, but the 
song has a dangerous rival in Schumann’s setting of the 
same words. 

Original Compositions for the Organ. Nos. 186, 187, 
188, and 189. [Novello, Ewer and Co.] 

CONSIDERABLE attention was of course drawn to the 
Wedding March written by Dr. William Creser for the 
marriage of the Duke of York and the Princess May on 
July 6 last, and the piece, which forms the first number of 
the above series, was generally commended as being 
written in an appropriately cheerful style, but with the 
chaste dignity befitting an important national occasion. 
It need only be added that the march should prove 
generally serviceable as a concluding voluntary, and 


Words by Mary 


presents no difficulty whatever to ordinarily competent 
organists. The next three numbers contain six pieces, two 
in each, by Alfred Redhead. They are written mainly in 
what may be termed the contrapuntal style, though with- 
out any elaborate fugal development, and. are eminently 
adapted for church use, undue ornamentation and sensuous 
melody being sedulously avoided. The pieces will find 
favour in churches where a plain and simple musical service 
is in use. 


Six Pieces for the Violin. By H. W. Wareing, Mus. 
Doc., Cantab. [Novello, Ewer and Co.] 


THE number of persons who study the violin increases 
daily, and it is therefore not surprising to find an increase 
in the musical literature of thatinstrument. Transcriptions 
are common, and to these, if well written, no exception can 
be taken; but original music, from an art point of view, is 
more profitable. These six pieces are clever, fresh, and of 
only moderate difficulty. No.1, ‘‘ May-Day Festival,” is 
very bright and pastoral-like in character ; it does not lack 
variety, but the closing section is a trifle spun out. No. 2 
opens with a charmingly graceful theme, and, after a middle 
section, the piece is gradually worked up to an effective 
climax. No. 3 is a quiet, pleasing Romance; No. 4 a 
sprightly Pastoral Dance, No. 5 an expressive Légende, 
and No. 6 a lively Saltarello. The composer writes well 
for the solo instrument, and in many places the accom- 
paniments are quite of a concertante character. 


Ten Sketches for Violin and Pianoforte. 
Poznanski. [Novello, Ewer and Co.] 


No. 1, ‘*Sur le Fleuve,’’ is a smooth flowing piece, 
which may serve to recall pleasant hours spent upon the 
tiver. No, 2,a “ Berceuse,” is soft and soothing ; the Coda, 
with its delicate harmonies, is particularly attractive. No.3 
is a gentle Barcarolle; the poco pi mosso section, with 
its marked change of rhythm, produces an excellent effect. 
No. 4, “‘ Aurevoir,” is of marked simplicity ; the music seems, 
at times, almost to speak the words of the superscription. 
No. 5, ‘‘ L’Orientale,” is graceful. No. 6, “ Mazurka,” is 
as neat as it is nice. No. 7, ‘‘La Rosée,” with its light, 
tripping rhythm, is decidedly pleasing. No. 8, “ Légende,” 
tells of some romantic little episode. No. g, ‘‘ Gavotte,” is 
light and piquant, and the last, ‘“‘ Danse des Faunes,” 
is by no means the least interesting. The-name of the 
composer is a sufficient guarantee that the violin part is 
ably written. 


By J. B. 


Quatre Morceaux pour Violon. . Par Henri Seiffert. 
[E. Ascherberg and Co.] 


THouGH the composer of these pieces is presumably 
French or Belgian by extraction, there is no valid reason 
why a foreign language should be used on the title- page, as 
they are published in London. But for considerably more 
than a century pure Anglo-Saxon has been regarded by 
many as a language unsuitable to employ in connection 
with music, and this silly prejudice is dying hard, though 
we are happy to think that it is dying. M. Seiffert’s 
sketches are brief, generally speaking tuneful, and 
studiously unpretentious. Perhaps the most piquant of 
the set is No. 2, a ‘‘ Menuet” in G minor, but they are all 
pleasing and within the means of elementary players. 


A Sea Dream. A Cantata for Ladies’ voices, with recita- 
tion. Words by Shapcott Wensley; music by Battison 
Haynes. [Novello, Ewer and Co. |] 


THE libretto of this Cantata is of the simplest character. 
There is a storm at sea; a maiden stands on the shore and 
prays for the safety of her lover; sirens assure her of their 
power and sympathy, and when morning dawns and the 
storm-tossed bark returns in gladness and sunshine, they 
join with the maiden in a song of thanksgiving. The music 
of Mr. Battison Haynes displays artistic qualities not 
generally looked for and not often found in compositions 
of this kind. It is, of course, not difficult or over-elaborate 
in structure, but it is full of musicianly touches and at times 
slightly suggestive of Schumann. Conductors of ladies’ 





choirs will be pleased to make acquaintance with this 
excellent little work. 
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FOREIGN NOTES. 


Tue Stuttgart Court Theatre will, during next month, 
produce a new opera by Ferdinand Langer. Its title is 
“ Der Pfeifer von Hardt” (‘‘ The Piper of Hardt”’), and the 
plot is founded on Hauff’s novel ‘ Lichtenstein.” in which 
the said piper plays an important and most sympathetic 
part. The same work will also be produced at Mannheim, 
where the composer is Court Conductor. 

Mascagni is said to be engaged on making various altera- 
tions in the score of his ‘* William Ratcliff,” in consequence 
of which the first performance in Berlin, originally fixed for 
November, will not take place till February next. 

The Leipzig Riedel Society (Conductor, Professor 
Kretzschmar) will, during the winter, perform, inter alia, 
Berlioz’s ‘‘ Requiem,” Beethoven’s ‘‘ Missa Solemnis,”’ and 
Handel’s “ Deborah,’’ while one of its Concerts will be 
devoted exclusively to a capella compositions of the 
Neapolitan school. 

The Leipzig Liszt Society announces the Conducters for 
its forthcoming season; they are Messrs. Richard Strauss, 
Weingartner, Zumpe, F. H. Cowen, and Siegfried Wagner. 
At one of the Concerts Herr Stavenhagen will play a new 
Pianoforte Concerto of his own composition. 

Felix Mottl’s opera ‘“ First und Sanger” (‘‘ Prince and 
Singer’) was, on the 22nd ult., performed for the first time 
at Mannheim, under the direction of the composer, and 
seems to have met with an enthusiastic reception. 

Dr. Hans von Bilow’s health still gives cause for 
anxiety, and he will not, in consequence, conduct any of 
the Berlin Philharmonic or the Hamburg Orchestral 
Concerts. For the former, Herren Levi and Schuch have 
been engaged, and the first-named of these gentlemen and 
Herr Felix Mottl will conduct the Concerts in the Hansa 
town. 

Berlioz’s opera ‘‘ Benvenuto Cellini’? was, on the rst 
ult., produced with much success at the Darmstadt Court 
Theatre, 

At the Leipzig Town Theatre two novelties of very 
different types—viz., Smetana’s ‘“‘ The Kiss” and Pergolesi’s 
“La Serva Padrona’’—were given on the 6th and 8th 
ult. respectively. The former pleased very much, but the 
Neapolitan master’s old-fashioned music excited little 
interest. 

The oldest German Male Voice Choir—that of Weida in 
Thuringia—celebrated, on September 24 and 25, the 
seventy-fifth anniversary of its foundation. It started in 
1818 with eighteen members, and its first Conductor was 
Cantor Werner, an excellent musician. 

The prospectus of the Leipzig Academical Orchestral 
Concerts has just been published. There will be six in all, 
and at the last one two movements from Mr. F. H. Cowen’s 
“Scandinavian” Symphony will be played, presumably 
the Adagio and Scherzo. Mr. Cowen will be in distin- 
guished company on the occasion in question, for the 
programme will also contain Beethoven’s Pastoral Sym- 
phony, one of Liszt’s Pianoforte Concertos, and Richard 
Strauss’s remarkable symphonic poem ‘‘ Death and 
Apotheosis.”’ 

The well-known organ virtuoso and composer, Herr S. 
de Lange, has joined the teaching staff of the Stuttgart 
Conservatoire of Music. 

The largerreceipts taken during the late Wagner Cycle 
at the Munich Court Theatre have not only enabled the 
directors to clear off the deficit of the last two years, 
amounting to 125,400 marks, but also to cover the 60,000 
marks spent this year on new scenery and decorations. 

After a lengthy stay in Egypt and Sicily, Richard Strauss 
has at last returned to Weimar and resumed his duties as 
one of the Conductors at the Opera. He conducted, on the 
15th ult., the first performance of a new opera by Richard 
Metzdorf, ‘‘Hagbart and Signe,” and he is preparing 
Verdi’s ‘‘ Falstaff.” According to some of the German 
papers, he is completely restored to health. May this good 
news be true news! 

In connection with the 150th anniversary of the founda- 
tion of the famous Leipzig Gewandhaus Concerts the 
directors arranged three special Festival Concerts, on the 
1gth, 2oth, and 22nd ult., the programmes of which included 
a new Festival Overture by Dr. Carl Reinecke; a Motet, 
“Ein feste Burg,” by Johann Friedrich Doles (a pupil of 





Bach, and for thirty-three years Cantor at the Thomas 
Schule); Bach’s D minor Concerto for three claviers; Men- 
delssohn’s ‘‘ Scotch’’ Symphony ; Schumann’s “ Paradiseand 
the Peri,” &c. The choice of Doles’s work is no doubt due to 
the fact of that worthy having been the founder and guiding 
spirit of some Subscription Concerts which were given from 
1743 to 1756 at the ‘‘ Three Swans” Inn, am Brihl, Leipzig, 
These may be considered the precursors of the Gewandhaus 
Concerts. 

Apropos of the unveiling of the Liszt monument, the 
Museum of the Oedenburg Musical Society has been pre- 
sented with the pianoforte on which Liszt practised when 
a boy. It was manufactured by Johann Schanz, of Vienna, 
and for many years was the property of the founder of the 
Society referred to above. After passing through several 
hands, it was purchased by an Oedenburg merchant, Herr 
W. Ritter, who handed it over to the Museum to be pre- 
served for all time in remembrance of the greatest master 
of the pianoforte. 

That splendid artist, Madame Calvé, has been engaged 
for a tour in America. She will sing in ‘ Mignon,” 
‘Carmen,’ “‘ Hamlet,’’ ** Manon,” ‘‘ Cavalleria,”’ ‘‘ L’Amico 
Fritz,” and “ Figaro.” 

7Eschylus’s tragedy ‘‘ The Persians” was, on Septem- 
ber 27, performed at the Castle, Altenburg, with music by 
the hereditary Prince of Meiningen. 

Liszt’s ‘St. Elizabeth” was, on the 22nd ult. (the com- 
poser’s birthday), performed as an opera at the Munich 
Court Theatre. The theatre chorus was largely increased 
for the occasion by members of Herr Porges’s Choral 
Society. The work is to be similarly performed at several 
other towns. 

The Bremen Town Theatre celebrated, on the 16th ult., 
the fiftieth anniversary of its existence. It was opened on 
October 16, 1843, with a Festival Overture by Hagen and 
a play, ‘“ Hans Sachs,” by Deinhardstein. The same piece, 
preceded by a prologue, was chosen for the Jubilee per- 
formance, and, as a contrast (in more respects than one, we 
should imagine), Wagner’s glorious ‘‘ Meistersinger ” was 
given on the previous evening. A happy idea! 

After forty years’ service at the Frankfort Opera House 
Herr Georg Goltermann has retired from his post of Con- 
ductor. The last work which he conducted, on Septem- 
ber 24, was Marschner’s “Hans Heiling.” The occasion 
was marked by much enthusiasm expressive of the regard 
in which the veteran musician has been held by the 
Frankforters. 

Anton Rubinstein will be present at the celebration of 
the fiftieth anniversary of the Kénigsberg Academy of 
Music’s foundation, which will be held from the 27th to the 
2gthinst. He will conduct a performance of his ‘‘ Paradise 
Lost.” 

Eugen d’Albert’s anxiously awaited two-act opera ‘‘ Der 
Rubin ” (‘The Ruby ”’) was produced on the 12th ult., at 
the Carlsruhe Court Theatre, under the direction of Felix 
Mottl. The libretto has been written by the composer 
and is founded on a Fairy-tale Comedy (‘ Marchen 
Lustspiel’’) by Fr. Hebbel. D’Albert calls his work a 
‘‘ Musical Fairy-tale” (musikalisches Marchen), from which 
fact alone even those who are not acquainted with his pre- 
vious achievements and high artistic ideals may conclude 
that his work has nothing in common with the fashionable 
specimens of operatic realism; that it makes no bid whatever 
for cheap popularity, but rather appeals to the tastes of the 
cultured few. Dr..Otto Lessmann calls the opera a 
masterpiece, in spite of some small blemishes. The style 
is that of Wagner, as shown in “ Die Meistersinger,” 
‘‘ Siegfried,” and “ Parsifal,” but his themes are expressive, 
noble, and free from all reminiscences ; the workmanship 
is excellent, the orchestration wonderfully fine, and the 
musical characterisation surprisingly successful. The work 
was received with much warmth. 

The Prince Regent of Bavaria will shortly offer a prize 
of 6,000 marks for the best hitherto unperformed German 
opera. 

A new one-act opera, “ Mara,” by Ferdinand Hummel, 
was given for the first time on any stage, at the Berlin 
Royal Opera, on the 11th ult., with emphatic success. The 
story is a tragic one, in which scenes of idyllic simplicity 
are strikingly contrasted with others of a passionate and 
dramatic character. It is free from theatrical absurdities 








. Mascagni’s “‘ Rantzau,” and Verdi’s “ Falstaff.” 
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and touchingly human. The composer has wedded a 
capital “book” to thoroughly appropriate and most 
effective music. Altogether, perhaps, the best ‘‘ Einakter ”’ 
as yet produced by a German composer. On the same 
evening Ignaz Brill’s ‘‘Gringoire” was but moderately 
successful. The stage performance of Mendelssohn’s 
“Walpurgis Night” seems to have proved an artistic 
mistake, as no second performance is to be given. 

The dates of next year’s performances at Bayreuth are 
already fixed. Here they are: “ Parsifal” on July 19, 23, 
26, and 29, August 2, 5, 9, 15, and 19; ‘ Lohengrin” 
(which is new to Bayreuth) on July 20 and 27, August 3, 
10, 12, and 16; “ Tannhauser ” on July 22 and 30, August 
6, 13, and 18. 

A Flemish National Theatre was, on the 3rd ult., opened 
at Antwerp. As its name implies, all operas will be sung 


. in the vernacular, and particular attention will be paid to 


works by Flemish composers. For the opening perform- 
ance Weber’s “ Freischitz ” was selected. Two novelties 
are promised—viz., Benoit’s ‘‘ Meilief ” and Vanderlinden’s 
“ Leiden ontzet.” 

The Netherlandish Theatre, Amsterdam, will, during 
the coming winter, perform Leoncavallo’s ‘“ Pagliacci,” 
There is 
no copyright law in Holland by which foreign authors can 
protect their works, and, as some time since Verdi’s 
“Otello” was given there with a full score which had been 
concocted by a local musician from the vocal score, it is 
expected that a similar plan will be adopted with the three 
novelties named above. This is the way they interpret the 
good old adage about honesty being the best policy—in 
Holland. 

Leoncavallo’s ‘ Pagliacci’? has been added to the 
répertoires of the Hamburg and Hanover Theatres, at both 
of which the opera was very successful. 

Wagner’s ‘‘ Lohengrin” will be given during the coming 
winter at Nantes. Other novelties will be ‘‘ Samson and 
Dalila” (Saint-Saéns', ‘‘ Sigurd’’ (Reyer), ‘‘ Hérodiade”’ 
(Massenet), ‘‘ Le Tribut de Zamora” (Gounod), ‘“‘ Le Roi 
d’Ys”’ (Lalo), and ‘‘ Manon ” (Massenet). 

M. E. Colonne will, during the coming winter, conduct 
a series of Concerts and operatic performances at the 
Paris Eden Théatre, at which works by Massenet, Gounod, 
Berlioz, Saint-Saéns, and Wagner will be given. He will 
have an orchestra of 110 and a chorus of 120 at his 
disposal, and renowned soloists will be asked to perform. 

Signor Coronaro, the author of ‘‘ Festa a marina,” is 
writing a new opera, “ Claudia,” the book of which is 
founded on George Sand’s “ Claudie.”’ 

After the unfortunate contretemps during the performance 
of “ Die Walkie ” at the Paris Grand Opéra, to which we 
referred in our last issue, M. Paul Viardot sent in his 
resignation, which was accepted. M. Edouard Magnin, 
the deus ex machind of the occasion in question, has 
been appointed in his place, but he will also retain his 
position of chef de chant. M. Magnin is no novice with 
the bdton, for he was for a number of years Conductor at 
the Théatre Lyrique, under M. Carvalho. 

On the 4th ult. a one-act opera, ‘ Aglaja,” by Leo 
Blech, was produced for the first time at Aix la Chapelle. 
Although showing many signs of inexperience, the music 
is said to be full of promise and to reflect the wild and 
impassioned character of the story in a marked degree. 
ji composer is a young man of twenty-two and lives at 

ix. 

In the absence of M. Guilmant, who is engaged to give a 
series of Concerts at Chicago, his post at the Trinité, 
Paris, is taken by an able organist, M. Regnault; the 
smaller instrument in the choir is in the hands of M. 
Salomé, whose name as a composer figures in many of the 
programmes of English Recital-givers. The performances 
at La Trinité rank high, but are less interesting than those 
in the German Cathedrals, from the tendency to mix 
ingredients. On Sunday, the 15th ult., a Mass by Silas 
was cut short to make way for two numbers by Gounod. 
The offertory was, as usual, improvised. The fashionable 
faithful of the Chaussée d’Autin were played out with an 
English piece, a Postlude by Edward Cutler, finely rendered 
by M. Regnault. 

Mendelssohn’s music to Sophocles’ ‘‘ Antigone” is not 
good enough for some French gentlemen who have just 


newly translated this tragedy from the Greek. They want 
to make the forthcoming performance of their version at 
the Comédie Frangaise a ‘“ manifestation of essentially 
French art”; hence German music will not do on any 
account! M. Saint-Saéns, who, it has been said, can 
write equally well in all styles, will come to the rescue, and 
provide music ‘dans le sentiment grec,’ with unison 
choruses, &c. According to the versatile composer, it will 
contain ‘‘a great deal more of plainsong than music, and to 
appreciate this kind of melopceia, it is necessary to com- 
pletely forget the ordinary musical impressions of the 
concert-room and theatre, as one does when listening to 
the liturgical hymns in our churches. This melopceia has 
rhythm and time, which make it very different from plain- 
song, from which it differs also in other respects.” This 
reads somewhat contradictory, but we suppose it is all plain 
sailing. To make the affair a complete ‘ manifestation of 
essentially French art,” however, Sophocles surely should 
have been a Frenchman. But, of course, he wasn’t. 

At the Paris Opéra Comique two one-act operas—*‘ Le 
Diner de Pierrot,” by Ch. L. Hess, and ‘‘ Madame Rose,” 
by Antoine Banés—were produced, for the first time, on 
September 25. The former is well spoken of as a refined, 
graceful, and charmingly orchestrated little work, which 
promises well for the composer’s future efforts, M. Banés, 
on the other hand, seems to follow Mascagni’s and the 
Norwegian Schjelderup’s plan of illustrating a simple, 
homely plot with all the resources of the modern orchestra, 
and todo his best in the way of tearing a passion to tatters. 

The 2ooth performance of Massenet’s ‘“‘ Manon” at the 
Paris Opéra Comique took place on the 16th ult. 

Smetana’s opera ‘‘ The Sold Bride ” was not so successful 
as had been anticipated, when it was lately given under 
Herr Arthur Nikisch, at Buda Pesth, and this in spite of a 
performance which is stated to have been ‘‘ quite superb.” 

The plan of campaign of the new Director and Conductor 
of the Pesth Opera, Herr Arthur Nikisch, is nothing if not 
ambitious. It includes a complete cycle of the operas by 
the lately defunct Hungarian national composer, Erkel, 
Wagner’s ‘“ Tristan,” ‘ Meistersinger,” and “ Rienzi,” 
Puccini’s ‘‘ Manon,” a new Hungarian opera (composer’s 
name not given), and one or the other of the latest 
additions to the répertoire of the French lyric stage. There 
will also be two new ballets. 

Rubinstein’s sacred opera ‘“‘ Moses” will be performed 
on December 3 by the Vienna Gesellschaft der Musik- 
freunde, under the direction of the composer. , 

Signor Tasca’s opera “‘ A santa Lucia,” a striking and 
uncompromising specimen of the verismo of young 
Italy, was given on the 4th ult. at the Vienna Court Opera, 
and, thanks mainly to the superb performances of Signora 
Bellincioni and Signor Stagno, the success was a very 
brilliant one. 

On the 14th ult. a new National Theatre was opened in 
Cracow, in Galacia, with great solemnity and appropriate 
festival performances. ; 

The famous Vienna Mannergesang-Verein (male-voice 
choir) celebrated the fiftieth anniversary of its foundation 
on the 6th ult., when Messrs. Brahms, Bruch, and 
Gernsheim were appointed honorary members, and the 
town of Vienna presented the Society (or its Conductor, 
Herr Kremser, we are not sure which) with the double- 
sized Salvator medal, whatever that may be. 

At Vienna there have just been published in fac-simile 
eight letters written by Wagner to the Princess Metternich 
before and after the performance of ‘‘ Tannhauser ” in Paris 
in 1861. The lady was the wife of the Austrian Ambassador 
to the Court of Napoleon III., and it was in a great 
measure to her that Wagner owed the acceptance of his 
work by the Grand Opéra. They tell us nothing new 
respecting the disgraceful intrigue which succeeded in 
damning a masterpiece without giving it a fair chance of 
being heard and judged. But they more than confirm all 
that has been known of what must have’ been one of the 
most terrible trials which genius has ever been subjected to. 

Signor Sonzogno, the Milan publisher, has had an iron 
theatre constructed in his mansion in which the new operas 
which he will publish are to be tried, with a view to 
gauging their effect in performance. ’ 
A new opera, ‘ Evangelina,” by Signor Arturo Berutti, 





was recently produced at the Alhambra Theatre, Milan. 
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The public gave the work an enthusiastic reception, but 
the press does not endorse the favourable opinion thus 
expressed. The plot is founded on Longfellow’s poem. 

Signor Giacomo Puccini, the composer of the very 
successful opera “Manon Lescaut,” has been appointed 
Professor of Composition at the Milan Conservatoire, in 
the place of the lately deceased Alfredo Catalani. 

Gaetano Cipollini’s opera “ Il piccolo Haydn ” has been 
given at the Manzoni Theatre, Milan, with much success. 

The saying ‘‘ Semper aliquid novi ex Africa” is as true 
now as it was in Pliny’s time. It might, however, be 
altered to apply to Mascagni, for one can scarcely take up 
a foreign musical paper without reading ‘something new” 
about the author of the “Cavalleria.” The latest is a 
rumour that he has turned playwright and is engaged on 
a drama (N.B.—Not a music-drama) for an Italian actor, 
Signor Novelli. If this is to be a “ stepping-stone to 
higher things,” and he will_in future write his own libretti, 
the news may be considered important; for since he excels 
pre-eminently in dramatic music, there can be no doubt 
that his genius will receive a powerful stimulus if he alone 
creates his characters—i.e., conceives them simultaneously 
dramatically and musically, and experiences those wonder- 
ful—we might say, uncanny—sensations which Wagner 
describes so graphically in a certain famous passage in his 
essay “ Ueber das Opern Dichten ” (Volume X. of his prose 
works). 

The month’s bulletin of new operas by the irrepressible 
composers of Italy is such a lengthy one that we really 
cannot reproduce it here. As nearly all the works are by 
unknown authors, and still in these gentlemen’s portfolios, 
or in many cases as yet unfinished, we think it advisable to 
wait till they are performed. Perhaps some of them will 
either never reach that stage, or the event which their 
respective composers are no doubt anxiously looking for- 
ward to will be nothing but a still-birth. 

The complete troupe of the St. Petersburg Imperial 
Opera will, during the first months of next year, give a 
series of sixteen performances in Paris. Rubinstein is 
expected to conduct his ‘‘ Demon,” and Tschaikowsky will 
also direct one of his operas. So, at least, says the Paris 
Figaro! 

The Moscow Conservatoire of Music is to be rebuilt, at 
an expense of 400,000 roubles, to be paid by the State. A 
grand Concert-room will be added to the building. 

Apropos of the recently celebrated fiftieth anniversary of 
the first performance of Glinka’s opera ‘‘ Russlan and 
Ludmila,” the town of St. Petersburg founded a Glinka 
scholarship at the local Conservatoire, and the street 
leading to the Opera-house was named after the first of 
Russian composers. 

Wagner’s ‘‘ Siegfried” is in preparation at the Imperial 
Opera, St. Petersburg. 

Tschaikowsky has just completed a new Symphony, 
which will be performed for the first time by the St. 
Petersburg Musical Society at the first of the ten Concerts 
of the winter season. Amongst the novelties to be pro- 
duced by this Society are two tableaux from Rubinstein’s 
“Moses,”’ fragments from “Nal and Damianti,” by 
Arensky, Suites by Conus and Stojowski, Symphonic 
Poems by Smetana and Glazounow, an Overture by 
Tanéiew, &c.; Beethoven’s C minor and Choral Sym- 
phonies, Schumann’s “‘ Rhenish,” Mendelssohn’s “ Italian,” 
Raff’s “Im Walde,” &c., will also be given. The Conductors 
are Messrs. Tschaikowsky, Napravnik, Krouschensky, and 
Liadow. 

In connection with the mysterious “ unauthorised” 
publication of August Enna’s new opera ‘ Cleopatra,” 
of which we spoke in our last number, the publisher of the 
vocal score in question, Herr Henrik Hennings, of Copen- 
hagen, has issued a lengthy pamphlet in which full 
details of his transactions with the composer are given. 
These put a very different complexion on the affair. 

Tschaikowsky’s opera “ Iolanthe’’ was some time since 
performed at Copenhagen and very warmly received. The 
work is founded on Hertz’s Danish drama “ King René’s 
Daughter.” , 

The Norwegian composer J. Selmer, whose name is 
hardly known in this country, gave, on September 30, a 
most successful Concert at Christiania, the programme of 
which was made up of his own compositions. 





M. Gevaert’s opera ‘Quentin Durward” and M. 
Theodore Dubois’s “‘La Guzla de l’Emir” are to be revived, 
during the present season, at the Brussels Théatre de la 
Monnaie. 

Signor Franchetti’s opera ‘‘ Christoforo Colombo’ met 
with but very little success when it was lately performed at 
Hamburg. 

At the Royal Theatre, Madrid, Puccini’s ‘‘ Manon 
Lescaut,” Verdi’s ‘Falstaff,’ Mascagni’s ‘“ L’Amico 
Fritz,’’ and—last, not least—Beethoven’s “ Fidelio” will 
be the novelties for the approaching season. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 








Bacup.—The annual distribution of prizes in connection with the 
Mechanics’ Institution took place on the 12th ult. There was a ve 
large attendance. The proceedings were agreeably interspersed wit 
songs by Miss Bessie Holt and selections of music by a glee party 
from the Temperance Prize Choir. Mr. F. Hamer accompanied with 
ability and taste. 


Beprorp.—An Organ Recital was given at St. Martin’s Church, b 
Mr. T. O. Brooksbank, on the roth ult., when works by Merkel, 
Calkin, Archer, Rheinberger, and Rinck were ably performed. 


BourNEMoUTH.—A Service of Praise was held on the 3rd ult., at 
St. Michael’s Church. Mr. M. Kingston, Borough Organist, assisted 
by Miss Edythe A. Oakley, contralto, and Mr. Bason, performed a 
selection of music which included Beethoven’s Egmont Overture, 
Mendelssohn’s Second Sonata, Gounod’s ‘‘ Nazareth,” ‘O rest in the 
Lord” (Elijah), works by Smart, Capocci, Wély, Batiste, and other 
pieces. The church was crowded. 


Buncay, SurroLK.—A large congregation assembled at Holy 
Trinity Church, on Wednesday, the 4th ult., the occasion of the 
opening of the new organ, built by © onthe Norman Brothers and 
Beard, of Norwich. Mr. F. Cunningham Woods, Organist of Exeter 
College, Oxford, assisted by Miss Delia E. Woods (violin), performed 
pieces by Mendelssohn, Schumann, Merkel, Dubois, Silas, and others 
in a thoroughly artistic style. 


Burnvey.—A grand Concert was held in the Mechanics’ Institute, 
under the auspices of the Cricket Club, on the 18th ult. The artists 
were Miss Marjorie Eaton, Mr. Cuthbert Blacow, and Mr. Eaton 
Batty. Miss Eaton’s voice and style were much admired. Mr. 
ogre d most ably accompanied, and Mr. Whiteman gave several 
sketches. 


CaLvERLEY.—A highly successful Concert was given at the Parish 
Church Schools, on the 16th ult., by Mr. Tom Child, assisted by Misses 
Wilby, Marie Rhodes, H. L. Parker, and Messrs. E. H. Walker, A. 
Armstrong, H. S. Parker, and others. 


CARNARVON —Harvest Festival Services were held in Christ Church 
on Monday, the 16th ult. At the Evening Service John E. West's 
Cantata ‘‘Seed-time and harvest” was performed. The solos were 
sung by Master H. O. Jones and Mr. T. H. Rawson. Miss M. M. Jones 
was the + amen and Mr. John Williams, Organist of the Church, 
conducted. F 


Dornocu.—The inauguration of the new organ in the Cathedral was 
held on the gth ult., when Mr. J. B. Lawson (Organist of the new Parish 
Church, Ardrossan) played pieces by Guilmant, Berthold Tours, 
Lemmens, S. S. Wesley, Gambini, Morandi, Haydn, and Salomé. 
Anthems and solos were also rendered by the Choir. The organ has 
been built by Mr. Eustace Ingram. 


Dusiin.—On Sunday, the rsth ult., the Annual Harvest Thanks- 
giving Service was held in St. Werburgh’s Church. The rendering of 
the Anthem “O God, who is like unto Thee” (Myles B. Foster), and 
Service by Caleb Simper in F, as well as the chanting of the Special 
Psalms, &c., reflected great credit on choir and choirmaster. 


Hererorp.—An Organ Recital was given at the Cathedral on the 
19th ult., by Mr. George Robertson Sinclair. The popes 
included Mendelssohn’s Fifth Sonata, and pieces by Handel, Beet- 
hoven, Stainer, Lemmens, Schubert, and Widor. 
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Kincston.—An Organ Recital was given by Mr. A. Percy Alderson, 
on the roth ult., at All Saints’ Church, Kingston. The programme 
included works by J. S. Bach, Schumann, Saint-Saéns, Wagner, and 
Widor. 


Lincotn.—Mrs. Barraclough’s fifty-fourth and Farewell Concert 
took place in the Masonic Hall, on the 11th ult., and attracted a large 
and fashionable audience. The performers were Mesdames Clara 
Samuell and Marian McKenzie and the Meister Glee Singers ; violon- 
cello, Mr. Leo Stern’; pianoforte, Madame Gregory Hast. 


LLanpuDNO.—Few Seaside resorts can offer their visitors such 
musical attractions as Llandudno has done during the season which 
has just ended. For over three months two first-rate orchestras—one 
under the experienced bdton of M. Jules Riviére, at the new Victoria 
Palace, the other under Mr. Gwyllym Crowe in the Pier Pavilion— 
have each given two Concerts daily. Both orchestras include many 
players of eminence, some being members of Sir Charles Hallé’s band, 
others playing under Mr. Henschel in the Scottish Orchestra Com- 
pany’s Concerts at Glasgow.——The Autumn Concerts at the Pier 
(from the 2nd to the 14th ult.) have been under the direction of Mr. Verdi 
Fawcett, who has made praiseworthy efforts to vary the programmes 
b giving Chamber Music, including such pieces as Rheinberger’s 
Quartet or pianoforte and strings, Schubert's ‘ Trout” Quintet, &c. 
—On the 12th ult. Harvest Thanksgiving Services were held 
throughout the town. At Holy Trinity Church, at Evensong, 
the Magnificat and Nunc dimittis (Tours in F) and Garrett's 
Harvest Cantata were admirably sung by an augmented choir. The 
organ (played by Mr. Llewellyn Jones, Organist of Lianfairfechan) was 
supplemented by a capital orchestra of strings and brass, consisting of 
members of the Pier and Victoria Palace orchestras. Mr. R. H 
Whall, Organist of Holy Trinity Church, conducted. 


Luton.—The Harvest Festival Services, at Christ Church, were 
held on the 1st ult. The Anthems “Praise the Lord of heaven,” by 
Dr. Elvey, and ‘Ye shall dwell in the land,” Stainer, were sung in 
good style, the solo being taken by Mr. S. Heath; the Te Deum used 
was by Vaughan, and the well-known Evening Service of Adlam’s 
in F. Mr. Lambert presided at the organ and at the end of the day's 
services gave a short selection. 


MaipstonE.—The first annual Choral Festival in connection with 
the combined Maidstone choirs was held on Wednesday, the 4th ult., 
at the Corn Exchange, with band and chorus of 300 performers. The 
first part consisted of Farmer’s Christ and His Soldiers, the second part 
being a miscellaneous selection. The soloists were Master W. Gough 
(treble), Miss M. Clark (contralto), Mr. T. Oldroyd (tenor), Mr. W. 
Syckelmoore (bass), and Mr. F. H. Squires (pianoforte). Conductor, 
Mr. F, W. Dutnall. 


MALVERN.—The ‘“ Magdalen Vagabonds” gave a Concert on the 
18th ult. at the College Hall. The Revs. W. O. Hughes, E. Vine 
Hall, A. H. S. Pattrick, Harcourt Fowler, and J. H. Lambert sang 
lees, old and new, with great success. Miss Martin (daughter of the 
Bresident of the Council) contributed songs by Schubert and Spohr, 
and Miss Annie Glen was responsible for the pianoforte accompani- 
ments throughout the programme, 


MIDDLESBROUGH.—A special Musical Service was held at St. Hilda’s 
Church on the 8th ult. During the service Miss Stevenson sang with 
much feeling Gounod’s ‘Ave Maria” (violin obbligato by Mr. A. 
Wilson), and the choir did good service in the choruses in Mendels- 
sohn’s 42nd Psalm. Mr. Felix Corbett gave Mendelssohn's Second 
Sonata and Wély’s Postludium on the organ. The service was a 
continuation of the recent Harvest Thanksgiving Services. 


MorpetH.—The fourth of a very successful series of Organ Recitals 
was given in St. James’s Church on the 2oth ult., by the veteran 
Northumbrian Organist, Mr. J. F. Brewis. The programme was as 
follows: Organ Sonata, No. 2 (Mendelssohn); Air with Variations 
(Mozart); Andante from Fifth Symphony (Beethoven); ‘‘ Hush, ye 
seed warbling choir” (Handel); Adagio from Septuor (Beethoven); 

enedictus from Twelfth Mass (Mozart); Adagio from Pianoforte Trio 
in C minor (Beethoven); Fugue in G minor (Bach). 


NewcasTLe.—Mr. Dodd’s Choir gave an excellent Concert in the 
Town Hall on the 14th ult., and fully sustained its reputation in part- 
songs by Gounod, Faning, Vincent, &c. Organ pieces were played by 
Mr. George Dodds, Junr., who played the Overture to “ Zampa” and 
Lemmens’s ‘‘ Storm” in a manner that secured the applause of a 
crowded house. 


PeRTH.—On the 6th ult. an opening Recital was given by Mr. Dan 
Wylie on the new electro-pneumatic organ lately erected in the City 
Church. Four Anthems were sung by the choir between the various 
pieces. As only one organ in Scotland had previously been built on 
the new system, considerable interest was naturally taken in this one. 
All who have played on it are, we learn, loud in expressions of approval. 


Romsey.—The Harvest Festi al was held in the Abbey, on Sunday, 
the 1st ult. The music for the Choral Celebration was that in G, by 
Agutter. At the evening service the organ was supplemented by a 
stringed orchestra. The Magnificat and Nunc dimittis were sung to 
Stainer's setting in A, the Anthem being “ Ye shall dwell in the land” 
(Stainer), Mr. W. C. Bliss, the Organist, conducted, Mr. W. Grace 
presiding at the organ. Before the service Handel’s “‘ Pastoral'’ Sym- 
phony was played by organ and orchestra, and at its conclusion Men- 
delssohn’s ‘‘ Cornelius” March. The choir sang well throughout the 
day.— On the 5th ult. Mr. W. C. Bliss gave an Organ Recital in the 
Abbey. The Rev. C. L. Coghlan was the vocalist Pieces by J. S. 
Bach, Handel, Mendelssohn, Guilmant, Saint-Saéns, Parker,and Dr. 
G. B. Arnéld were given with perfect success. 


Starrorp.—On the 11th ult. a new organ was dedicated at St. Chad’s 
Church, when Organ Recitals were given by the Rev. T. H. Spinney 
(late Organist of Exeter College, Oxford). The programmes included 
works by Handel, Haydn, Bach, Rossini, Wély, Mendelssohn, Stiehl, 


TAUNTON.—A most successful Pianoforte Recital was given on the 
12th ult., at the Hotel Assembly Rooms, by Miss Amy Hare, in aid of 
the “ William Liddon” Memorial Hospital Fund. Miss Hare, who 
Studied at the Royal Academy of Music, and is now settled in 
Washington, U.S.A., is a native of Taunton, and generously gave the 
Concert whilst at home for a short holiday. A large audience showed 
plainly that Miss Hare’s artistic endowments were as fully appreciated 
as her kindness. The programme included Beethoven's Appassionata 
Sonata, and pieces by Chopin, Schumann, Brahms, Liszt, Grieg, 
Wagner, and Schubert. 


WAKEFIELD.—Mr. Robert Hope-Jones, of Birkenhead, delivered a 
Lecture on the ‘‘ Hope-Jones system of Electrical Organ Control,” at 
the monthly meeting of the Wakefield and District Organists’ Asso- 
ciation, on the 5th ult. He said the tone of an organ depended toa 
much greater extent than was os supposed upon the form ot 
action employed. The first essential of an organ was an absolutely 
prompt and steady supply of wind. The sensitiveness of organists’ 
ears had been dulled by the fact that they had never heard the dignified 
result obtainable by steady and prompt wind. This had been secured 
by the Hope-Jones system. He then spoke of the advantages the 
system had from an architectural point of view. The instruments built 
on this system could be divided into any number of portions and placed 
wherever most convenient. The three-manual organ built on this 
system by Messrs. Denman, of York, for the Church of the Holy Trinity, 
Scarborough, showed what the system was capable of accomplishing. 
Its console was movable, being connected with the organ by a hundred 
feet of cable. The whole instrument did not occupy a single foot of 
cows space, and the immediate result of putting in the organ had 

een the gain to the congregation of forty sittings on the floor occupied 

by the old organ. Before closing the lecturer spoke of some experi- 
ments he was now carrying out with a view of producing the heavy 
thirty-two foot tones of an organ without the intervention of organ 
pipes. 


WICKHAMBREAUX.—An Organ Recital was given in the Parish 
Church on the 23rd ult., by Mr. D. A. Fox (pupil of Dr. Longhurst). 
The programme included March in B minor (Schubert), Andante in 
F (Smart), Prelude and Fugue in E minor (Bach), Andantino (Lemare), 
Allegro, Fourth Concerto (Handel), Cantiléne and Grand Cheur 
(Salomé), and Second Sonata (Mendelssohn). 


OrGAN APPOINTMENTS.—Mr. W. H. Fraser, Organist and Choir- 
master to the Parish Church, Northfleet.—Mr. Percy H. Fell, Organist 
and Choirmaster to St. Paul’s, Upper Norwood.—Mr. H. Collier 
Grounds, Organist and Choirmaster to the Church of Our Lady 
of Perpetual Help, Boston, Mass.—Mr. G. A. Sarvent, Organist and 
Choirmaster to St. Agnes, Newmarket—Mr. W. T. Winkworth, 
Organist and Choirmaster to Winkfield Parish Church, Windsor. 
—Mt, Ambrose Chittenden, Organist and Choirmaster to St. Peter’s 
Church, Hersham.—Mr. Charles E. Daggett, Organist and Choir- 
master to St. Paul’s, West Brixton.—Mr. A. Madeley Richardson, 
to Malvern Priory Church.—Mr. P. Goodman, Organist and Choir- 
master to the Church of St. Francis Xavier, Dublin.—Mr. Tohn Van 
Craen, to St. Peter’s, Phibsborough. 


Cuorr APPOINTMENTS.—Mr. Hen 
Saints’ Church, Colville Square.— 
Choral), to Lichfield Cathedral. 


Turner (Solo Tenor), to All 
r. E. Richardson (Lay Vicar- 








MISS SIREMA BURTON (Soprano) 
For Oratorios, Concerts, Cantatas, &c., address, 6, Woodland Villas, 
Arboretum Avenue, Lincoln. 


MISS HONEYBONE (Soprano) 


For Oratorios and Concerts, address, 41, Hampden St., Nottingham 
or, Holm Leigh, Earlsfield Road, Wandsworth Common, London. 


MISS ALICE ASHFORD (Meézzo-Soprano) 


32, Gold Street, Northampton. 


MR. JAMES SKELTON 
For Oratorio, Ballad, and other Concerts. 
Address, 1, Dolbey Street, Weaste, Manchester. 


OPRANO WANTED, at Roman Catholic Church 

in N.W. District. Boy with good voice and accustomed to the 

Latin service. £12 per annum. Morning only. W. Wall, 1, St. Paul's 
Crescent, Camden Square, N.W. 


HRIST CHURCH CATHEDRAL, Oxford.— 

There is a VACANCY in the Choir for an ALTO voice. Salary, 
£90 a year, which may be raised to {100 at the end of the first year, if 
the Organist recommends this. Candidates must be Communicant 
members of the Church of England, and must not be above thirty 
years of age. Written applications, enclosing copies of one testimonial 
to musical ability and one to personal character, should be sent to the 
Organist, Basil Harwood, Esq., Christ Church, Oxford, by Wednesday, 
November 8. 


ANTED, TENORS, for St. Gabriel’s, Warwick 

Square, Pimlico. Good readers indispensable. Salary, £20 
and £15. Apply, by letter, Ed. E. Douglas-Smith, 161, Ledbury Road, 
Bayswater. 


ANTED, BASS VOICES for Nonconformist 
Church, Bromley, Kent. Small salary offered. Apply, P., 
152, High Street, Bromley, Kent. 


BASS.— Owing to the disbanding of a Choir, 
Choirmaster wishes to RECOMMEND his — 
ess, 


























Good voice and reader. Used to full Cathedral Service. 





W. Spinney, Chopin, Batiste, and Meyerbeer. 


Choirmaster, 20, Artillery Place, Woolwich. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
CHUMANN, R.—Complete Works for the Piano- 


forte. Edited and fingered by AGNES ZIMMERMANN. Vol. 2, 
cloth, gilt, folio, 21s. 
RNOTT, ARCHIBALD DAVIDSON.—* Young 
Lochinvar.” A Ballad. For Chorus and Orchestra. The 
poetry written by Sir WALTER Scott. Paper cover, 1s. 6d. 
COWEN, FREDERIC H.—‘‘Village Scenes.” 
Cantata. For Female Voices. With Pianoforte Accompani- 
ment. The words by CLirton BINGHAM. Paper cover, Is. 6d. 
AYNES, BATTISON.—*“ A Sea Dream.” Can- 
tata. For Ladies’ Voices (with Recitation accompanied). The 
words written by SHapcott WENSLEy. Paper cover, 2s. 6d. 


LEWS: J. H.—* Counterpoint.”’ Paper boards, 5s. 
ARRY, C. HUBERT H.—“ Summary of the 


History and Development of Medieval and Modern European 
Music.” (No. 42. Novello, Ewer and Co.’s Music Primers, Edited by 
Sir Joun STAINER.) Paper cover, 2s.; paper boards, 2s. 6d. 

ITT, PERCY.—* Bagatelles.” For Violin and 

Pianoforte. (Op.1.) Paper cover, 3s. 6d. For Contents, see 
advertisement, page 702. 

HOMSON, SYDNEY.—Seven Songs. For 

Mezzo- -Soprano. The words selected from the poems of ALFRED, 
Lord TENNyson. Paper cover, 4s. 

‘THE SCHOOL MUSIC REVIEW. No.17. Con- 
tains the following — in both Notations: “A Lullaby” 
(Two-part Chorus), J. L. Rorckei; “ Aldiborontiphoscophornio” 
(Trio, for s.s.a.), Dr. CALLCOTT; Two- -part Studies—Studies on the 
Sharp 4th and the flat 7th. 14d 
ANKS, CHARLES P.—(in F). 
Nunc dimittis. (Mostly Unison.) 3d. 
LOYD, C. H.—(in D). Magnificat and Nunc 
dimittis. (No. 143. Novello’s Parish Choir Book.) 4d. 
OTT, GEORGE E.—A Chant Service for the 
Te Deum laudamus, together with Kyrie and Three Offertory 
Sentences. 3d. 
YLEY, GEOFFREY C. E.—(in D). Te Deum 
laudamus. 4d. 
LARE, EDWYN A.—‘‘The Prince of Peace.” 

A short, full, and effective Anthem for Christmas. 3d, 

ARKER, HORATIO W.—‘ Before the heavens 

were spread abroad.” Full Anthem, with Tenor Solo, for 
Christmastide. (No. 440. Novello’s Octavo Anthems.) 3d. 

ARRIS, A. E.— Glory to God in the Highest.” 

A Christmas Anthem. For Four Voices. 3d. 

ARRY, C. H. H.— Hear my words, ye people.” 

Anthem. For Soprano and Bass Solo and Chorus. (No. 442. 
Novello’s Octavo Anthems.) 8d 

OYLE, T. P.—‘ Praise the Lord, O my soul.” 

Anthem. For Soprano Solo and Chorus. (No. 439. Novello’s 
Octavo Anthems.) 3d. 

WILLIAMSON, JOSEPH.—“I beheld, and lo.” 
Anthem. For Soprano and Bass Soli and Chorus, For 
Saints’ Days and General use. 3d. 


PHILLIPS, A. J.—Offertory Sentencés. 3d. 
HORNER, BURNHAM W.—Six Hymn Tunes. 
6d 


L ==: JOSEPH.— 
Oncard. 3d. 
ILL, W. H.— Thou art gone to the grave.” 
pie Words by REGINALD HEBER. 34d. 
BAc# JOHN SEBASTIAN.—“ Christmas 
ee Book of the Words Parts1and2. 5s. per 100 
ANING, EATON.—‘ Buttercups and Daisies.” 
A Pastoral Cantata. For Children’s Voices, Book of the Words. 
58. per 100. 
OFFAT, ALFRED.—‘A Christmas Dream.” 
A Cantata for Children. Book of the Words. 7s. 6d. per roo. 
OZER, FERRIS.—Harvest Hymn. Words only, 


2s. 6d. per 100, 
BRIDGE, J. FREDERICK.—“The Well of St. 


Keyne.”’ Humorous Ballad. For Men's Voices (A.T.T.B.). The 

words written by RoBert SouTHEY. (No. 267. The Orpheus.) 6d 

POHR, L.—‘* Counsel.” A Four-part Song. For 
Men's Voices (T.T.B.B.). (No. 268. The Orpheus.) 2d. 
“Serenade.” A Four-part Song. For Men’s 
Voices (T.T.B.B.). (No. 269. The Orpheus.) 3d. 
‘‘The Minstrel’s life.” A Four-part Song. For 
Men’s Voices (T.T.B.B.). (No. 270. The Orpheus.) 2d. 


Magnificat and 


“Rest, weary soul!” Hymn. 








‘ 





DURING THE LAST MONTH—continued. 


POHR, L.—‘‘ The Minstrel’s Voyage.” A Four- 
part Song. For Men’s Voices (T.1.B.B.). (No. 271. The 
Orpheus.) 3d. 


“Old Affection.” A Four-part Song: For 
Men’s Voices (T.7.B.B.). (No. 272. The Orpheus.) 2d 


‘Drinking Song.” A Four-part Song. For 
Men’s Voices (T.T.B.B.). (No. 273. The Orpheus.) 4d. 


“Hark! brothers, hark! A Four-part Song. 
For Male Voices (T.T.B.B.). (No. 262. The Orpheus.) 3d. 


NOVELLO's PART-SONG BOOK :— 
Kinc Henry VIII. 2d, 











No. 670. The Time of Youth (s.a.B.). 
» 671. Come o’erthe burn, ese (S.A.B.) 
Ed. by C.F. Aspy WILLIAMS 2d, 
» 672. Enforce yourself as God’s own Knight (s.A.B.) 
EDMUND TuRGES 34, 
», 673. Thus musing (s.a.T.) . ‘Wo. Newark 3d. 
» 674. Ah, my dear son (s.s.A.) Ed. by Cuartes W. PEARCE 3d, 
1» 075. Pastime with good company (A.T.B.) 


Kine Henry VIII. 3d. 


. Frep. J. HARPER 34d, 


» 687. The evening wind (s.A.T.B.) 
CHARLES Woop 3d. 


» 690. It was a lover (s.A.T.B.) 


» 692. Sunshine (s.A.T.B.) .. ae L. Spour 2d. 
» 693. Evening (S.A.T.B.) . a ke . 2d, 
» 694. Let me wander (s.a. Tr. B. Wwe ee ve » ad, 
» 695. To the stars (S.A.T.B.) i ee Ae ” ad. 
» 696. Resignation (s.A.T.B.) Hr dg oe ” 3d. 
» 697. Thoughts of Spring (s.a.T.B.).. ; 2 ad, 


699. Magdalen at Michael's Gate (s.A.T.B. Ne 
ETHEL M. Boyce ad. 
NovEELO’ S OCTAVO EDITION of TRIOS, &c., 
FOR FEMALE VOICES :— 


No. 290. The Falcon (s.s.A.) . Fevrx WoyrscuH 2d. 


» 291. The Sleeping ohh (s.s. ‘ a ss a > 3d. 
» 292. Love's Influence (s.s.A.A.).. ee * - ad, 
») 293. Vicissitude (s.s.A.A.) - és * 2d. 
» 294. The Three Horsemen (s.s.A.A. ie rt ip 3d. 
» 295. Ima year (S.S.A.A.) .. ” 3d. 


URCELL, H.—* With drooping wings’ ’ (* Dido 
and Eness"), (No. 769. Novello’s Octavo Choruses.) 1d. 


OVELLO’S SCHOOL SONGS. _ Edited by 
W.G. McNauGut. (Music in both Notations) :— 
No. 113. Hurrah for England. UnisonSong W.W. Pearson 1d. 
» 114. The Cuckoo. Unison Song - 1d. 
» 161. The Little Haymakers. Aiitiie Song and Dance 
oan E. West 6d. 


C=. JAMES L.—‘An Autumn Song.” 


For Soprano or Tenor. The words written by S. J. RowrTon. 2s. 


LEWIS, J. EDWARD. 
flowers.” Song. For Contralto or Baritone. 
LONGFELLOW. 2s. 


PARSONS, BENJAMIN.—“ Sleep, sleep.” Song. 
For Mezzo-Soprano or Contralto. The words written by 
AsHMORE RussANn, 2s. 6d. 


\ X 7RIGLEY, JOHN.—* Ave Maria.” For Soprano. 
2s. 


—‘ The reaper and the 
The poetry by 


Le for the Organ. By ARTHUR 
Pg tg sO inG 


ae 
.». BEETHOVEN : 6 
» 32 Noél 0) 


. ADAM I 
» 33. Nocturne Tscuaikowsky 1 0 


[ICEINSON, JAMES M. —Triumphal March. 
For the Organ. Is. 

Q)RIGINAL COMPOSITIONS for the ORGAN:= 
Kamara” WAREING : 6 
» 192. Three Intermezzi .. ALAN GRay I 0 
193. Solemn Processional March ..C, J. B. MeacHaM 1 0 


ESLEY, SAMUEL SEBASTIAN.— 
Original ag mag for the Organ. Edited by G. M. 


No. 191. Savoyard Chant 





Garrett, M.A., Mus. Doc. :— s. d. 
No. 1. Andante in G (3-4 Time) . £10 
» 2 Larghetto with Variations i in F sharp 1 minor - 10 
» 3 Andante in E flat (2-4 Time) ‘ I 0 
» 4 » (C Time) 1 6 
ah Andante i inF ° 1 6 
», 6. Choral Song and Fugue i inc ‘ 1 6 
» 7» Voluntary (Grave and Andante).. 10 
» 8. Andante Cantabile in G (C Time) I 0 
» 9. Introduction and Fugue (C sharp minor) 20 
eee (First Edition) 1 6 
580 National Anthem with Variations in G 20 
A Selection of Psalm Tunes, arranged as Studies 
for the Organ, with Pedal obbligato :— s. d. 
No. 11. Psalm Tunes (St. Stephen, St. Matthew, togth Psalm) ? 6 
» 3% Ditto (St. David, St. Bride, St. Ann, tooth 
Psalm) 1 6 
a) ig Ditto (Westminster, Angel’ 's ‘Hymn, Ir ‘sh, 
St. Mary) 1 6 
ae Ditto . (Wate. Liverpool Bedford, Man- 
chester) .. 10 
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DURING THE LAST MONTH—continued. 


H ILES, park —Organ Arrangements. Each 
Book ts. 6d. net :— 

Book 1. 

Mein Glautiges Herze Frohlocke.. < we as Bacu. 

Maestoso (“ Der Berggeist ’’) es SPoHR. 
Book 2. 

Allegretto Scherzando (Eighth Sy veneered ‘ BEETHOVEN. 

Concluding Voluntary (Op. 38) .. ar ‘ RINCK. 
Book 3. 

Trauer (Op. 85, No. 6) “a . SCHUMANN. 

Aria (“‘ Iphigénie en Aulide’ ’) ° GLuck. 

Adagio (Quartet, No. 2, Op. 13) MENDELSssonN. 

Musette (Suites Anglaises) .. - a oe aa Bacu. 


Book 4. 
Andante pit tosto Allegretto (Sonata, Op. bene No. 2) BEETHOVEN. 
Andante Espressivo .. MENDELSSOHN. 


ook 5 
Largo con Espressione HS No. 2) BEETHOVEN. 
6. 
Adagio (Notturno, Op. 34) . SPoHR. 
Simple Melodie (Op. 174) .. a ue H. Herz. 
Andante (Reformation Symphony) aC .. MENDELSSOHN. 
Book 7. 
Allegretto e Andante (Violin Concerto). . MENDELSSOHN. 
ook 8 


KALLIWODA. 
BEETHOVEN. 
KULLAK. 


Adagio (Quartet, No.1, Op.6) . 
Adagio (Sonate Pathétique, vail 13) 
Romance (Op. 58) .. ° 

“Book ha 
Marche Funébre po ia ee 
Moderato (Quintet, Op. 18).. MENDELSSOHN. 
Adagio (Sextet, Op. 111) MENDELSSOHN. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaucurt. 
No. 807. Thou heaven blue and mane ee . Franz ABT 1d. 
» 808. Nurse’s Song x .. B. Luarp Setsy 1d. 
», 809. Sweet May .. oe .. J. Barney, 14d. 
» 810. Bells in May FERDINAND Hitter 1d. 
» 811. In the dell ont dingle GeorGE J. BENNETT 1d. 


BEETHOVEN. 


» 812. May Day Otiver Kine 1d. 
Ole The Fisherwiie’ s Song J. L. Hatton 1d. 
» 814. Youth, joy, and hope ee oe 14d. 
» 826. Hail! Bs Mae light ies TFrevp id. 


» 827. O praise God in His Holiness \Tueopore DistIN rAd. 


ROBERT COCKS & COV’S 
New and Standard Publications 


n the Press.—Nearly ready. 
(ABRIELLA: Lyric Drama in One Act. Com- 


posed expressly for and dedicated to Madame Adelina Patti, 
who will sing the title réle on her forthcoming American Tour, and 
subsequently in London and elsewhere. Libretto by ALFRED ByRNE 
and Futvio Furconio. English version by Mowsray Marras. 
The music composed by EmiLio P1zz1. 











Vocal Score (English and Italian marin me on +. met 7s. 6d. 
Pianoforte Score .. aa xd oe 
Book of Words (English and Italian) Is. od. 


The separate Vocal and Instrumental Numbers will be duly announced. 


Osan RECITAL SERIES. Edited by Epwin 
H. Lemare :— 
Scherzo Sinfonico. By AMHURST WEBBER. 2s. net. 
. ee Canzona and Minuet and Trio. By W. WoLsTENHOLME. 
2s. 6d. net. 
» 3+ Toccatain E flat. By Frirppo Capocct. as. 6d. net. 
» 4 Romance in D flat. By Epwin H. Lemarg. 3s. net. 
Other numbers in preparation. 
FUNERAL MARCH (Grieg). Arrangement. By Epwin H. 
LemarE. Is. 6d, net. 





ROBERT COCKS & COV’S 


NEW AND STANDARD PUBLICATION S—continued. 
OW TO ACCOMPANY. A Guide to the Artistic 


Accompaniment of any Musical Composition, from the simplest 
Ballad to the most difficult of modern works Profusely illustrated 
withexamples. Demy 4to, 153 pp. Paper cover, 4s. net ; cloth, 5s. net. 
By Annie Gten, Author of “ Music in its social aspect, ” Be, 


R.H. KEETON’S CHURCH and CATHEDRAL 
CHORISTERS’ SINGING METHOD. Impl. 8vo size, 
73 pp. Paper cover, 2s. net; cloth, 3s. net; post-free. 


HAS. WEBB’S MANUAL of CLASS-SINGING 


in both Notations. Impl. 8vo size, 53 pp.. Paper cover, 1s. 6d. 
net ; limp cloth, 2s. net; post-free. 


A. THOMAS’S PROGRESSIVE EXERCISES 
¢ in SIGHT SINGING. Used by the Guildhall School of 
Music. ts. net 
CIRO PINSUTI’S DAILY VOCAL EXERCISES. 28th Edition. 
Is 6d. net. The Exercises in this work are set down in every key, 
so that the Student will not have the trouble of transposing. 


‘THE CANDIDATES’ PRACTICAL SCALE 
and ARPEGGIO HANDBOOKS. Specially arranged for 

the use of Students preparing for the Examinations (Pianoforte) of 
the Associated Board of the Royal Academy of Music and the Royal 


College of Music. 
By GRAHAM P. MOORE. 
Compiled in strict accordance withthe Syllabus of the Associated Boa: d, 
{and each Book containing full directions as to the requirements 
of the Examiners. Issued in four Books, each Book being complete in 
itself, and containing only those scales required by Candidates for their 
respective Examinations. 
Book 1. For the Local School Examinations, lower division. 
» 2 Higher division. 1s. 6d. net. 
re s For the Local Centre Examinations, junior grade. ts. 6d. net. 
Senior grade: Part 1, Scales; Part 2, Arpeggi. Each 2s. net. 
® cannot fail to be of the greatest utility.’ "Daily News. 


ROBERT COCKS and CO.’S List of Cantatas, 


Glees, Duets, and Trios, post-free on application. 


Ne SONGS. By Lawrence Kellie, Angelo 
Mascheroni, A. C. Mackenzie, Maude Valérie White, F. H. 
Cowen, Hamish MacCunn, Frances Allitsen, Edward German, &c. 


J By Angelo 














Is, net. 











EW PIANOFORTE MUSIC. 
Mascheroni, Benedetto Palmieri, G. Jacobi, Edwin H. 
Lemire, Graham P. Moore, Isabel Hearne, Beatrice Hallet, &c. 
EW VIOLIN and VIOLONCELLO MUSIC. 
4 By Otto Peiniger, Tivadar Nachéz, David Popper, Leo Stern, 
Gilbert R. Betjemann, J. W. Ivimey, Emile Sauret, &c. 


OBERT COCKS & CO.’S new Edition of 
STANDARD CLASSICAL PIECES. 163 numbers issued. 


“This series is one of the best musical publications of the day, 
highly to be recommended to Professors and Teachers.”—The Graphic. 


ALS . 
LASSICAL MUSIC (new Series) selected, 


fingered, and edited by ADOLPHE SCHLOESSER, Professor at the 
Royal Academy of Music. 72 numbers issued. Lists on application. 


6, NEW BURLINGTON ST., LONDON, W. 




















S- MICHAEL’S CHURCH, Bournemouth.— 
ORGANIST and CHOIRMASTER WANTED, for first week 
in February. Salary, £80 per annum. Apply, with testimonials and 
references, to T. O.Copland, Stirling Court, Portarlington Rd., B’mouth 


()eean WANTED, for John Knox Pres- 


byterian Church, Stepney. Salary, £20 per annum. Apply, by 
letter, to Mr. Edward Smith, 398, Commercial Road, E. 








HE BURLINGTON VOLUNTARIES.— 

SHORT ORIGINAL VOLUNTARIES, by Organists of the 

day, suitable for American Organ, Harmonium, or Organ, for either 
Church or Home use. Ten Books, each ts. net. 


ANDEL’S CHORUSES. Arranged from the 


most favourite Oratorios and Anthems. By W. TT. Best. In 
Thirty-six Books. 1s. to 2s. each net. 


RGAN COMPOSITIONS—Ancient and Modern 


(containing the favourite Andante and ae by F. E. Bacue). 
y W. T. Best. Twelve Books. 1s. each net. 


HE BURLINGTON SERIES of MODERN 
CHURCH MUSIC 

No.1. Benedicite in B flat . Edwin H. Lemare net 3d. 

» 2 Benedicite in C - .. Arthur E. Godfrey ,, 3d. 

» 3. Three Kyries anda Sevenfold Amen Arthur E. Godfrey ,, 3d. 
» 4. Morning and Evening Service in F, complete 

Edwin H. Lemare on ae 

Or, singly: Te Deum, 4d.; Jubilate, 3d.; Benedictus, 3d. ; Communion, 
IS. ; Magnificat and Nunc dimittis, 6d. 

No.5. Crossing the Bar (Kellie), for Tenor Solo ‘and Chorus 
Edwin H. Lemare 6d. 











~ 

6. Pater Noster Edwin H. Lemare 3d. 
» 7. Rend your heart, for Baritone Solo and Chorus 

8 Arthur E. Godfrey 4d. 


Magnificat and Nunc dimittis in D Frank L. Moir 4d. 


(pRGANTST WANTED, by the first week in 
January, for St. Jude’s Church, "Englefield Green (near Windsor). 
Salary, £30 per annum. Address, ‘stating particulars and enclosing 
two recent testimonials, Rev. W. T. Nicholson, Egham Vicarage, 
Staines. 


ACCOMPANIST (First-rate; rapid sight reader; 
brilliant pianist) seeks ENGAGEMENTS for row or 
Concert Work. Address, Professor, 119, High Road, Lee, S 


IANOFORTE TUNER WANTED (first as 


for the North of Scotland. Enclose testimonials and photo. 
Apply, S. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGAN WANTED, for Church. Estey or MAson 


preferred. Full particulars to W.C. Rafarel, Barnstaple, Devon. 


USICAL EXAMS.—Over 500 Certificates, 
Diplomas, &c., gained by Pupils of Mr. F. SOMMER, A.L.A.M., 
Correspondence Tutor, in HARMONY, COUNTERPOINT, &c. A 

16-page Prospectus free. 14, Mardale ‘St, Shepherd’s Bush, London. 
ARMONY.—*“ Comparison of English and German 
Methods of Teaching Harmony.” Gratis. (See above, F. Sommer.) 
ASABIANCA.” A stirring and effective part- 
song for S.A.T.B., by J. W. ALpous, B.A. Price 4d. 























London and New York: N OVELLO, Ewer and Co. 
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SPECIAL NOTICE, 
To ensure insertion Advertisements should reach the Office 


NOT LATER THAN THE 
TWENTY-THIRD 


OF EACH MONTH. 











Just Published. 


VILLAGE SCENES 


CANTATA FOR FEMALE VOICES 
THE WORDS BY 


CLIFTON BINGHAM 


THE MUSIC BY 


FREDERIC H. COWEN. 


Price One Shilling and Sixpence. 





London and New York: NovELLo, Ewer and Co. 
Just Published. 


A SEA DREAM 


CANTATA FOR LADIES’ VOICES (WITH RECITATION 
ACCOMPANIED) 
THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


BATTISON HAYNES. 


Price Two Shillings and Sixpence. 








London and New York: Novetto, Ewer and Co. 


‘ 


THE WORDS WRITTEN BY 
JETTA VOGEL 


THE MUSIC COMPOSED BY 


JOHN FRANCIS BARNETT. 





Price Two Shillings and Sixpence. 





London and New York: NovELLo, Ewer and Co. 
Just Published. 


NEW SONATA 


No. XVI., In G SHARP MINOR 


FOR THE ORGAN 
BY 
JOSEF RHEINBERGER. 


Price Four Shillings net. 
London and New York: Nove.Lto, Ewer and Co. 


RCHESTRAL, MILITARY, and BRASS 

BANDS.—Music of every description ARRANGED and 

SCORED effectively, expeditiously, economically. F, Sommer, 
A.L.A.M., 14, Mardale Street, Shepherd’s Bush, London. 


FIO—MUSICSELLERS, TUNERS, 
* TEACHERS, wherever resident, can make fro easily 

without cost. State subjects taught, or whether Tuner, &c. Pro- 

spectus sent. Mutual, 64, High Street, Notting Hill Gate, London. 


O ORGANISTS, CONDUCTORS, &c.—Fine 
Stock ORGAN MUSIC, ANTHEMS, PART-SONGS, RARE 
GLEES, &c., to be SOLD cheap. On view. Bookand Music Depét, 
York House, 142, King’s Cross Road, W.C. Two minutes from 
Metropolitan Station. 


OCAL EXERCISES, WITH ENGLISH / 
WORDS. By Freperic PENNA. 
“Unsurpassed for securing to English Vocalists the true Italian 
style of Singing.” 2s.net. ~ 
MARIA. Contraltq Solo. 
Duke of Norfolk. 1s. 6d. net. 
London and New York: NovEtto, Ewer and Co. 


GUTTE for ORCHESTRA. By Sir Herpert 

OAKELEY. Score, 5s.; parts, 15s. 

London: Scuort and Co., 159, Regent Street, W. 

The Daily Telegraph, in noticing the recent Cheltenham Festival, 
says of this work: ‘‘The movements are a Pastorale, a Minuet, 
Gavotte, and Saraband- the last three ‘in olden style’—and a Rondo 
Scherzoso. Both the first and last are extremely interesting, and have 
attractions which all can appreciate ; but the dance measuresare, I fancy, 
sure to be best received. They are delightful in their quaint old-world 
grace. Amateurs should give their attention to Sir Herbert's Suite.” 


POETRY or PROSE composed on any subject, bv 
Mrs. M. E. GAcpin. 


Terms arranged at 2, Salcott Road, 
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RGANIST WANTED, for a Catholic Church 

(Preston, Lancashire). Must be a good player and accustomed 

to the Service (Catholic preferred). State age and experience, with 

reference; also salary required. Apply, J. R., Beech’s Music Ware- 
house, 37, Lune Street, Preston. 


ATHEDRAL CHURCH of St. Nicholas, 
Newcastle-on-Tyne.—W AN TED, immediately, DE PU T Y- 
ORGANIST and CHOIRMASTER. Applicant must be Communicant 
of the Church of England, not over 36 years of age. F.C.O. or Mus. 
Bac. preferred. Full particulars from Vestry Clerk, to whom applica- 
tions must be sent not later than November 30. 


HE ORGANIST and CHOIRMASTER of a 
West-End Church desires similar APPOINTMENT in City, 
West, or South London. Full Choral Service, with Recitals. Highest 
references. Apply, Delta, Novello, Ewer and Co., 1, Berners St., W. 
“ppt of Brighton Church seeks fresh 


APPOINTMENT in November. Nine years’ experience. 
Certificated. T. W.O., 64, Goldstone Villas, 











Excellent references. 
West Brighton. 


"B gecemwingged (10 yrs. exp.), accus. to full Choral Cele- 

brations, good choir, large organ, seeks RE-APPOINTMENT. 
Greg. or Ang. Excellent testimonials. Communicant. Associate, 8, 
Richmond Street, Plaistow, E. 


ANTED, SITUATION as ORGANIST and 
CHOIRMASTER. Good references. Address, G. W., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST or DEPUTY, in Town or Suburbs 


preferred. Small salary; good experience. Address, R. A. M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


N ORGANIST and CHOIRMASTER is open to 
an ENGAGEMENT in Church or Chapel in or near London. 
Small salary if good organ. S., 10, Cosmo Place, W.C. 


RGANIST and CHOIRMASTER desires ‘an 
ENGAGEMENT. Successful choir-trainer; first-class testi- 
monials. Address, J. B., 93, Effra Road, Brixton, S.W. 


M R. WILYAM RANSON (recently Assistant at 
an important West End Church) desires APPOINTMENT as 
ORGANIST and CHOIRMASTER. Priory Rd., Anfield, Liverpool. 


Q)BGANIST (B.A., Cantab.), experienced, desires 
POST in ornear London. Good testimonials. W., 35, Bridge 
Road, Hammersmith. 


RGANIST.—LADY offers her SERVICES at 


Gospel Mission Hall or Evangelistic Services in North London. 
Agnes, Vale’s Library, 30, Stamford Hill, N. 


RGANIST and CHOIRMASTER, accustomed to 
daily services, choral celebrations, good choir, and organ, desires 
APPOINTMENT. Testimonials from Cathedral dignitaries and best 
known church musicians in England and France. Communicant. 
Church with good musical services of more importance than large 
salary. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


S CHOIRMASTER.—Mr. A. R. MUSGRAVE, 
Organist and Choirmaster of St. James-the-Less, Westminster, 
is desirous of obtaining an APPOINTMENT as above, in addition to 
his present one, in good neighbourhood. Canon Blackly, Vicar of 
St. James-the-Less, will be glad to speak as to the Advertiser’s ability 
to train a choir, and to the excellent results he has achieved at St. 
James-the-Less. Address, in first instance, to A. R. M., 37, Law 
Crescent, Kew Gardens. 


RGANIST, &c., desires POST in or near London. 


Moderate stipend. Excellent testimonials. 
E., 51, Cumberland Street, Pimlico, S.W. 


ANTED, SITUATION as ORGANIST and 
a CHOIRMASTER, in or near London. Good references. 
Write, D. D., Willing’s Advertising Offices, 162, Piccadilly, W. 


ONDUCTOR.—To ORCHESTRAL or CHORAL 

SOCIETIES. — An experienced Conductor of ability and 

reputation is open to Engagements. J. H. Beta, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


THE COMMITTEE of the London County Council 

Musical Society is about to appoint a CONDUCTOR to direct 
the performances at the three SMOKING CONCERTS and the 
ANNUAL LADIES’ CONCERT given by the Society, and to Conduct 
the weekly Rehearsals of the Male Voice Choir and occasional 
practices of the small Orchestra. Applications, stating qualifications, 
should be addressed to J. Ollis, Hon. Sec., 21, Whitehall Place, S.W., 
from whom any further particulars can be obtained. 


O COMPOSERS.—“ Jetta Vogel” (Miss H. M. 
Bird) has for DISPOSAL LIBRETTO of CANTATA; also 
LYRICS. Address, Boscobel, Redhill. 


W orbs for Songs, Duets, Part-Songs, Cantatas, 


&c., by successful writer. Foreign music supplied with English 
words. Lyrico, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


O COMPOSERS.—WANTED, to PURCHASE, 

* Copyrights of | yaar Modern Songs, in popular style; also quaint 

Pianoforte Pieces. Send copy of MSS., in first instance, stating price, 
to M. S., 87, High Street, Marylebone, W. 





















































Anglican Service. | 





hie COMPOSERS (Amateur and Professional).— 
Rough sketched and other COMPOSITIONS of every kind 
WANTED that are worth finishing and placing for publication. All 
MSS. sent will be priced and returned, with full instructions how to 
proceed. No charge. F, Sommer, A.L.A.M., 14, Mardale Street, 
Shepherd’s Bush, London. 


O COMPOSERS and CONDUCTORS.—Works 
SCORED, for large or small orchestras, by an experienced 
musician. Address, Wm. L. Frost, 26, Hatfield St., Hatcham, London. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 


TY NER, first-class, WANTED. Must.be steady 

and reliable. State age, previous situations held, and how long. 
Salary, £2 weekly. Apply, by letter, to Bogg and Sons, John Dalton 
Street, Manchester. 


\ K JANTED, at once, an experienced PIANO 

TUNER, who thoroughly understands Organ and Harmonium 
work. References indispensable. Permanent situation. Apply, F. H. 
Thuell, Cornish Music Stores, Falmouth. 


(400D out-door TUNER WANTED. Dale, Forty 


and Co., Birmingham. 


UNER.—WANTED, experienced HAND, of good 


character. James Smith and Son, 76, Lord Street, Liverpool. 


WANTED, an IMPROVER to the Tuning of 


Pianos, already considerably advanced. Apply, George Rogers 
and Sons, 40, Archer Street, King Street, Camden Town, N 


PPRENTICE WANTED, to the GENERAL 

MUSIC TRADE. He would have a good opportunity of learning 
Pianoforte Tuning and Repairing. W. G., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


PPRENTICE WANTED, to Music. Business, 
Pianoforte, Organ, and Harmonium Tuning, Repairing, and 
Selling. Will be thoroughly taught. Must be able to play; also 
premium required. Apply, Stanton’s Old Established Pianoforte 
Warehouse, 20, Owen Street, Tipton. 


Myusic ASSISTANT (Out-door) WANTED, for 

a leading BUSINESS in a West-End Suburb. Must be of 
good address, able to tune, and to show off Pianos; also have good 
knowledge of the Publishers’ Catalogues. Good salary and permanent 
situation for a really capable man. Address, in first instance (with 
photo if possible), to M. A., care of Messrs. Phillips and Page, 
8, Oxford Market, W. 


IANOFORTE REPAIRER WANTED. Perma- 
hency offered to practical all-round man; one who can put in 
planks and cover hammers, &c. Send reference from last employer, 
wages required, and photo, to Crane and Sons, Scotland Rd., Liverpool. 


\7 OUNG MAN, MUSIC COUNTER ASSISTANT, 

with some knowledge of Bookkeeping. Unexceptionable refer- 

_— and experience with good houses indispensable. Paish and Co., 
orquay. 


 Manibt erg REQUIRED, on commission only, 
to SELL MUSICAL INSTRUMENTS. Superior specialty ; 
one style only, commanding ready sale and frequent repeat orders. 
Address, Auto, Novello, Ewer and Co., 1, Berners Street, W. 


T° TRAVELLERS.—REQUIRED, TRAVELLER 

(on commission only) to SELL high-class FOREIGN PIANOS. 
Salary after having proved capability as salesman. State experience. 
Address, A. L., Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER seeks ENGAGEMENT. 


References good. American Organs, Harmoniums, ordina 
repairs. Francis, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ITUATION WANTED, by TUNER, RE- 
PAIRER, &c., of Pianofortes, Harmoniums, and American 
Organs, in the Country. Small Goods Repairs thoroughly understood, 
Desirous of Permanent Situation. Good reference. Aged22. M.A.G., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OOD Out-door TUNER desires ENGAGEMENT. 
Seven years in present situation. Contra-Bass, Viola, and 
Piano. Glover, 175, Commercial Road, Newport, Mon. 


IRST-CLASS PIANOFORTE TUNER desires 
RE-ENGAGEMENT. London preferred. Address, Piano- 
forte, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UNER (28)—thoroughly experienced; first-class 

repairer—seeks ENGAGEMENT. T.D., Novello, Ewer and 

Co., 1, Berners Street, W. yeren sakes ete hee ba 

S! TUATION WANTED, by PIANOFORTE 

TUNER. Wellupin Harmonium and American Organ work. 
Address, C. A. G., Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG MAN (aged 22) desires SITUATION as 
PIANO TUNER in South or West of England (before Xmas). 
Pianist. Would accept small salary for experience. Total abstainer. 
Apply, H. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\ X JANTED, by Young Lady, RE-ENGAGEMENT 

in MUSIC WAREHOUSE. Has had management of 
Branch Shop and thoroughly understands the music trade generally. 
Address, Mandoline, Messrs. Novello, Ewer and Co.,1, Berners St., W. 
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VouNne LADY, thoroughly experienced in the 

Music and Musical Instrument Trade, desires ENGAGEMENT 
as BOOKKEEPER, ASSISTANT, &c. Competent to take we 
ment of small Branch Business. Excellent references. A. C., Clift’s 
Music Saloon, Bexhill-on-Sea. 


ASSISTANT SALESMAN.—WANTED, by Young 

Man, of good address, SITUATION as above. Fully expe- 
rienced in the Catalogues and Bookkeeping. Cantune. Seven years 
in trade. Highest references. Apply, Lancashire, Messrs Novello, 
Ewer, and Co., 1, Berners Street, W. 


FURNISHED APARTMENTS, West Kensington, 
with or without BOARD, in a Professional Musician’s family, 
for a LADY or GENTLEMAN engaged during the day. Capital 
opportunity for the cultivation of Chamber Music. Bath, h. and c. 

o other lodgers. Apply, by letter, to Quartet, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


O RGAN PRACTICE (near City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue. 


( RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 18. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, SE. 


C ORGAN for SALE and HIRE, on easy 


terms of payment. Price very low. 3 manuals, 30 stops, 
2 on pedals, 3 reeds. Apply, G. T., 23, Brunswick Street, Poplar. 


ODERN CC ORGAN for SALE.—Two manuals, 

18 stops. Great Organ: 8 stops; swell CC, 6 stops. Very 

fine 16-ft. tone; Bourdon Pedal Pipes, CCC to E; 3 couplers, 7 com- 

bination pedals. Suitable for hall, chapel, or church. Perfect con- 

dition. Handsome mahogany front. For further particulars, address, 
Organist, 1394, Alexandra Road, N.W. 


cyreas, with two Manuals, 19 stops, modern, 
built 1881. ORGAN, 12 stops, new; now building in works. 
W.E. Richardson & Sons, Central Organ Works, Hulme, Manchester. 


PEDAL ORGAN, by Estey and Co., for SALE 
cheap. It has 11 stops, knee swell, side-blower, andstool. Price 
30 guineas only; original price, 70 guineas. A drawing and all parti- 
culars of this organ may be had post-free. W. White, Grantham. 


ECOND-HAND CHURCH ORGAN for SALE, 
containing two complete manuals and pedals; great, 7 stops; 
mg stops; pedal Bourdon, and 3 couplers; in excellent condition; 
C. of O. pedals and tubular pneumatic action, TO BE SOLD to make 
room for larger organ. Apply, NORMAN BROS. & BEARD, Organ 
Works, Norwich. 


WO-MANUAL and PEDAL AMERICAN 

ORGANS by BE t, Karn, Estey, &c. Several very fine instru- 
ments at low prices for cash. A single Manual and Pedal do., by 
Karn, for -25 guineas; also several large and powerful Harmoniums, 
by ALEXANDRE, TeNyER, &c. A large Two-manual with 11 sets, by 
Evans, for 25 guineas. Stagg and Sons, 56, Red Lion Street, 
Holborn. Established 1867. 


ORGANS, one and two manuals; new and second- 
hand; excellent tone. Also “ New Model Chancel Organs.” A 

small Hydraulic Engine, in first-class order. 

and Sons, St. Mark’s Road, Dalston, N.E. 


QO)RGANS (Second-Hand) for SALE. One 2- 
manual, 11 stops, pedals and Bourdon. One 1-manual, 5 stops. 
R. Cope, 21, Jardin Street, Camberwell, S.E. 


pPRPaAL PIANO for SALE. — Piano, by Brins- 

MEAD, fitted with 24 octaves Pedals, easily detached. In good 
order. {£20 complete. Address, S. Y. Z., Novello, Ewer and Co., 
1, Berners Street, W. 


ROADWOOD Shortt DRAWING-ROOM 

GRAND PIANO, in walnut. Modern iron frame, 7 octaves, 

full trichord. Little used, in owner’s mansion. A bargain, 55 guineas; 

cost 165 guineas. Take Cottage Piano in part. View at Organist, 
St. John’s, Cromer House, Putney (near Railway Station). 


PCHSTEIN GRAND, £42 cash. Powerful tone; 
in splendid condition. Also a short Grand, by IBAcH (100-guinea 
model), 7} octaves, metal frame, full trichord, in black wood case. 
£55 cash. On view at Beringer and Strohmenger’s, 82, High Road, 
Streatham, near Public Library. 


Repo PIANO, by WEBER, of New York. | In 
perfect condition. Massive rosewood case; very handsome; 7 

octaves; size, 9 ft. by 5 ft. by 3 ft.9 in. high. Suit mansion or club- 
room. 55 guineas, cost 300 guineas. The property of a lady in the 
district. To view, enquire, Cary and Watt, Newbury. 


RGAN PEDALS for PIANOFORTES, from 
£6 15s. to £7 15s. Pedals and Action complete are supplied, as 


above, by the inventor, Wm. Chinnock Dyer, Beresford Road, 
Norbiton,S.W. Send post card for list, &c. 









































Apply, Henry Speechly 























ORGAN STUDENTS SHOULD TRY 
RUMMENS’ 


Organ Pedal Attachment for Pianofortes 
AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1385. 

Equal to Organ Practice. Testimonials from all the chief Organists 
of the day. 

Write for particulars to H. J. RuMMENS, 47, Church Rd., Brixton, S.W, 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

less expensive, easier to attach, and does not injure the most delicate 

Pianoforte, Prospectus, with full description and price lists, on appli- 
-ation to Norman Bros. and Beard, Organ Works, Norwich. 


RARE old VIOLIN, by one of the old Masters, 
dated 1663 (pedigree inside), bow and case. Price £9 10s. J. S, 
Greenwood, 27, Copthorne Road, Bradford, Yorks. 


TRADIVARIUS VIOLIN forSALE. Warranted 
genuine, with voucher, made in 1724 (maker's best period), £600, 
On view Thursdays or Sundays; or write, L. D., 18, Rue Favart, Paris, 


VloLin, by VILLAUME, Strad. Copy. 60 Guineas, 
Rare Specimen. Double-Bass, “ Panorma,” 30 guineas. ERArp 
Gothic Harp, No. 5,653, 60 guineas. Bassoon, in leather case, 9 
guineas. Townly, 68, High Street, Croydon. 


[DOUBLE BASS (said to be made by TEsTore), 
Violoncello, Viola, and Violin. All genuine old instruments, 
No time for correspondence. Inspection by appointment. Alpha, 
23, Grosvenor Street, Camberwell, Surrey. 


UDALL CARTE Silver BOEHM FLUTE, for 


Left-Handed Player. In perfect order, equal to new. Ten 
guineas. Paterson and Sons, Edinburgh. 


IOLIN STRINGS.—Lutia1 Frorini’s renowned 
tested Roman Strings, as used by the greatest artists, are the 

most reliable Italian Strings. Sample set of three, 2s., post-free, of 
sole agent, F. Williams, 129, Queen’s Road, Finsbury Park, London, N. 


HYDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect’ Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


“*TOWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Mateiials. 
T. R. Wlilis (from Minories), 1, Aldgate Avenue, London, E. 


TUNERS, REPAIRERS, &c., requiring Tuning 

Hammers, Kits (guaranteed), or TOOLS of any description, 
Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


IOLIN STRINGS. Finest imported. Twenty 
years’ reputation. Sixpence each ; sample packet of three, ts. 1d., 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


T R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E, 


ASSOCKS. — 500 New, Tailor-made, all sizes, 
Black and Violet; very cheap. Also Surplices. Surplice, The 
Church Agency, Lombard House, E.C. 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

AUTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WIL.1AMs, 19, Paternoster Row, E.C. 


S MITH JOHNSTONE’S  PIANOFORTE 
POLISH. The only polish for Pianos. Specially adapted for black 
cases; also for furniture. Post-free, 1s. 3d., of the Manufacturers, 
W. Johnstone and Co., 35, Great James Street, Bedford Row, W.C. 


T° CHORAL SOCIETIES.—For SALE, a large 
number of Chorus Parts and Vocal Scores of SACRED and 
SECULAR WORKS. Application for List to Dr. Bunnett, The 
Close, Norwich. 


Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month, Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


PIANOFORTE and MUSIC BUSINESS for 


SALE. Established 18 years. I!I-health cause of sale. Populous 
Excellent 



























































district, market town, capital position, principal street. 


Tuning and Hiring connection. Stock (could be reduced) and fixtures 
at a valuation. R.G., Novello, Ewer and Co., 1, Berners Street, W. 
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N Old-established BUSINESS, in a fashionable ESTABLISHED 1843. 


inland Watering-place, having a good connection for hiring and 
tuning, for SALE. Established nearly 100 years; in present hands 35 
1S, ears. The business is well known, and, to a practical Cuner, there 
. is a big scope. A. B., Messrs. Novello, Ewer and Co., 1, Berners St.,W. 


: 9 
- IANOFORTE and MUSIC BUSINESS. Main (5 EO ROGERS & SONS 
thoroughfare, Midland Town. Well suited to a Practical Tuner. e 
sts Goodwill, Lease, Stock, &c., under £1,000. Particulars from G. L., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 























W 

me ELLY and CO., PIANOFORTE, AMERICAN 

of K ORGAN, and HARMONIUM MAKERS (to Her Majesty), Pp IAN O F O RT ES. 
a 4 eel Sat tations ae ioe oat ones of English manufac- : 

a ture that gained any award at the DUBLIN and PARIS EXHIBI. (Makers to the Emperor of Russia.) 
die TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION 

& A LISITION. wat and DIPLOMA of HONOUR, YORK 

Sy - LIBERAL DISCOUNT for SCHOOLS, CHARITABLE NOBLE IN TONE. 

sth , INS) SECONDHAND PIANOFOR ESS b the leading Makers, at 
ge BA very cheap. NEW PIANOS a rs Ae dena Walnut HAN DSOME IN APPEARANCE. 
_ Oe Trade a Y a. supplied. 

00. e Trade, Merchants, an ipp: ‘ 

i f M 
S| oibbodgiact of6s'ty Shiri beware zane | UNRIVALLED FOR DURABILITY. 
AS. — Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
RD others. 

9 <1 ” 
" NICHOLSON AND CO., “The most PERFECT PIANOS of the day. 
ts, ORGAN BUILDERS, eae 
ha, 

We PALACE YARD, WORCESTER. PIANOS 

for (ESTABLISHED 1841.) 

ci Specifications and Estimates sent free. ‘ FOR INDIA AND THE COLONIES. 
ed THE OLD FIRM. 

the ALSO YACHT PIANOS. 

IN. P. CONACHER & CO., 

ng. 


are Organ Builders, GEO. ROGERS & SONS, 

ns, SPRINGWOOD WORKS, |6o, BERNERs sT., OXFORD ST., LONDON, W. 
mm HUDDERSFIELD. 

: UDDERSFIEL I. ]. PADEREWSKI. 
ist. D’ALMAINE’S 
. PIANOS AND ORGANS |CHANT DU VOYAGEUR 














¥: GREAT SALE. (Op. 8, No. 3), 
ree Dealers and Professionals specially invited. . 
ro Large Discounts to Trade and Profession. I N T E R M EZZO PO LACCO 
e, E D’AcmalIn_E and Co. potas “y years), venue (Op. 14, No. 5), 
the Just Published. 


PLAYED BY M. PADEREWSKI, AT HIS RECITALS 


‘ing S I X E A S Y P I E Cc E S IN BRIGHTON, GLASGOW, EDINBURGH, 














AND 

oe sum ST. JAMES’S HALL, LONDON. 
2D VIOLIN AND PIANOFORTE 

: COMPOSED BY 
| H. GROSSHEIM. New Works. 
— (Op. 24.) ass 
re Price Two Shillings and Sixpeace. THE POLISH FANTASIA, 
i” 7) 4 London and New York: Novetto, Ewer and Co. 





rge SIXTY-ONE SERIES OF SIX SONGS, 
the MELODIES AND UNFIGURED BASSES THE ENGLISH SUITE. 











(To be Harmonised in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
OVE ARE IN COURSE OF PREPARATION, AND WILL 
ere, CANDIDATES FOR DIPLOMAS aaaiens ; 
LES BY BE PUBLISHED AS SOON AS POSSIBLE. 
every ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O. 
ights, Price One Shilling. BERuin: 
sce ‘Both the melodies and the .basses are designed with no little E os G BOCK 
ingenuity, and form the means of bringing out in the student all the E. BOT ° $ 

“te amount of skill of which he may be possessed.”—Musical Times. New Yorn: 

or : 
wlous DR exc thoy sono G. SCHIRMIR. 

poser: 

ellent EVENING BELLS (6th thousand) .. ae BS xs ee Lonpon: 
w GO! HARK! (Hunting Song) . oa Se 


WILLCOCKS & CO., Lrp., 42, BERNERS ST.,W. 


London and New York: Novetto, Ewer and Co. 
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I 
A SACRED TRILOGY. 
V 
EnGLIsH WorpDs By THE Rev, J. TROUTBECK, D.D. 
ae oe s. d. Vv 
Full Score .. ot sn as -. 63 0, A SeLecTION oF MovEMENTS, arranged for the organ by 
Vocal Score (French and ‘English words) .. .. cloth, gilt 2t o GEORGE C. MARTIN .. 5 0 J A 
Ditto (English words only) 8vo, paper cov: er, 58. paper ‘ ru we) + 5% s7 . 4 P 
T Sol-f ania 6s.; cloth, gilt 7 6, Or, singly:— 
Ditto onic Sol-fa Edition .. as 2 0 . 
Rel Paris ._ ei a re £ 8vo, mack 6 The Creation—The Darkness... ah he ate oo 6 
Vocal Score (French words) .. ..  .. 8vo,papercover 8 4 The MarchtaCalvaty  ..  .. «2 « ss «8 20 
Vocal Parts ditto e» Svo,each x 6} Beside the Cross remaining re x as ey we Pas 
Vocal Score (German words). By J. Wevt.. ° +» Paper cover Io 0 | From Thy love as a Father. . a is a sg -. ple 
Vocal Parts ditto z = 6 -.» 8vo,each 1x 6 | Unfold, ye portals everlasting a 
Violin, rst... 33 so igh'e B! NAole hes Py e cde Lovely appear over the mountains os fe oo ¥ 6 
Violin, 2nd .. Ps -» 4 0] Violoncello .. ‘3 tie oh Hymn of the Apostles ae se oe as es £6 
Wind Parts .. : 6 
The Accompaniments, arranged for Pianoforte and Harmonium NINE TRANSCRIPTIONS, by BERTHOLD Tours, for Violin and 
(instead of Orchestra), by J. W. ELtiotT ° «+ 10 6 Pianoforte .. a a6 
Book of Words, with Commentary by the AUTHOR (per Too) sa45 0 se S a on F¢ 
Ditto Parts I., II., and III., separately i .. each o 3 Ditto, for Violoncello and Fikboliies SS recCenc ae) (ONG 
Ditto with Analytical Notes by BENNETT (per 100) 50 
Ditto (French words), 1 franc ne .. (per 100) Frs. fo March to Calvary. 
Ditto (German Words), 50 pfg. _. .. (per 100) Mks. 50 | Mary at the foot of the Cross. Fu 
A Study of ‘‘ The Redemption,” by Joserx GopparD .. so 2-8 (a) Beside the Cross remaining. Vo 
Arrangement for Pianoforte Solo by B. Tours... -_ ao § oO (b) While my watch I am keeping. Vo 
wheel ton peter gg SERVES. | s. d. The holy women at the Sepulchre. ’ 
Lord Jesus, Thou to all bringest light .. iopeee From Thy love as a Father. — 1 
The Reproaches (chorus or quartet) ; erersg Lovely appear over the mountains. Wi 
Beside the Cross remaining o 6 The Apostles in prayer. ; 
Choral: For us the Christ is made a victim av ailing. o 3 By faith salvation comes. : D 
From Thy love as a Father. . - 6 6 | Heh id torail:th h Ful 
Unfold, ye portals everlasting : aA es o 6 | © Hae said ho.ad tne UOLEPPy. V 
Lovely appear (s. solo and chorus) o 6 Power and love. or 
The Word is flesh become . , z2 Marcu To Catvary, arranged for Harmonium byJ.W.E..iotT 2 6 i 
Saviour of Men 0 3 Vor 
While my watch I am keeping (verse, A. y o 1 Ditto, arranged for Pianoforte by B. Tours. Solo,2s.; Duet 2 6 Stri 
ee. © aeeiie Wane Soe es G 
Full 
= Voc 
D 
D 
- Voc: 
A SACRED TRILOGY. Stri 
h 
s. d. | SEPARATE Eeoamnne—senttonet, s. d, The 
Full Score .. se iz es i + a = os 63 0} | an! what shall we then be pleading : ue xi <. Om 
Vocal Score .. - on ae ie .. folio, cloth, gilt 21 o| Happy are we Re ae es ue ‘i - “se vo ae Para 
Ditto oe oo oe oo oe .. 8vo,papercover 6 0} Faintandworn .. oe ée Pes ve SEV 
Ditto oe ve oe na aS 7 paper — 6 6° Lord, for anguish hear us moaning as a oe oe De 
Ditto ee o oe we wi loth 7 6 While the wicked are confounded oe eo} one 
Ditto ee ‘ « sk "Tonic Solfa ‘Edition 2 0| Dayofweeping .. AX oe as ie Be st MAI 
Vocal Parts .. .. each 1 6, O Lord, Jesu Christ Se “s ts - te oe O46 
Vocal Score, English Words by the Rev. . “TROUTBECK, D.D. | Holy, holy, holy .. va on a sn se ae oo OF 
8vo, paper cover 6 o| Mighty Saviour .. nie op ne oi ae ae oo Om Di 
Ditto 33 a. 42 aM ApS < paper boards 6 6) Lamb of God be > of ae “6 id ne oO 4 Di 
Ditto - es oe oe i .. cloth 7 6] To God high enthroned .. on “- <e ie ee 04 Di 
Ditto a oe “y rm ‘) Tonic Sol- fa Edition 2 o| Therighteous shall enter a se ae ae ad 04 i 
Vocal Parts... .. «. + +e ee = ee =~ w each = 6 Holy, O Lord God omnipotent . men Uses Re nes Oo 4 SAL 
s. d. And I heard a great voice ee Se ve 0 4 
Violin, 1st .. - ok OT ae. ss a .. 4 6) And God Almighty then will wipe away ate = se oO 4 a 
Violin, 2nd .. ae eo 4 6 Violoncello :. - .. 6 6]! Lo, all things I make new o 6 Di 
Wind Parts . . - 44 6|A SeELEcTION OF Movements, arranged for the Organ by I 
The Accompaniments, arranged for Pianoforte and Harmonium GeEorGE C, Mansis ae ve oe 5 Op 4WEI 
(instead of Orchestra), by Kinc Hatt .. 10 6 Dies ire. Pie Jesu 
Book of Words, with sated a — AUTHOR n (Latin and English Felix culpa. Epilogus. 7 
words) (per ‘100) x +. net 25 0 Querens me, sedisti lassus. Lacryme, dolor, mors. Fu 
Ditto Part I. i oH ae és ae oe TO) Inter oves locum presta. Ego sum Alpha et Omega. q 
Ditto Parts II. and ill. ae oe Lacrymosa dies illa. Hosanna in excelsis Deo! Dit 
Ditto —_ with Analytical Notes by j. “BENNETT “(per 100) net 50 0| Sed signifer Sanctus Michael. 
Ditto (French words), with Preface by the — ) 9 00 | “ Jupex,” arranged for the Organ by JoHN E. West... I 0 P 
per 100) Frs. | 
Arrangement for Pianoforte Solo, by B. Tours ee , . "at Sen 5 by BertTHOLD Tours, for Violin and a Dit 
Part I.—THE REQuiEM, separately. Vocal Score | Ditto, for Violoncello ‘and Pianoforte ..  .. is soe Dit 
8vo, paper cover, 2s. 6d.; paper boards’ 3 0 | Introit et Kyrie. udex. 
SEPARATE CHORUSES. | Quid sum miser. udicium Electorum, WED 
A fearful thing to fall into the aan we oud oo es «» © 4| Felix culpa. erusalem Ceelestis. T 
Rest and peace eternal .. ve on » © © | Ingemisco tanquam reus, Lacryme, dolor, mors amplius, Dit 
From the morning watch. . ‘ a Ae ae ae - O4 | Inter oves locum presta. non exstabunt. 
Day of anger, day of mourning . ae “ o 6] Pie Jesu. a 
ae = ae Dit 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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URARLNS GOU NOD. 





MESSE SOLENNELLE. 

Full score me a 
Vocal score és 

Ditto  8vo,'paper, 18.3 ; paper boards, Is. 6d.; cloth 

Ditto. Communion Service 

8vo, paper cover, Is. 6d. ; paper hearty 2s.; cloth 

Vocal parts. Latin bru uw sd 

Violin, rst a oe Viola . © 

Violin, 2nd wed Cello and Double Bass 
Wind parts 


_Arrangement for Two Harps, or Harp and Piano- 
forte, by JoHN THomas: 
For Two Harps (each part, 2s.) 


For Harp and Pianoforte ae oe 

CHORUSES SEPARATELY:— _ s. d. 
Kyrie Eleison rc Sie se @ 3 
Gloria in Excelsis ee =< vs (O14 
Credo ‘ Oo 4 
Sanctus and Benedictus.. PAO gue” 
Agnus Dei.. oe oe Oo 2 


>> 


SECONDE MESSE DES ORPHEONISTES. 


For Men’s voices (T.T.B.B.) Vocal score. Latin 


and English words 


Full score 40° 
Vocal score .. 8vo 2 
Vocal parts oe .-  8vo,each 1 
Violin, rst eee Viola ap I 
Violin, 2nd = .. 1 ; Cello and Double Bass I 
Wind parts - 26 
DE PROFUNDIS (Out of Devkiieed) tagrm Pease. 
Full score. Latin and English words « Ig 
Vocal score. Latin words 8vo, paper cover I 
Ditto. English words «a 
Vocal parts. Latin and English words ‘ 3 
String parts .. 4s. 6d.; Wind parts 7 
GALLIA. Moret For Soprano SoL0 AND CHORUS. 
Full score. French, Latin, and English words .. 12 
Vocal score. Latin and English words paper cover 
Ditto Ditto 8vo I 
Ditto Ditto Tonic Sol-fa edition o 
Vocal parts. Latin or English words each o 
String parts .. 3s.; Wind parts 4 
The Accompaniments, arranged for Pianoforte and 
Harmonium, by T. E. AyYLwarp . oo 2 
Paraphrase on ‘‘ GALLIA,” by C. Saint- Sains .. 2 
SEVEN WORDS 6(filiz renin, for voices 
without Accompaniment r ee 8vo I 
MARCHE SOLENNELLE. Full score . 12 

Orchestral parts oe ce (6 
Ditto. Arranged for Organ by E. Prout ae, J 
Ditto. Arranged for Pianoforte Solo, 2s.; Duet 2 
Ditto. Arranged for Harmonium and Pianoforte 2 

SALTARELLO. Full score ea 10 
Orchestral parts , 6 
Ditto. —_— for Pianoforte by A. ZimMeR- 
MANN .. * -» Solo, 3s.; Duet 4 
*WEDDING MARCH, No. 1, for Organ and Three 
Trombones ee 3 
Full score. Original edition for Organ and Three 
Trombones 4 
Ditto. Arranged for Full Orchestra by Com- 
POSER. Full score, MS. 

Orchestral parts 5 
Ditto. Arranged for Organ by G.C.MarTIn.. 2 
Ditto. Arranged for Pianoforte Solo, 2s. ; Duet 2 

WEDDING MARCH, No. 2s for Organ and Three 
Trombones . ie «we 3 
Ditto. Full score, MS. 

Orchestral parts 6 

Ditto. Arranged for Pianoforte Solo, 2s. : Duet 2 


paper cover, 2s.; cloth 3 6 
TROISIEME MESSE SOLENNELLE — Paques). 


AACOAO 


cooc$cfo 


aga AaAFrooco 


AIG anagao o 
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| 


| 
° | 


° 


° 


° 


| The Holy Vision. 


ANTHEMS. 
Allyewhoweep. s.A.T.T.B.B. Is.6d.; 8vo0, 3d.; Sol-fa 
Ditto . Vocal parts 
As the hart pants ‘(Sicut cervus). Vocal score, 1s.; 8vo 
Ditto . F -- Vocal parts 
Ditto, for 7: Tt. B. B. "Vocal score, Is. ; 8vo 
Ditto . .» Vocal parts 
Blessed is He (Easter). Verse, s. 6d.; 8vo, 1}d.; Sol-fa 
By wr $ wave Full score 


Ditto. +. Vocal score, 28. ; 8vo, 6d.; Sol-fa 
Ditto .. ee me Vocal parts’ 
Ditto .. ° Orchestral parts 
Come unto Him. S.A.T.T.B.B. -. Is. 6d.; 8vo 
Ditto . a 4 + ° - Sol-fa 
Ditto . Vocal parts 


Daughters of Jerusalem. (Lent) .. ae oe 
Jesu, blessed Word of God (Ave verum). ss... 
Jesu, Word of God Incarnate (Ave verum). Motet. 

Four voices. Inscribed to Henry Leslie’s 


Choir .- Vocal score, Is, ; 8vo, 14d.; Sol-fa 
Ditto . <e Vocal parts 

O come near to the Cross. S.A.T.T.B.B. Full score 
Ditto . me Vocal score, 3s. ; 8vo 
Ditto . ee .. Vocal parts 
O Day of Penitence. (Lent.) Four and Six 
Voices ‘ “a Vocal score 
Ditto . ee oe Vocal parts 
Ditto . Orchestral parts 


38.; 8vo 
Vocal score 
Orchestral parts 
Verse, s. and a., with 
Vocal score, 2s. 6d. ; 8vo 
Vocal parts 
«.» Orchestral parts 

O sing to God (Nol). Arranged for s. and A., 
with Chorus, s.A.T.B. -. I4d.; Sol- fa 
Sing — unto the Lord Vocal score, 2s. 6d.; 8vo 


O saving Victim. Quartet and Chorus 
Ditto, Latin words .. ‘i 
Ditto .. ee 
O sing to God. (Noél). 
Treble Chorus 
Ditto . 
Ditto . 


Ditto . ee . Sol-fa 
Ditto .. ° Vocal Parts 
Word of God Incarnate te (Ave Verum). 1s.; 8vo 
Ditto . es e Vocal parts 
SONGS, PART-SONGS, &c. 
Beware . ee 


Evening Song (Viola Obbligato) 


Queen of love .. ee Pe ee 

Sweet baby, sleep... ee o oe oe 

Six Songs of France .. es oC ae each 
1. May-day. 4. Autumn. 


2. Hunting song. 
3- Dawn music. 
The Daisy (‘‘ La Marguerite ’’) ° 
Angel Hosts descending (Mors et Vita) 
Power and love (Redemption) ee 
Ditto (Latin words), ‘ Christus factus est ” 
There is a green hill. (Orchestral parts, 3s.) 
Ditto. Arranged for Organ by G.CALKIN.. 
Ditto. Arranged for Pianoforte by B. Tours .. 
For Soprano or Tenor in F; 


. Venice. 


Contralto or Baritone inD _.. 
Full score and Orchestral — MS. 


Jerusalem (Gallia) 


| 


| La fauvette .. ee ee ee 
| Si vous n’ouvrez votre fenétre 
Perche piangi 
| Quanti mai 
|O Salutaris . ar oe os 
La Siesta. Duet (Spanish words) . 
Bells across the snow. Part-song . 
| Night. Part-song “as Folio, Is. 6d. ; 8vo 
Full score and Orchestral parts, MS. 
The Chase (T.T.B B.) , nae 1s. 6d.; 8vo 


| 


| There is a iniding stream .. . 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. 


WRITTEN AND COMPOSED EXPRESSLY FOR THE CHELTENHAM 
TRIENNIAL Musica FEsTIVAL, 1893. 


A FESTIVAL ODE 


THE WORDS WRITTEN BY THE 
REV. CANON BELL, D.D. 


THE MUSIC COMPOSED BY 
BERTHOLD TOURS. 


Price One Shilling. 








London and New York: Nove.to, Ewer and Co. 


Just Published. 








PERFORMED AT THE HOVINGHAM FEsTIVAL, OCTOBER, 1893. 


THE LEGEND 


OF THE 


ROCK-BUOY BELL 


BALLAD FOR CHORUS AND ORCHESTRA 
THE WORDS WRITTEN BY 
SUSAN K. PHILLIPS 


ALAN GRAY. 


Price One Shilling. 








London and New York: NoveEtto, Ewer and Co. 
EARLY SPRING 
BY 


ALFRED, LORD TENNYSON 





SET TO MUSIC FOR CHORUS & ORCHESTRA 


BY 


VYVYAN WALLIS POPHAM. 





PRICE ONE SHILLING. 
Score and Orchestral Parts, MS. 





London and New York: Nove.to, Ewer and Co. 


Just Published. 


IN GONDOLA 
FOR THE PIANOFORTE 


L. HERITTE-VIARDOT. 


Price Two Shillings net. 








This piece was suggested to the Composer while lying in a gondola 
on the “Canal Grande” in Venice, and following another gondola in 
which a young couple were singing. Hence the Venetian love-song 
forming the middle part. 


London and New York: Nove.io, Ewer and Co, 


FIVE MINIATURES FOR PIANO 


COMPOSED BY 


S. B. SCHLESINGER. 


Price Two Shillings and Sixpence net, 








ConTENTS, 
No. 1. Pleasant Dreams. No. 4. Meditation. 
» 2 Good Morning. » 5+ Flirtation. 
» 3» Melody. 


London and New York: NovgeLio, Ewer and Co, 





‘ 





TO CONDUCTORS OF CHORAL SOCIETIES. 
Recently Published. 


LORD ULLIN’S DAUGHTER 


BALLAD FOR CHORUS AND ORCHESTRA 
BY 
HERBERT HAM. 


Price Fourpence. 





“Where the ill-fated lovers take boat amidst the roaring of the 
tempest and tossing of the waters is the best section; the music here 
is graphic. The ballad is well worth the attention of our choral 
societies on the look-out for novelties.”—Musical News. 

“The workmanship is admirable. Not only is the part-writing very 
fine and the orchestration skilful, but throughout the piece the com- 
poser displays the power of producing great effects by comparatively 
simple means.” —East Essex Times. 

“The selection of the evening was a choral ballad, ‘Lord Ullin’s 
Daughter.’ . . . It was rendered in a faultless manner, and round after 
round of applause greeted its performance.”—Essex County Chronicle, 4 

London and New York: NoveEtLo, Ewer and Co. 
Orchestral Parts and Full Score may be hired of the Composer, 
Halstead, Essex. 


ELEGIE ET RONDO 


POUR 
VIOLON ET PIANO 


PAR 


EMILE SAURET. 


(Op. 48.) 








Price Four Shillings net. 





London and New York: Novetto, Ewer and Co. 


SIX PIECES ror tue VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


HERBERT W. WAREING. 








a. d, s. d 
1. May Day Festival 2 6 4. Pastoral Dance o. 20 
2. At Killee pax oo 8 0 5. Legende.. oe oo: Se 
3. Romance 1 6 6. Saltarello a o<« Sn 


London and New York: Noveio, Ewer and Co. 


New Songs Just Published. — 
SONG AND SILENCE 


With an ad libitum part for Horn or Violoncello. 
WORDS BY 


ROBERT S. HICHENS. 


MUSIC BY 


GERARD F. COBB. 











Price Two Shillings. 


RETURN UNTO THY REST 


SACRED SONG 
THE MUSIC COMPOSED BY 


D. PUGHE-EVANS. 


Price Two Shillings. > 


FLOWER CROWNS 


SONG 
Poetry by ARTHUR BENSON 
MUSIC BY 


ARTHUR GOODHART. 


Price Two Shillings. 











London and New York : NoveLto, Ewer and Co. 


STAFF NOTATION MODULATOR 
(40 by 10), 1s. 6d.; Mounted on Linen, with Rollers, 3s. 6d. 
(104 by 4), 6d. 

London and New York: NoveLto, Ewer and Co. 
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Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


The Skaters.. ae a The Oyster Dredgers oe 04. 
Blow, Western Wind! .. 3d. | *Sweet to live (32ndthou.).. 2d. 
Stars of the Night .. +» 3d. |*Welcome, young Spring! ad. 
The Lake .. es +» 3d. | *The Anglers (12th thou.).. 2d. 
*TisMorn .. pi ou © The Dream of Home oo OF 
Sweet Spring (Madrigal).. 3d. Summer and Winter oe 2d. 
The River FA +. 3d. | *Departed Joys aa “a 3 
Over the mountain side .. 3d. There’s beauty in the deep Ki 
Soul of living music ot ie Soldier, rest ! ‘. da 
The Stormy Petrel.. oo & Woods in Winter .. oe Id. 
The Coral Grove .. oo. aie Autumn “e as — 
Pibroch of Donuil Dhu .. 3d. 


HUMOROUS PART-SONGS. 

*Three Doughtie Men. (55th thousand) .. oe oe oe St 
Three Children sliding. (8ththousand) .. ee ee eo 
A Ryghte Merrie Geste .. ee ee oe oe oe ee 4d. 
The Snow-white Doe .. ee oe ee ee oe oe 40. 

*Ben Bowlegs (EDWARD OXENFORD) .. a ie ee ee 3d. 
The Carrion Crow +o es 


DESCRIPTIVE CHORUSES For S.A.T.B. 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
The Iron Horse. (6ththou.) 4d. | The Ocean (6ththou.) .. 3d. 
OfftoSea .. ae +. 4d. | *Thelronfounders(32nd thou.) 3d. 
The Lifeboat he -. 4d. | The Jager Chorus (6ththou.) 3d, 
Tonic Sol-fa Editions at half the above prices of those marked *, 
London and New York: Novetio, Ewer and Co. 


}] UMOROUS PART-SONGS, by ALFRED ALLEN. 
we a 


Dickory, dickory, dock .. ue 4 
Tom, Tom, the Piper’s son oo «se os 3d. 
London and New York: Nove.io, Ewer and Co, 


THE SPIDER AND THE FLY 


NEW HUMOROUS PART-SONG 
For mixed and Male Voices, by 
ALFRED J. CALDICOTT, Mus. Bac., CANTaAB. 


COMPOSER OF 
bate are you going, my pretty 











Humpty Dumpty. 


ack and Jill. maid? 
ack Horner. Sobbing quartet, &c. 
his is the house Jack built. 


Be Published. Metzer and Co., 42, Gt. Marlborough Street, W. 
pecimen copies, Post-free, 6d., of the ComMPosER, 239, Cromwell 
Road, S.W. Special terms to Societies. 


IME.—A Short Treatise on TIME, by FRANK 

Manty, 1.S.M. Dedicated to Sir JoszEPpH BarNBy. Patronised 

by the leading Members of the Musical Profession. Testimonials 

from Sir William Cusins, Professor Bridge, Mr. Sims Reeves, &c. 
Price6d. London: F. Pitman, 20, Paternoster Row, E.C. 


LARIONET.—Church Organists—Decadence of 


_ the Musical Profession.—See November Musical Opinion and 
Music Trade Review. Also 200 cols. of Musical Literature and Adver- 
tisements. Price 2d. Order at book and musicsellers; Smith’s 
Railway Stalls; or (by post, 34d.) 150, Holborn Bars, London, E.C. 


BOEKELMAN’S EDITION 


OF 


BACH’S FUGUES 


PRINTED IN COLouRs, 











In this Edition the essential parts of each Fugue—viz., Subject, 
Answer, Counter-subject, Episodes, &c., are each printed in a distinct 
colour, with a view to helping the Student to a clear understanding of 
the structure and form of the composition. 


Book I. contains— 
Yl. 1, Fugue 3, C sharp major. | Vol. 1. 


Fugue 10, E minor. 
» i. Fugue4,C sharp minor. | ,, 2. 


Fugue 7, E flat. 
Book II. contains— 


Vol. 1, Fugue x, in C. Vol. 1. Fugue 21, in B flat. 
» I Fugue 7, in E flat. » 1. Fugue 22, in B flat minor. 


Price Two Shillings net each Fugue. 





London and New York: NovEtio, Ewer and Co. 
Sole Agents for Great Britain and the Colonies. 





RATIS.—* Comparison of English and German 
Methods of Teaching HARMONY.” Post-free to any address, 
F, Sommer, A.L.A.M., 14, Mardale Street, Shepherd’s Bush, London. 


OWEN’S “ ROSE MAIDEN.”—Orchestral Parts, 

I good condition, for SALE, cheap. 5 1st Violin, 4 2nd Violin, 
j Violas, 4 Cello and Bass, 2 Flutes, 2 Clarinets, 1 Bassoons, 1 Oboe. 
tank White, South Street, Taunton. 








WILLIAM J. YOUNG'S 
POPULAR FOUR-PART SONGS forS.A.T.B. 


I love the merry springtime... 2d. | Gaily thro’ the greenwood .. 2d. 
Welcome, merry May .. .. 2d. | The Mountain Maid .. oe 20. 
Come o’er the mountain __.. 2d. | Sunshine and shadow.. oe ad. 


The air resounds with music .. 2d. 
Blow, ye balmy breezes .. 3d. | Fairy revels “i - «at 
Forest Echoes .. da .. 3d. | Sunny rays “a «eo . 
Who is Sylvia .. aa .. 3d. | Where are youroaming? .. 3 

England's glory.. . 3d. | O Anglia, land of the brave .. 3d. 


Toasleeping child .. 2 ad. 


The streamlet .. ni 2 3d. | Oh, peaceful vale of rest oe 2d. 
PART-SONGS FOR CHRISTMAS AND NEW YEAR. 
Hail, merry Christmas ae Oh 


A merry Christmas to you all 3d. 
A Happy New Year .. 3d. | Songs of Praise ae <- & 
Over 250,000 of W. J. Youna’s Part-Songs have been sold. 

London and New York: Novetto, Ewer and Co. 





Just Published, 8vo, 3d. 


CALL JOHN! 


HUMOROUS PART-SONG 
Founded on the Popular American Melody “ THE OLp Foiks At HoME 
ARRANGED FoR S.A.T.B. AND SoLo Bass By 


W. W. PEARSON. 


London and New York: Nove.tto, Ewer and Co. 


COMPOSITIONS 
T. MEE PATTISON. 








CANTATAS. ee, Se 
Che Ancient Mariner .. Pe ea ee ee e 2 6 o 6 
Do. do. (Chorusesonly) .. ee PG a 
The Lay of the Last Minstrel _.. es so oe OF 
Do. do. (Choruses only) .. ee £0 
May Day “a wa aia as eo ee o« 2F ¢° 626 
The Miracles of Christ (Sacred) .. ee ee ee FO 0 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ee “ae @) Ol 
Thou visitest the earth (Harvest) .. oe es eo O 8 
{ know that my Redeemer liveth (Easter) we a ee 
There were shepherds (Christmas). . ee oo @ 
Thirteen Offertory Sentences oe ee ee eo @ 4 
Six Kyries on oe ee ee ee ee oo O 2 
Te Deum laudamus (in F) .. on és ee « (O° 


ORIGINAL ORGAN COMPOSITIONS, 

Fifteen Introductory and Concluding Voluntaries .. «- 38. 6d. 
Five Concluding Voluntaries Fi ee se ee eo. Is. 6d. 
London and New York : Novetto, Ewer and Co, 


RACTICAL HINTS ON BOY CHOIR 
TRAINING. By G. Epwarp Stusss, M.A., Cups and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New Yor. 








Sixth Edition. s 

A useful treatise on the vocal training of Chorister Boys embodying 
the views of standard writers on the voice. 

Although strictly scientific the book deals with the subject ina plain 
and practical way, and will be found of value to all who are entrusted 
with the training of boys’ voices. It is highly endorsed by leading 
dy ey and Choirmasters both in England and America. Price 
38. 6d. net. 

London and New York: NovELto, Ewer and Co, 





In the Press, 


CANTATA 


SET TO ALFRED, LORD TENNYSON’S POEM 
CROSSING THE BAR 
For Fut Orcuestra, CHORUS, AND PIANOFORTE 
By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String Parts, 5s.; Wind Parts, 13s. 


Full Score on application to the Publishers. 








London and New York: NoveLno, Ewer and Co. 


M USICAL FORM. By Esenezer Provt, B.A., 
Lond., Author of ‘‘ Harmony: its Theory and Practice,” “Coun- 
terpoint: Strict and Free,” ‘ Double Counterpoint and Canon, 
“Fugue,” “ Fugal Analysis.” All in Augener’s Edition. Bound, net 
5s. each. 86, Newgate Street, and 1, Foubert’s Place, London. 
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MUSIC FOR ADVENT. 
ANTHEMS. 
*It is high time oe . Barnby 14d. 
*The grace of God that bringeth salvation . Barnby 4d. 
When shades of night. Hymn . Barnby 2d. 


*O that I knew where I might find Him (St. Thomas's Day) 
W. Sterndale Bennett 3d. 


Dies ire, dies ille .. . Best 3d. 
*The night is far spent (two- -part Anthem) M. B. Foster 3d. 
*Rejoice greatly . ..H. Gadsby 3d. 


“Dr. Garrett 3d. 


* *Prepare ye the way of the Lord .. 
. HL J. Gauntlett 3d. 


*Thou wilt keep him in perfect peace 


*The wilderness and the solitary Foon a . . Goss 6d. 
*Blessed is He who cometh a ‘Ch. Gounod 14d. 
*And the angel said unto her .. King Hall 14d. 
To Thee do I lift up my soul .. King Hall 14d. 
How beautiful are the feet te a Handel 3d. 
The Lord will comfort mane we Se +e H. Hiles 6d. 
When the Son of Man 5 oe a Kent 4d. 
Who is this that cometh? . ve ve P 3 Kent 6d. 
Arise, O Jerusalem .. § ‘Oliver King 14d. 
.G. A. Macfarren 3d. 


*Hosanna to the Son of David 


The great day of the Lord is near ¥e “George C. Martin 14d. 
Day of anger, day of mourning (‘‘ Dies ire,” from the Requiem) 
Mozart 6d. 
Rejoice in the Lord.. ae “i ra oe -. §. Reay 14d. 
Rejoice in the Lord.. oe Be Mont Redford 3d. 
The night is far spent ° ontem Smith 14d. 
*Hosanna in the highest “ . J. Stainer is 
Lord, whatlove haveI .. oe Steggall 6d. 
*Hearken unto Me, My people ae "A. Sullivan xd. 
Beloved, now are we the sons of God . E.H. Thorne 14d. 


*Thou Judge of quick and an S.S. Wesley 3d. 
*Rejoice greatly "H. H. Woodward 
Far from their home _ . H. H. Woodward 3d. 
*,* Anthems marked thus (4) aay be had in Tonic Sol-fa, 1d., 14d., 
or 2d. each. 


NINE HYMNS WITH TUNES 
SELECTED FROM “THE HYMNARY.” 


Price One Penny. 








London and New York: Novetto, Ewer and Co. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN eS. 





GEORGE J. BENNETT (in E flat) . ae oo Yad. 
GEORGE J. BENNETT (in G) os oe oo ve ae se 
GEORGE hasssitin dae (in D) ae ae iis ar <6 Bee 
W. T. BES a o> oie oe es oe. uae 
HUGH BLAIR ‘ i «. «Idd. 
. F. BRIDGE, Janes TuRLE, and Dr. Haves 13d. 
. W, ELLIOT ad. 
ALFRED GYRE’ (witha Quadruple Chant for the Te Deum) ad. 
ALFRED anes (No. 2, in F) “7 «- Tad. 
PERCY H. FROST oe es BS os) ae 
HENRY GADSBY (in G, Chant Form) oe ra o. Idd, 
F. E, GLADSTO NE (Chant Form) . a% a ve se 9d. 
F. E. GLADSTONE waegcsiee “3 Si ee eo os 2b 
W. HUGHES ws ne Ae Re He 
FREDERICK ILIFFE (No. 1) 14d. 
GEORGE C. MARTIN (No.1, in F; No. 2, inE flat; No. 3, - 1G) 
= d. 
C. E. MILLER oe ws we oe be . 
C. E. MILLER (second setting) ee oe “ we ve! GS 
C. E. MILLER (third setting) ie S% ne ‘6 oe 06, 
BOYTON SMITH (in A flat).. «. 4d. 
|: STAINER, R. pe Lacey, A. Gress, ‘and F. CHAMPNEYS 14d. 
m STAINER, W. Winn, and F, WALKER .. os +6 os 4d. 
TURLE, Hayes, and BRIDGE (in A) oe as aie ss; es 
S.S. WESLEY are ne - ae > ee ee oe os @d. 
JOHN Fo: STER * 
ONTEM SMITH (two settings) . oe ee ne .. Pad 
J. bg (two settings) . as aS eS oe 
% WICKES _ sae Pe ee ie és a 
W.G. WOOD (in D) 14d 


London and New York: evtrkal? Swed pay Co. 





A CHRISTMAS DREAM 


A CANTATA FOR CHILDREN 
(WitH AcTIon) 


THE WORDS WRITTEN BY 
K. R. MOFFAT. 


THE MUSIC COMPOSED BY 


ALFRED MOFFAT. 


Price One Shilling and Sixpence 
(Music in both Notations). 





London and New York: Nove.to, Ewer and Co. 


‘ 





FOR ADVENT AND CHRISTMAS. 


SUITABLE FOR USE 
THE CHURCH SERVICE. 


THE TWO ADVENTS 


A CHURCH CANTATA 
WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A., 


Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, M.A., ~ 


Mus.D., F.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 


By THE Rey. J. TROUTBECK, D.D. 
For Soprano Solo and Chorus, with Orchestral Accompaniment. 
Price One Shilling. 


THE FIRST CHRISTMAS MORN 


A BIBLICAL PASTORAL 
THE WorDs WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 


HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 
London and New York: Nove.Lo, Ewer and Co. 


THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. J. TROUTBECK, D.D. 























Price, in paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 


London and New York: NovELto, Ewer and Co. 


THE SECOND ADVENT ° 


SACRED CANTATA 
SOLOS FOR TENOR AND BASS, EASY CHORUSES, 
AND 





FOUR WELL-KNOWN HYMNS For THE CONGREGATION. 
Part I.—TuHe Cry oF THE CHURCH. 
Part II.—TueE Sians. Part III.—TuHe ADVENT. 
Part IV.—THE TRIUMPH OF THE CHURCH. 
These four parts says iS setae be sung separately as Anthems 00 
our Sundays in Advent. 
The Words ee res Holy Scripture by the Rev. C. T. Mayo. 
THE MUSIC (EXCEPT THE HYMN TUNES) COMPOSED BY 
ARTHUR H. D. PRENDERGAST. 
Vocal Score, with Organ Accompaniment, 1s. 6d. 
Words only (with the Hymn Tunes), 14d. 
London and New York: Nove.to, Ewer and Co. 
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~ POPULAR ANTHEMS 


FOR 


*Like silver lamps we . a ae ee . Barnby 14d. 
VENT & CHRISTMAS. esse : ee 
e | *The grace of God, that bringeth salvation re . Barnby iid 





BARNBY, J. 


‘Jt is high time to wake out of sleep .. ie rc as 
+The grace of God that bringeth salvation .. ae ee 


*Behold, I bring you good tidings .. oe “ aa 
*Like silver lamps .. ee ee a wi me aa ‘«é 
*Sing and rejoice .. F ee a o% ee ee “s 
Drop down, ye heavens .. oe ee ry ee 
” ELVEY, G. 
*Arise, shine, for Thy lightis come .. AF oa de 
GARRETT, G. M., 
*Prepare ye the way oa rT Ce rr oe éa ee 
It shallcome to pass... “7 x ae a ee es 
GOSS, J 
*The wilderness .. ae - 3 a 
*Behold, I bring you good tidings aa re 
GOUNOD, C. 
40 Sing to God (Noél) .. ae ‘ea os 
Ditto (Female Voices) es os a ‘ie 
HOPKINS, E. J. 
*Let us now go even unto Bethlehem rc eo 


STAINER, J. 


*Awake, awake, put on Thy strength, O Zion “e ae we 
*Awake, thou that sleepest ee ea es ar «- a4 
*O Zion, that bringest .. ce ae Se ‘ea ‘ee ’ 
*Hosanna in the highest . “s ee oo ee es 
*The hallowed day hath shined .. i és ee ee <a 
*The morning stars sang together ue es “e re * 
*Thus speaketh the Lord of Hosts... ‘an ee ee 


SULLIVAN, A. 


*Hearken unto me, My people .. “ $e ve 
TOURS, B. 

*God hath appointed a day ae rr as rr a 

*Sing, O heavens .. a ve oe ae re xe ae 

*There were shepherds .. ae re xa ie Re es 





Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 





London and New York: NovetLo, Ewer and Co. 


ANTHEMS ror CHRISTMAS. 


*In the beginning “a “3 ne -.» G.B. Allen 14d. 
Christians, be joyful . ae ae ae r en ao Cee a 


*Sing and rejoice oe “a a . Barnby 14d. 
*Behold, I bring you good tidings ae es ue . Barnby 3d. 
*While Shepherds watched .. ee =a . T. Best 14d. 
*Give the king Thy judgments, O Lord .. .. A.H. Brown if 
Hail! thou that art highly favoured ae Arthur Carnall 4d. 

14d, | Break forth intojoy .. Pe .. S. Coleridge-Taylor 3d. 
14d, Behold, I bring you good tidings ac Ae ..J.M.Crament 4d 
3d. Behold, I bring you glad tidings .. “a Giovanni Croce ry 
14d. | *Arise, shine, for Thy light is come.. - -» Geo. Elvey 14d. 
14d, | *Let me now go even unto Bethlehem... J. T. Field 14d. 
14 Behold, astarappeareth ., <s a “Niels W. Gade 4d. 
"| Sing, O daughter of Zion .. ae ae .. H.Gadsby 14d. 
*Behold, I bring you good tidings .. ae .. J.Goss 14d. 

O sing to God (Noél). (Female Voices) . -. Ch. Gounod 6d. 

14d. *O sing to God (Noél), anne ” SATB). +» Ch, Gounod 14d. 
*Brightest and best .. 3 E. V. Hall 4d. 
Behold, I bring.. F we ee 7 v. Hall 3d. 
*Hark! the herald angels sing V. Hall 3d. 

3d. | How beautiful are the feet ( Appendix to“ The Messiah” ") Handel 3d. 
6d, | *Let us now goeven unto Bethlehem ..  ..E.J. Hopkins r4d. 
Sing, O heavens . ee # » Kent 4d. 
*While all things were in quiet silence :) Oliver King 14d. 
Hallelujah! the light hath shined .. ‘Ka «. Oliver King 3d. 
6d. | The star that now is epee oe ee -. Oliver King 14d. 
14d. | For unto us was born . e = G. A. Macfarren 3d. 
While all things were in quiet silence aa G. A. Macfarren 14d. 

God, who at sundry times .. me J.H. Mee 4d. 
Blessed be the —_ God of Israel . *e The Earl of Mar 14d. 

14d. | Rejoice, O ye peop me .. Mendelssohn 14d. 
6d. | *Hallelujah! for a us a Child is born .. .. W.H. Monk 14d. 
*Sing untothe Lord . : éa a Vincent Novello i 

I will set his dominion in the sea .. .. Horatio W. Parker 4d. 

Glory to God in the highest .. EP ne Pergolesi 14d. 

rid. | *Break forth into joy ee <a Ridley Preatice 6d. 
“| *Behold, I bring you glad tidings xa ee C. W. Smith 14d. 
The light hath shined . ‘< a oe -. E. Silas 14d. 

*The morning stars sang together ae <a é< . Stainer 6d. 

6d. | *O Zion, that bringest good tidings a > . Stainer 7 
6d, |*The hallowed day hath shined upon us .. oe . Stainer 14d. 
14d, | *Thus speaketh the Lord of Hosts. . we we .Stainer 14d. 
14d, | *The angel Gabriel was sent from God .. H, Smart 144. 
14d, | In the beginning was the — Ag < ‘ELH. Thorne 14d. 
K *Sing, O heavens : we ae os B. Tours 14d. 
14d. | *T here were shepherds. ae B. Tours 14d. 
*This is the day which the Lord hath made .J. Turle 3d. 

The light hath shined “a “C. G. Verrinder 14d. 
*There were shepherds é oa ee Charles Vincent 4d. 

14d. | Behold, I bring you glad tidings ee ae as Vittoria ie 
Blessed be the Lord God of Israel. . ee .. S.S. Wesley rd. 
*Glory betoGodonhigh .. , ee . S.S. Wesley 2d. 
Blessed be the Lord .. ‘4a ©. L. Williams 4d. 

14d, | Jesu, who from Thy Father’ s throne aa F.C. Woods 3d. 
itt Anthems marked thus * to be had in Tonic Sol-fa, 1d, 14d., and 2d. each. 





Most of the above may be had in Folio, Vocal Score, and Vocal Parts. 





London and New York: NovEtto, Ewer and Co. 








TEN HYMNS WITH TUNES 
SELECTED FROM “THE HYMNARY.” 


Price One Penny. 





London and New York: Novetto, Ewer and Co. 


HYMNS AND CAROLS. 


Adeste Fideles (‘‘O come, all ye faithful”) Arr. by V. Novello rad. 








CAROLS FOR CHRISTMASTIDE |ottetatnersiovetegoten” <2 cL pi Dyke it 


SET TO ANCIENT MELODIES 


BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 


BY THE 


REV. J. M. NEALE, D.D. 





s. 

18mo, Melody only REN ARee ES a Ae xe ae LO 
” ‘ » in packets of 50 .. “< oe ee o. @ 
» Compressed Score ve ae aa “a aed 
Folio, with Pianoforte Aacounptnincnt Ret © teh Ohya Rees 58 
Words only ue Sey Rees, | ke eee 


” » in packets of 50 





London and New York: Novetto, Ewer and Co, 


Christians, awake ! salute the happy | morn .. W.H. Monk 14d. 
Hark! the herald angels aang. ° .. J. Baptiste Calkin 14d. 
a - ” “e ee ee Dr. Ions 14d. 
art 4 . Mendelssohn * r4d. 
Now j join we all with holy mitth .. “ we I: Stainer 14d. 
See, the morning star .. ee os .. E.G.Monk 1 
Shades of silent night .. 3 vd eo” .. Samuel Gee e 
There were whisperings aa as se .. J.T. Cooper 14d. 
O come, all ye faithful . ae ae es .. Old Melody td. 
Approach, all ye faithful oa as + aa . Barnby 1d. 
Holy night ee ee “se ee . Barnby 2d. 
Christians, awake! “a a ee .. J.Goss 1d. 
Hark! the hosts of heaven are singing es .. Henry Smart 1d. 
O come, new anthems let us sing .. es H. J. Gauntlett 1d. 
Hark! the heavens’ sweet melody .. “a <a .. J.Goss 1d. 
oO come, loud anthems let us sing .. a .. S.S. Wesley 1d. 
Christ is born, tell forth His fame .. es .» Ch.Gounod 1d. 
Come, ye nations, faithful own Ss os ae G. Elvey 1d. 
d. | Hark! the herald ‘angels sing ae A® .. Mendelssohn 1d. 
When Christ was born . 
; What child is this? } ig efeidlen, ce, eR ad 
Softly the night is sleeping ) 
© | In Excelsis gloria fo “s -» J. Maude Crament 3d. 
6 | O Babe! in manger lying ). 
re The Virgin is hushing her Baby to rest J. Barnby 14d. 


What Child is this? 
© | Darkness fell on the weary earth 








London and New York: Novetto, Ewer and Co. 











696 THE MUSICAL TIMES.—Novemser 1, 1893. 





New Christmas Anthems. 





Now Ready. 


THERE WERE SHEPHERDS 


COMPOSED BY 


MYLES B. FOSTER. 





Price Three-halfpence; Tonic Sol-fa, Three-halfpence. 





Now Ready. 
THERE WAS SILENCE IN 
BETHLEHEM’S FIELDS 


CAROL FOR UNISON SINGING 


BY 


J. STAINER. 





Price Three-halfpence 
(Music in both Notations). 





Now Ready. 


BEFORE THE HEAVENS 


COMPOSED BY 


HORATIO W. PARKER. 





Price Threepence. 





Will be Published November 3. 


THE FIRST CHRISTMAS 
A CAROL-ANTHEM 


COMPOSED BY 


J. BARNBY. 





Price Threepence. 
Tonic Sol-fa, 2d. Words only, 3s. per hundred. 





Will be Published immediately. 


THERE WERE SHEPHERDS 


COMPOSED BY 


H. W. WAREING. 





Price Threepence. 





Will be Published immediately. 


HARK! WHAT NEWS THE 
ANGELS BRING 


COMPOSED BY 


OLIVER KING. 





Price Threepence. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


‘ 


WILL BE PUBLISHED IMMEDIATELY, 


TEN 


CHRISTMAS CAROLS 


PRICE, COMPLETE, ONE SHILLING 





or, Singly, 14d. each. 


Tonic Sot-FA EDITION, 8d.; WorDs ONLY, 2d. 





CoNnTENTS. 


Carol for Christmas day .. 

Good people, give ear 

Now dies in David’s city .. 

Now join we all with holy mirth .. 
Ring out, ye bells . 

Shine calm and bright 

Sleep, Holy Babe .. 

Softly the night 

There dwelt in old Judea .. 

Two thousand troubled years 


J. T. Field. 
John Swire. 
John Swire. 
John Stainer. 
J. H. Wallis. 
John Swire. 
J. T. Field. 

J. M. Crament, 
R. Jackson. 
J. F. Bridge. 


London and New York: Novetio, Ewer and Co. 





TWELVE NEW 


CAROLS FOR CHRISTMASTIDE 


WRITTEN BY 


SHAPCOTT WENSLEY 


SET TO MUSIC BY 


J. BARNBY. G. M. GARRETT. 
J. F. BRIDGE. | BATTISON HAYNES. 
EATON FANING. EMMA MUNDELLA. 
MYLES B. FOSTER. JOHN STAINER. 


BERTHOLD TOURS. 





PRICE ONE SHILLING. 


Tonic Sol-fa, Eightpence. Words only, Twopence. 
Each Carol may be had separately, price 14d. 





London and New York: NovE.xo, Ewer and Co 








Just Published. 





pb 


CHRISTMAS HOLIDAYS 


A Suort Musicat SKETCH 


SUITABLE FOR THE BREAKING UP OF SCHOOLS 


THE WORDS WRITTEN BY 
J. A. CAMPBELL 


THE MUSIC COMPOSED BY 


HERBERT W. SCHARTAU. 





Price Ninepence 
(Music in both Notations). 





London and New York: Nove.to, Ewer aad Co. 


Tonic 








eld. 
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| FOUR 
CHRISTMAS CAROLS. 


No. 1. The Anthem of Peace .. “ep ee ee .» J. BARNBY. 
» 2 On Christmas Morn es .. A. C. MACKENZIE, 
» 3» Across the desert sands by night G. C. Martin. 
» 4 Shepherds! shake off your drowsy sleep .. J. STAINER. 





PRICE THREE-HALFPENCE. 
Tonic Sol-fa, Three-halfpence. Words only, Three Shillings per 100. 





London and New York: Novetto, Ewer and Co. 


TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 


ADAPTED AND ARRANGED BY 


SIR JOHN STAINER, 


Mus. Doc., Oxon. 








ConTENTS: 


Besancon CAROL—“ Shepherds! shake off your drowsy sleep.” 

TyROLESE CARoL—“ Come, shepherds, come! shake off your sleep.” 

Porrou Carot (Lucas Le Moigne, 1520)—‘‘ Nowsing we all full sweetly.” 

Arpajon Carox (Sixteenth Century)—“ The good men all of Chastres.”’ 

CaroL OF THE Birps (Bas-Quercy)—“ Whence comes this rush of 
wings afar?” 

CaROL OF THE FLowers (Bas-Quercy)—“ Come with us, sweet flowers, 
and worship Christ the Lord.” 

Gascon CAROL—“‘ Infant, so gentle, so pure, and so sweet!” 

Caro, OF BassE-NoRMANDIE—“ O Night, peaceful and blest!” 

FremisH CARoL—“ Of the Father's love begotten.” 

Tue GOLDEN Carot (English)—“ We saw a light shine out afar.” 

ENGLISH (1661)—‘‘ Christmas hath made an end.” 

ENGLISH (1661)—“' Now farewell, good Christmas.” 





PRICE ONE SHILLING. 
Tonic Sol-fa, Sixpence. | Words only, One Penny. 





London and New York: NoveE.to, Ewer and Co. 


POPULAR CHRISTMAS CAROLS 


ARRANGED FOR 


TWO-PART SINGING 


With an ad libitum Pianoforte Accompaniment 





BY 


W. G. McNAUGHT. 


PRICE ONE SHILLING. 
Tonic Sol-fa, price Sixpence. Words only, Three-halfpence. 








ConTENTS: 

The Wassail Song. 

I hear along our streets. 
The seven joys of Mary. 
The Boar’s Head Carol. 
Hark! how sweetly the bells. 
The holly and.the ivy. 


Good King Wenceslas. 

Christmas hath made an end. 

ey Christian men, —- 
rest you mer entlemen. 

The first Nowell.’ 

A Virgin;unspotted. 





6 
London and New York: NovELto, Ewer and Co. 


FOUR CHRISTMAS CAROLS 


WRITTEN BY 


W. CHATTERTON DIX 


JOSEPH BARNBY. 


O Babe! in manger lying. 

The Virgin is hushing her Baby to rest. 
What Child is this? 

Darkness fell on the weary earth. 








: Price Three-halfpence. rie 
Tonic Sol-fa, One Penny; words only, Three Shillings per 100. 


CHRISTMASTIDE CAROLS 


HARMONISED BY 


GEORGE C. MARTIN. 


FIRST SERIES.—Old Breton Melodies. 
SECOND SERIES.—Old French Melodies. 








PRICE SIXPENCE EACH SERIES. 
Words only, One Penny each series. 





ConTENTS OF First SERIES, 

Hail! Christmas Bells. Glad hymns with one accord. 
O’er her Child the Virgin weeps. | Outside the city gates. 
The stars are bright. On Asia Minor’s sunny shore. 
On this day was born. Across the desert sands by night. 

ConTENTS OF SECOND SERIES. 
Round the Virgin gently sleeping. ; The Shepherds glad. 
In the golden lands afar. Poising bright on golden wings. 
The sombre shadows darken fall. | A legend of the flight. 
The Circumcision. Merrily ring the Christmas bells. 








London and New York: Novetto, Ewer and Co. 


CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 








THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH. 
Cloth, gilt, 2s. Three Series, complete, cloth, gilt, 4s.; or, in 
Seventy numbers, 1d. each. 
Words only, each Series, 14d.; or, complete, 4d.; cloth, 6d. 


First Series, in Tonic Sol-fa Maneaion. Is.; or, in separate numbers, 
. 1d. each. 
A Selection from the above (24) for Men's Voices, 2s. 
Illustrated Edition (First and Second Series), handsomely bound in 
cloth, gilt, 7s. 6d. 
Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 





London and New York: Novetto, Ewer and Co. 


TEN CHRISTMAS CAROLS 


SET TO MUSIC BY 
EDWARD BUNNETT, Mus.D., Cantas. 


Price, in paper wrapper, complete, 1s. ; or, in single numbers, 1d. each. 
CONTENTS: 

. The Carollers. 

The stars are shining bright and clear. 

Carol, sweetly carol. 

Christmas Bells. 

A child this day is born. 

Hark! what means those holy voices? 

The Angels’ Carol. 

While shepherds watched. 

Angels from the realms of glory. 

. A Christmas Chime. 





(oe 
SO MY ANE wD H 





Also, by same CoMPOSER, 


A SECOND SET or TEN CHRISTMAS CAROLS. 


6. Christmas Eve. 


1. Awake! arouse! ye Christian 
d 7. Hark! the bells. 


nd. 
{2. Ring out, sweet chimes. - A Christmas Carol. 
(3. Brightest and best. 9. song is the morn. 
{+ Hail! happy morn. 10. Noél. 

5. O let our voices. 


Price, in paper wrapper, complete, 1s. ; or, in single numbers, 1d. each 

The words of both sets (which are chiefly copyright) can be had of the 
Composer. One Penny each set. 

London and New York: NovELLo, Ewer and Co. 


CHRISTMAS CAROLS. 


While Shepherds watched (Old Cornish Carol) aa ‘a 
Shepherds in the field a “6 pis ee ee ee 
Christians, be thankful .. ie Se ze a ee 
All my heart. Solo and Chorus.. es 


By VYVYAN WALLIS POPHAM. 








SRAR 





London and New York: NoveELLo, Ewer and Co. 


London and New York: NoveLLo, Ewer and Co. 
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Price Threepence. Tonic Sol-fa, price Three-halfpence. 


THERE WERE SHEPHERDS 
| nee, a SYDENHAM. 


* “ An effective, bright, melodious composition.”—Church Review. 
“An able composition.” —Church Times. 
“A gain to music of this class.’—Musical Times. 





By the same ComPosER. 
HREE CAROLS or HYMNS for CHRISTMAS. 


Music and words, 3d. ; words only, 3s. per 100. 


London and New York: Nove._o, Ewer and Co. 


CHRISTMAS CAROLS 


TWELVE ORIGINAL CAROLS 
WORDS BY 


MAY GILLINGTON 





Howard Talbot 2d. 


1. All in the heart of the winter tide .. 
2. An Angel came to Bethlehem aia A.C. Mackenzie 2d. 
3. Bring forth a carol for Christmas time ..  W.J. Westbrook 2d. 
4. Dark was the night .. sia ee . Arthur E. Godfrey ad. 
5. Who is this that comes to Zion? .. George C. Martin 2d. 
6. The Morning Stars .. ne Ke Frank L. Moir 2d. 
7. The nights are so cold sn bis a Alfred J. Eyre 2d. 
8. Oh, rich and poor... os oe Pee Howard Talbot 2d. 
g. Slumber Song .. om . Arthur E. Godfrey 2d. 
10. Sun, Moon, and Stars ae es Lawrence Kellie 2d. 


. When Christ the Lord 


; oh . Arthur E. Godfrey 2d. 
. In the wintry darkness (for Children) 


. Arthur E. Godfrey 2d. 


Complete, in paper cover, 1s. net; cloth, 2s. net. 
complete, 2d. 


“ Some are of remarkable beauty.”—The Scotsman. 
London: RosBert Cocks and Co., 6, New Burlington Street, W. 


WINCHESTER’S 
Anthems and Services 


FOR 


CHRISTMAS. 


ie! 
no 


Words only, 





ANTHEM. “ Let us now go even unto Bethlehem.” ° . 
ANTHEM. ‘“ There were Shepherds” Oo 3 
TE DEUM, Service in F (No 25 of Series) 3 0 3 
TE DEUM, Five Chant Settings (Nos. 3, 4, 32, 36, and 46) ale Oo 2 
BENEDICITE, Three Settings (Nos. 8, 35, and 142) each o 2 
BENEDICTUS. No.4, in F, 2d.; also, No. 10, inG. o 14 
JUBILATE, Service in F , o 14 
COMMUNION SERVICE in F Oo 4 
KYRIE ELEISON (Two). DOXOLOGIES pr NICENE 
CREED (No. 49) .. Sa 0 2 


AGNUS DEI ... ; we a Bs ee ia 0 Se 


BENEDICTUS QUI VENIT o I 
OFFERTORY SENTENCES (Ten Settings) . os 
OFFERTORY ANTHEM. “Bemerciful”  .. ae oo O If 
TALLIS’S FESTIVAL RESPONSES .. ; o 14 

MAGNIFICAT and NUNC DIMITTIS, Services in — G 
each o 3 

MAGNIFICAT and NUNC DIMITTIS. Two Chit Settings 
(Nos. 17 and 48) * .. each o 3 
GRAND FESTIVAL MARCH FOR ORGAN.. es net zr 6 





BOUND VOLUME OF 


WINCHESTER’S | 
CHURCH-MUSIC SERIES, 


Containing ORIGINAL ANTHEMS, 
MORNING, EVENING, and COMMUNION SERVICES, 
HYMN TUNES, &c. 

Nos. 1 to 50, bound in cloth, gilt, red edges, 4s. 





London: Hart and Co., 22, Paternoster Row, E.C. 


‘ 





CHRISTMAS CAROLS 


SET TO MUSIC BY 


J. FREDERICK BRIDGE, Mus. Doc. 


CHILD DIVINE. Words by Rev. F. K. HArForD. 2d. 

JOY, YE PEOPLE. Words by Rev. F. K. Harrorp, M.A. 2d. 

IN SORROW AND IN WANT. Words by Archdeacon Farrar, 34, 

ALL JUBILANT WITH PSALM AND HYMN. Words by the 
Ven. Archdeacon FARRAR. 2d. 

CHRISTMAS BELLS. Words from “In Memoriam,” 
TENNYSON. 4d. 

SWEETER THAN SONGS OF SUMMER. Words by the Author 
of “ The Sower went forth sowing.” 3d. 

London and New York: NoveLLo, Ewer and Co. 


NEW CHRISTMAS ANTHEMS, &@ 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective, 





by ALFRED 





*BE aes O Earta (New, moderately easy) (3rd 1,000). . “ & 
Band Parts of this attractive Anthem also issued. 


*THE GLORY OF THE Lorp (New, moderate) (7th 1,000) .. oo 4d, 
*REJOICE GREATLY (New) (5th 1,000) .. oe oe oe oo 30 
*BREAK FORTH INTO Joy (gth 1 000) 4d, 
Sung at Choral Festivals in Downpatrick Cathedral and at Bega 
*THE HEAVENS ARE TELLING (4th 1,000) es oe 3d. 
*BLESSED BE THE Lorp Gop (14th edition) . A oe 4d 
LET US NOW GO EVEN TO BETHLEHEM (6th 1 000) . io re i 
WE HAVE SEEN His sTAr (27th edition) 
SinG, O HEAVENS (17th 1,000), GLoRY TO Gop (16th ed.) each % 
AND HE SHALL REIGN (12th 1,000) 
THERE WERE SHEPHERDS (16th ed.). Benotp I rine (35th ed) * ‘ 
each 34, 
Te Deum in G (7th edition), 4d. Te Deum in F (23rd edition) 3d. 
FAvourITE MAGNIFICAT AND NUNC DIMATTIS IN F (47thedition) 4d. 
Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals; also at Barrow, Skegness, Great Budworth, 
Sleaford, East Devon, &c 


MAGNIFICAT AND NUNC DIMITTIS IN E Fxat (16th edition) ree 
Sung at a Choral Festival in Llandaff Cathedral. 
MAGNIFICAT AND Nunc DIMITTIS in G (New) (6th edition) ie 
Easy Hoty Communion SERVICE IN E Fat (8th 1,000) .. oo 
Hoty ComMUNION SERVICE IN F (6th edition) et oo & 
*Easy Hoty CoMMUNION SERVICE IN G (New) (2nd 1 ,000) ue. 4d 
All these Services are complete, with Agnus Dei and Benedictus. 
O How AMIABLE. Festivals (2nd 1,000) ee ey 
GIvE GLorY To THE Lorp. Festivals (11th ‘edition) ne oo - 
THE LAMB SHALL LEAD THEM (New) .. Se a ve «ec 





*POPULAR CHRISTMAS CAROLS. 


68th 1,000. Price 1d. each. Nos. 13 to 18 are just published. 
*1, Caro, SWEETLy. *10. SWEET ANGELS, EVER BRIGHT. 


*2, O Lovey STar, *11, OH, CHRISTMAS BELLS. 

*3, WHAT SAY THESE BELLS? *12, BETHLEHEM’ S PEACEFULHILL 
*4, COME, HAIL THE Day. *13. Sweet CHRISTMAS Day. 

*5. Goop NEWS WE BRING, *14. Rinc, Betts, RING. 

*0, SWEETEST Music. *15. FAIR EpEN’s GATES, 

*>7, AWAKE, AWAKE! *16. SONGS OF RAPTURE. 

*8, O SO SWEETLY. *17, ALL Hai! WE SING. 

*9. Happy Mornina. *18, SILVERY STARS. 


Words only—Set 1 contains Nos. 1 to 6 complete; Set 2, Nos.7 to 
12; Set 3, Nos. 13 to 18. Price of each Set, 3s. 3d. per 100. 
Those marked * are also published in Tonic Sol-fa. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy, 174-176, Wabash Avenue. 


Now Ready. 


TWELVE CHRISTMAS CAROLS 


- Words by Mrs. G. F. Byron (Miss Gillington) 
MUSIC BY 
F. PASCAL. b 
Octavo. Price One Shilling net. 


Sample Copies sent (to Organists, &c.) post-free on receipt of six 
stamps. 





London: Joserx Witttas, 24, Berners Street. 
EDWYN A. CLARE’S 
CHRISTMAS ANTHEMS 


These compositions are very effective and not difficult. 


—_—_—_—_——— 





THE PRINCE OF PEACE (New) (2nd 1,000) ee we oo 3d 
A very pretty, melodious, and easy Anthem, 

WE HAVE SEEN His star (New) - 1,000) .. se <a 

BEHOLD, I BRING (gth 1,000) ; ad os ae as .. 30 

S1nG, O HEAVENS (6th 1,000)... oe co a 

{Beaten THE Lorp, O JERUSALEM (1ath 1,000) 3. wes 3 

Tue Lor REIGNETH (New). (Sol-fa. 2d.) (3rd 1,000) 34. 


0Co) . 

Two easy Anthems, suitable for any Festival or special occasion. 

MAGNIFICAT AND Nunc DIMITTIS IN D (6th 1,000) .. oe 4 
Full of vigour and flowing melody. 


London and New York: NovELLo, Ewer and Co. 
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“ tlodious, and effective. Price Threepence. 
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“NEW COMPOSITIONS 
By SYDNEY T. SPALDING. 


CHRISTMAS ANTHEM, “ While the Shepherds.” 
Price 3d. 
“Noteworthy for extreme unconventionality.” 
“The composer has dared to think for himself.” 
“ His style is uncommon.”’—Musical Times. ree : 
“Worthy the attention of choirs with limited capabilities.”—Dazily 


ews. 
* A Xmas Anthem of pastoral type, the theme well worked out, the 
harmonies solid and good.”—Liverpool Daily Post. 

“ Eminently suitable for Church choirs.”—Brighton Gazette. 


TE DEUM. Price 3d. 

“ A clever composition.’—Daily News. 

“One of the finest settings we have heard for some time.”’— 
Brighton Gazette. 

*Has vigour and style, and within the capacity of parish choirs.”— 
Liverpool Daily Post. 

“ Should be in the library of every organist.”"—The Lady. 


REST. Song for Soprano. Price 2s. net. 

“The composer is to be congratulated on having set the Rev. J. 
Jennings’s words to charming music, and the song is an assured 
success.” —Lady’s Pictorial. 

“ A very pleasing song of devotional cast.”—Liverpool Daily Post. 

London and New York: NoveE.Lo, Ewer and Co. 


Fiftieth Thousand. 
FOURTEEN ORIGINAL 


CHRISTMAS CAROLS 


EDITED BY THE REv. 


T. HERBERT SPINNEY, M.A., Oxon., F.C.O. 


Second Series. 
Brightest and best. 
To Bethlehem’s city. 
Slumber, O Child. 
The Prince of Peace. 
Choirs of Angels. 
The Celestial Flower. 
The night watch. 





First Series. 
The Christmas Rose. 
Christians, carol sweetly. 
Alleluia ! 
Hallowed Day. 
The snow lay on the ground. 
It is Christmas-tide. 
7, Our King hath come. 


OvEe rn 
TV OPEE DH 


eran Bells says: ‘‘ We cannot too highly recommend this excellent 
selection.” 

Dr. H. A. Harding, Mus. Doc., Oxon., F.C.O., says: “ Words and 
music are alike admirable.” 

Dr. E. W. Taylor, Mus. Doc., Oxon., F.C.O., says: ‘ Your Carols 
were much appreciated at both church and schools.” 

Lady Milbank: ‘The most lovely I ever heard.” 

Rev. G. L. Bingham, M.A., Rector of Litcham: “ Immensely liked.” 

Musical Standard : “ An excellent little book.” 

Rev. C. F. Thornewill, M.A., Vicar of Bakewell: ‘‘ Children delighted 
with your carols,” 


Price 2d. each series; or, in separate numbers (superior edition), 1d. each, 
Sol-fa edition,tin separate numbers only, 1d. each. 
ords only, either series, 2s. 6d. per 100. 
Sole London Agents: WEEKEs & Co., 14, Hanover Street. 
Chicago, U.S.A.: Clayton F. Summy, 174-176, Wabash Avenue. 
Ballarat, Australia: W1LL1Am KiNG, 10, Drummond Street. 


REJOICE GREATLY, O DAUGHTER OF ZION. 
A\ Christmas Anthem, by THos, SmitH. 3d. ‘“ Spirited, and not | 
difficult.” London: Novettoand Co., Berners Street. Post-free from | 
the Composer, Music Warehouse, Bury St. Edmund's. 








Second Edition. . 
HRISTMAS CAROLS. — For Treble Voices 
(Unaccompanied). Arranged or composed by Rosamond 
Puttpott. Price Fourpence. 
London and New York; Novetio, Ewer and Co. 


EW ANTHEM for CHRISTMAS. By R. T. 


CiarK Morrison. ‘Sing, O daughter of Zion.” Bright, 





London and New York: NovetiLo, Ewer and Co. 


NEw CHRISTMAS CAROLS, by Josepu C. 

Brincg, M.A., Mus. Doc., Oxon., Organist of Chester Cathe- 
dral. “ Away with grief” and “Christmas Night.” Price Threepence 
each. London and New York: Noveto, Ewer and Co. 


SACRED SONGS 


FOR 


LITTLE SINGERS 


Worops By F. R. HAVERGAL 








MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 





HRISTMAS CAROL, “ Ring the joyful Christmas 
Bells,” for Soprano Voices and Chorus, by F. PEskETT, price 2d.; 
“Dame Durden,” humorous Part-song, H. Townsend, 2d.; 
Accompaniments to the Lord’s Prayer, by H. TowNSEND, Is. net. 
London and New York: Novetio, Ewer and Co. 


CBeISt eas ANTHEMS, by Tuos. SmitH.— 


Melodious and Easy.—“ For unto us,” “ Glory to God.” Advent: 

“ The night is departing,” ‘‘ How lovely are the messengers.” General 

Anthems: “O worship the Lord,” “Sing we merrily,” ‘Hear my 

prayer,” “ Like as the hart,” “ The Lord is my Shepherd.” Price 3d. each. 
London and New York: Novetio, Ewer and Co. 


SPECIALLY SUITABLE FOR CHRISTMAS. 


AWAKE, PUT ON THY STRENGTH 


NEW ANTHEM 


BY 
F. R. GREENISH, Mus.D., Oxon. 
Price 4d. Tonic Sol-fa, 2d. 

Composed for the Haverfordwest District Musical Association, and 
sung by over 500 voices at their Annual Festival, June, 1893, when it 
was most warmly received. The local Press is unanimous in its praise. 

“A most effective composition. Perfectly easy, yet full of variety, 
and extremely melodious throughout. The striking subject given to 
the tenors at the words ‘Thy watchmen shall lift up the voice’; the 
expressive soprano melody ‘ For the Lord hath comforted,’ and the fine 
Christmas Hymn, with its re-appearance for the voices in unison, in 
the final movement, are alone sufficient to ensure its popularity.” 

Also, by the same CoMposERr, 

O GOD, MY SOUL THIRSTETH. 8th Thousand. Price 3d. 
Most successful Anthem. Easy and effective. Immensely popular 
wherever it has been heard. 

MAGNIFICAT and NUNC DIMITTIS in D. Price 3d. 

An excellent setting, and not difficult. Composed for the re-opening 
of organ at St. Mary’s, Haverfordwest, 1889. 

London and New York: NoveLto, Ewer and Co. 











MENDELSSOHN’S 
SIX CHRISTMAS PIECES 
PIANOFORTE. 
« Price Three Shillings net. 





- London and New York: NoveE.Lio, Ewer and Co. 


HOLIDAY SONGS 


Written by C. F. ALEXANDER 





MUSIC BY 


LADY ARTHUR HILL. 


Reduced Price, 2s. 6d. 








London and New York: Novetio, Ewer and Co. 
THE 


SUNLIGHT OF SONG 


A COLLECTION OF 
SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 Illus- 
trations, cloth, gilt, 5s. 


London and New York: Nove.to, Ewer and Co. 


NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 








London and New York: Novetto, Ewer and Co. 
Just Published. 


YOUNG LOCHINVAR 


A BALLAD FOR CHORUS AND ORCHESTRA 
THE POETRY WRITTEN BY 


SIR WALTER ‘SCOTT 


ARCHIBALD DAVIDSON ARNOTT. 


Price One Shilling and Sixpence. 














London and New York: Nove.to, Ewer and Co. 


London and New York: NoveLLo, Ewer and Co. 
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s. d. 
1. As the sunshine to the flowers W.G.Cusins o 4 
2. Away, away to the summer woods 
James Coward o 6 
3. Children—‘‘Come to me, O ye children” 
Walter Maynard o 6 
4. Lo! the peaceful shades of evening 
Walter Maynard o 6 
5. The dream .. .. Alice Mary Smith o 6 
6. Golden slumbers—‘“ Golden slumbers kiss your 
eyes”’ fe .H. Cummings o 4 
7. Oh, the merry May _ Mary Dowling o 6 
8. Hurrah for Father Christmas G. W. Lyon o 6 
g. Violet-—“ Brighter than the rays ‘of morning’ 
Walter Maynard o 6 
to. The hemlock tree .. Walter Maynard o 6 
11. Venetian boat song ee W.G.Cusins o 4 
12. Rock them, rock them—“ Golden slumbers ”’ 
Alice Mary Smith o 6 
13. Lover’s melancholy Alice Mary Smith o 4 
14. Still the angel stars are shining 
Charles Gardner 0 6 
15. We are waiting by the river .. J. L. Hatton o 4 
16. Vesper bells are softly pealing ..J.L. Hatton o 4 
17. Sunshine .. A. H. D. Prendergast o 6 
18. Lady wake—‘ Lady wake, the village chimes ”’ 
Walter Maynard o 6 
1g. Take thy banner James Coward o 6 
20. Lovely spring is come again Emanuel Aguilar o 6 
21. Fall on us, O night.. .. W.J. Westbrook o 6 
22. Star that bringest home the bee W. J. Westbrook o 4 
23. Queen of love Alice Mary Smith o 6 
24. Hail, thou bright-eyed virgin morning 
W.N. Watson o 6 
25. Waken, lords and ladies gay 
Georgina Bairnsfather o 6 
26. Oh! slumber, my darling .. .-Henry Leslie o 6 
27. The corsair’s home : John Thomas o 6 
28. Spring and autumn John Thomas o 6 
2g. Resignation .. .. J.G.Calcott o 4 
30. Go, lovely rose : .. Charles Gardner o 6 
31. Sweet stream that winds thro’ yonder glade 
Sir W. S. Bennett o 6 
32. Rock me to sleep F. Berger 0 4 
33. Summer rain . F. Berger o 6 
34. Spring 5 . Henry Hiles o 6 
35. Think of me. : . Ciro Pinsuti o 6 
36. Old Daddy Longlegs C. A. Macirone o 6 
37. May morning -. J. L. Hatton o 6 
38. The golden days .. . J. L. Hatton o 4 
39. Good-night, good-night, beloved "Miss Lindsay o 6 
40. Maytime .. ; ‘ S. Reay o 6 
41. The hour of thought ve oe S. Reay o 6 
42. Arise, my love ; -- F. Westlake o 6 
43. They whom He loved on earth . . F. Westlake o 6 
44. Cynthia ; . . J.B. Surgey o 4 
45. Roses of the sea . FLA. Jarvis o 4 
46. Thecrier .. ms . O. Prescott o 6 
47. A matin song ae ee T. R. Prentice o 6 


MODERN FOUR-PART SONGS 


FOR MIXED VOICES. 


With (ad lib.) Pianoforte Accompaniment. 


Price Net. | 





100. 





NOVEMBER ‘I, 1893. 
Quarto Size—Printed from Engraved Plates. 
Price Net, 
s. 
. Low dies the day .. H. C. Banister o 6 ¥ 
. Wake, dearest love Westley Richards o 6 
. Love wakes and weeps ..Sir G. A. Macfarren 0 6 
. Thetwo stars... .. Walter Macfarren o 6 
. Bells across the sea Walter Macfarren 0 6 
. Beside a placid silver stream C.H.Couldery o 6 
. My lady sleeps... .A. Schloesser o 6 No 
. Of all the mc beneath the heaven w hy" 
Sir W. S. Bennett 0 6 
. Love’s young dream .. E.W. Hamilton o 6 
. O well I love the sl . J. L. Hatton o 4 No 
. Pack clouds away ..Henry Smart o 4 ” 
. Proud Maisie aC ; Arthur O’Leary 0 6 
. Ona day, alack the day.. W.H.Cummings o 6 
. Ask me no more .. .. Cleveland Wigan o 6 No. 
. When the wind blows William Horsley o 6 ” 
. Hear our prayer, O Heavenly Father c 
T.R. Prentice o 6 sup’ 
. And shall Trelawny die? C. A. Macirone o 6 Put 
. Welcome day of joy and gladness, Christmas 
Carol .L. Hatton o 6 
. And now we'll say good- night Seymour Smith o 6 — 
. My soul is sinking : Ignace Gibsone o 4 
. The grasshopper .. ee Ignace Gibsone o 4 T 
- Beyond life’s troubled sea, _, J. L. Hatton o 6 T 
. Tears we se ot .J.L.Hatton o 6 — 
. The star 8 OJ. L. Hatton o 6 the 
- A sound of music floateth [ 4 § J.L. Hatton o 6 Tun 
. The rainbow ae 22” J.L. Hatton o 6 . 
. The ladder .. 0 j.L. Hatton o 6 fk 
. Echoes... C. Gordon Hall o 6 Gzo 
. Who is Sylvia? .. C. A. Macirone o 6 aS 
. The bonnie blackbird . J. L. Hatton o 6 
. The home of song Seymour Smith o 6 J° 
. Good evening (Humorous quartet) y 
Seymour Smith 0 6 | 
. Harvesttime  .. .. «..W.G.Wood 04 | “Hy 
. Winter, grim winter ; -.W.G. Wood 0 4 | Reci 
. The meeting of the waters Michael Watson o 4 7 
. Evening’s tranquil time ... Michael Watson o 4 T 
. Merrily oh ! Michael Watson o 4 hay 
. It was a lover and his lass Michael Watson 0 4 Seal 
. The girl for me Francesco Berger 0 4 ge 
. The grand panjandrum .. Edwin M. Lott o 4 nd 
. To the swallow a Seymour Smith o 4 
. Inthe goodoldtime .. . J. L. Hatton o 4 0 
. Harvest time ; W. Smallwood o 4 Si 
. If’tis love to wish you near S. E. Hudson o 4 
. Under the maple tree H. Baumer o 6 0 
. Sweet June roses . F Seymour Smith o 4 a. 
. Hush! the night drawson -R. H. Earnshaw 0 4 
. It was a lover and his lass John E. West o 4 T! 
. The skylark -- Henry Smart o 4 Paroc 
. The starry midnight hour .. Henry Smart o 4 
. Springtime is here .. Henry Smart o 4 oan 
. Summer winds .. ee -. Henry Smart o fs J / 
Breezes of evening .. C. Oberthir o | M 
.. Ciro Pinsuti o 6 


Iol. 


The bell’s message 





SONGS OF NATURE. 


TWELVE TWO-PART SONGS OR CHORUSES FOR SCHOOL CLASSES OR CHOIRS 
BY 


J. Ly ROECKEL. 


OnE SHILLING NET. 


DITTO, ARRANGED Tonic SoL-FA, SIXPENCE NET. 





Catalogue of Vocal Part-Music forwarded gratis and post-free on application to— 


EDWIN ASHDOWN, LIMITED, 


NEW YORK: 
I AND 3, UNION SQUARE, ‘ 


LONDON : 
HANOVER SQUARE. 


TORONTO: 


122 AND 124, YONGE STREET. 





XUM 
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ae THE BRISTOL TUNE BOOK ILL’S EASY VOLUNTARIES.—“ Messiah,” 
: ht « rm “Elijah,” “Creation,” “St. Paul.” 1s. each vet of 
wenty Voluntaries. 
EDITION 1891. London and New York: Nove1.co, Ewer and Co. 
Containing 905 Tunes and Chants. OMPOSITIONS for the PIANOFORTE, by 
Ravpu H. Bectarrs, Organist of Bradfield College. 
ce Net. NOW READY. Twelve Lyrical — (> books. 2s.each. Rost. Cocks & Co. 
> ; THIRD SERIES, including Supplement 1881, containing 190 Tunes - ee Seren 2: See 
and 118 varieties of metre, Published by BreiTkorr and HArreEt, Leipzig and London, 
0 6 54, Great Marlborough Street, Ww 
fc) : A COMPANION TO ALL HYMN BOOKS T. F. BORDONEL’S 
fe) 
“nm Semneee sie, COMPLETE BENEDICTION SERVICE, 
o 6 s. d. 7 8. d. “THE LORETTO.” 
o 6 ae 9. i oe... wit 4 0|No.11, Small Edition .. 3 0 Sung at the Pro-Cathedral, Liverpool; Pro-Cathedral, Clifton, &c. 
; » 10. 5 » 12. Tonic Sol-fa ~ § 6 4 
a edges Ry .. 5 (0 Complete score for Soli, Chorus, Harp, and Organ, 4s. net. 
0 6 Pines Ghee Complete vocal score, 1s. 6d. net. 
o 6 s. d. j 8. d. y 
oO 4 No. 13. Limp Cloth +» 2 0|No.16. Tonic Sol-fa, limp . : PENTECOST MASS . 
15. Small Edition, limp cloth 6 Dedicated, by special permission, to the Right Rev. Bernard O’Reilly, 
Oo 4 » cloth ne ee ee be as D.D., Lord Bishop of Liverpool. 
o 6 i Complete score for Soli, Chorus, and Organ, 5s. net. 
ota Seepone Apes. 1891. P Complete vocal score, 2s. net. 
. as s. d. 
o 6 No.17. Limp Cloth -» 5 0|No.19. Small Edition .. 6 
o 6 » 18, Cloth Boards, red » 20. Tonic Sol-fa oe ; 6 C H U R C Hi M U S 1 C 
. edges ee: 6 0 . ad BY 
ommunications and enquiries as to copyright, and also as to 
Oo ; supplying at reduced prices, may be addressed to the Bristol EDWARD BUNN ETT, Mus.D., CANTAB, 
re) ublishers. each 
London and New York: NovEttLo, Ewer and Co, 
o 6 Bristol: W. AND F. Moraan, Clare Street. Apvent.— O Lord my PO sa 4A haar ea Oe 
o 6 And all Booksellers and Musicsellers. , CurisTMAs.—" In the beginning.” Four voices .. ..  .. 3d. 
0 4 Price 3s. 6d., cloth, red edges. 2 im poke _ Shepherd” ee xa ‘* we os 
0 4 HE TUNE BOOK, with the additional Tunes} ‘8 Fourvowes | crn cron 
o 6 F * oy at =. ieee ~ yt tee os conleing nearly 270 SERVICES 
unes, for Long, Common, Short, and Peculiar Metres; together with ; ‘ 
o 6 several Gregorian Hymns and Antiphons; the Eight Geenain Tones; ade sep tet in ea me yee ame ifelts 3d. 
o 6 the Music of the Reproaches; the Seven Last Words; and Litany Tonic Sol-fa. - on Sn 
o 6 Tunes, &c. London and New York: Nove.to, Ewer and Co. Magnificat and Nunc dimittis in F .. Pie i> li ile 
o 6 7OR MALE VOICE CHOIR.—_THE NATIONAL " " » ee By ne 
o 6 ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By - re Wa ste had ee 
o 6 GrorcE ee ol dais Viatks Uibahen: t ac Twenty-four Original Hymn Tunes ..  .. we ee we OO 
o 6 : (Desdbededathsacodbs ds Twelve Original Hymn Tunes... .. 0. oe we we 3 
o 6 Twenty-third Edition, Amen(on Card) .. oe aé aa : ee ee eo Ide 
06 | JOULE’S COLLECTION OF 527 CHANTS, 57 ' ORGAN. 
i F RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., Three Short ies Bin = in ‘A flat major. netsae 
| a vocal parts, 2s, each.—Tonic Sol-fa Notation, Allegretto Pastorale in A major. 
The Chants are selected with due reference to the position of the Mi Andante con Moto in F major. 
| Reciting-note. inuetto a a , ee “ oa ss net ts. 6d 
j — — and Easy Pieces .. ae an ee » 28. od, 
argo in at ee ee “e aa +e ee Is. od. 
HE PSALTER, PROPER PSALMS, HYMNS, pi > vagal : °° mee 


and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. By ees aoe 
Large type, price 2s. 6d. This Psalter, having ious aa ot the London and New York: Novetto, Ewer and Co. 
Sealed Books, is free from the errors contained in all other pointed 


Psalters, through printing from the incorrect copies commonly sold by C H U R C H M U S I Cc 


the Stationers. 














Tenth Edition. = 
OULE’S DIRECTORIUM CHORI ANGLI- F. A. BRASSEY. SALT, F.C.C.G. 
CANUM. 18mo, price ts. ; in cloth, rs. 6d. ; 
Seventh Edition. ORNING and EVENING SERVICE in G. 
OULE’S DIRECTORIUM CHORI ANGLI- The Music being bright is very suitable for Christmas or Easter : 
CANUM. 4to, in cloth, elegant, price 7s, 6d. TE DEUM and JUBILATE (partly in Unison and Harmony).. 4d. 





Seventh Edition KYRIE, GLORIA, GRATIAS, NICENE CREED (2nd edition) 3d. 
5 (This popular and favourite setting is most effective and 
HE ORDER FOR THE HOLY COMMUNION. poor easy, Over 1,000 copies were sold within three 
p Fo peggy = é ay in F Phe 4 simple manner for months of the first advertisement.) 
arochial use. By B. St. J.B. Jourz. Price 3d. j ; P 
London and New York: Novetto, Ewer and Co. ag ong and NUNC DIMITTIS (partly re ee -_ 
Fourth Thousand. (As sung at the Choral Festival of the C.C.G., and in regular 
A MAGNIFICAT and NUNC DIMITTIS in E flat, use at Liverpool Cathedral and others; also at many 
. eS See ee ae M steal Standard phot Oh vee ands “of Services. The free 
Lenton and New York: Novai.o, Bwsa and Co. organ parts add dignity and force to the well-written vocal parts, and 


3d. 








cooeo eo Ooo Oo OOOO OOOO OMe OO Co 
PEEPLES SSS SSP SS OS 





Third Thousand. the whole series belong to = — of ae a ‘ 
Church Musician says: “ The whole is well within the capacity o 
y SSPER th so _s oe pome 3 ordinary parish choirs. . . . The four-part writing is very smooth and 


agreeable, and some of the barmonised portions are very effective, 


hymn-tune.”—Sir Fohn Stainer. Oncard. Price One Penny. and the unisonal passages bold.” 


London and New York: Nove.io, Ewer and Co 














) : Are . Liverpool Courier says: “A setting of the Church service, full of 
| Words alone, for er - o oe cies the Pe = Ie fine service is throughout a noble inspiration, 
Sy, Fk SOs Se een So most impressive contrasts being furnished in the oo change to 
THE the key of E flat, in the passage ‘ Holy, holy,’ of the ‘ The Deum,’ and in 
the ‘ For the Lord is gracious’ of the ‘ ig pee which follows upon a 
OFFICE FOR THE HOLY COM MUNION particularly fine opening in unison. The ‘ Kyrie’ is one which a con- 
gregation will sing after once hearing, while the ‘ Nicene Creed’ is a 
(Including Benedictus qui venit and Agnus Dei) composition the hearing of which will afford much pleasure. The 
A evening service also is extremely beautiful.” 
Set to vets mm ER Ser OF A yLAt London and New York: NovELLo, Ewer and Co. 
BY 

BASIL HARWOOD. AGNIFICAT and NUNC DIMITTIS. in F 
R Jake (chiefly unison). By the Rev. Cartes P. Banks, Precentor 

Price One Shilling. of St. Philip's. Sydenham. Price 3d. q 

EET. London and New York: NovELLo, Ewer and Co. London and New York: Novetto, Ewer and Co. 
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MAUNDER'S 
CHURCH MUSIC. 


“ DEVOTIONAL,” “GOOD,” “ EASY,” 
“ EFFECTIVE,” “ SINGABLE,” ‘“ DIGNIFIED,” 
“ POPULAR,” anv ‘ MUSICIANLY.” 


Vide Religious and Musical Press. 





Used at numerous Choral Festivals. 

Two Settings of the Benedicite, Te Deum, Evening Service; a 
Christmas Carol, Easter Anthem, Harvest Anthem, and Short Com- 
munion Service. 

London and New York: NovELLo, Ewer and Co. 

Complete Lists and Specimens free on application to J. H. MAUNDER, 
10, Manor Road, St. John’s, London, S.E. 

Published June, 1893. 
HE OFFERTORY SENTENCES (complete, 
without the repetition of words). Set to music by G. GAFFE. 
Price 1s. Published by NoveLLo, Ewer and Co., 1, Berners St., W., 
from whom copies may be obtained. Specimen copy sent post-free for 
eight stamps. Address, Mr. G. Garre, 4, London Road, St. Albans, 
Herts. 


EW CHURCH MUSIC. By J. Cuarves B. 


TirBuTt, Mus. Bac. 
EIGHT EASY OFFERTORY SENTENCES. Price Sixpence. 


New Anthem for All Saints’ Day—THE RIGHTEOUS LIVE 
FOR EVERMORE. Price Sixpence. . 

“ Perfectly easy of execution throughout and by no means ineffective. 
Commended to the notice of choirs of even moderate capacity.”— 
Monthly Journal of I.S.M. for September. 

London and New York: NovELiLo, Ewer and Co. 


MU AGNIFICAT and NUNC DIMITTIS in F. 


By ARTHUR CARNALL. Price 4d. 
London and New York: Nove.to, Ewer and Co. 














GREAT SUCCESS. : 
AGNIFICAT and NUNC DIMITTIS in D. 
By D. R. Munro. 

“ Simple and melodious. Welcome change.”—Musical News. 

“ A musicianly piece of work.”—Musical Standard. 

“Partly unison. Bold and broad. Can recommend it.”—Church 
Musician. 
London and New York: NovELLo, Ewer and Co. 
Price 3d.; specimen copy sent post-free from the CoMPOSER, 

78, West Princes Street, Glasgow. 


PLAIN-SONG MUSIC. Edited by Rev. H. A. 
Warxer, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 
3d.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s.; Dumont’s Mass, No.2 
(Easy, like Merbecke’s Service), 3d.; Organ, 2s.; Te Deum Chant, 
from Alfieri, 3d.; Dies Ire, Sequence for Solo Voices and Chorus in 
Faux Bourdon, 9d.; The Holy Communion, Rules for Chanting 
Collects, Epistles, and Gospels, and other music; Organ for Sursum 
Corda, Pater Noster, Versicles and Responses for Matins and Even- 


song, gd. 





London and New York: Nove.to, Ewer and Co, 


GOUNOD’S ANTHEMS. 


1. GLORY TO THEE, MY GOD, THIS NIGHT. 
2. FOR EVER WITH THE LORD. 
3. THE KING OF LOVE MY SHEPHERD IS. 
4. THE PEACE OF GOD. 

8vo size, with Organ Accompaniment, 4d. each ; Sol-fa, 2d. 
London: PHIL.rps and PaGe, 8, Oxford Market, W. 


* CHORAL MUSIC. 

















@;-d. 
THE OFFERTORY SENTENCES FROM THE GOSPELS o 6 
SANCTUS, BENEDICTUS, AGNUS DEI, GLORIA wettel. 9 
TWENTY TUNES FOR WELL-KNOWN HYMNS 10 
TE DEUM LAUDAMUS _.. sp a a a Oo 4 
HYMN TO PEACE. Aristophanes Se Io 
THE DREAM. Sir Philip Sidney .. se es 9g 


By VYVYAN WALLIS POPHAM. 


London and New York: Novetto, Ewer and Co. 


GOUNOD’S ORGAN PIECES. 


. The King of Love Arranged by Dr. C. Steggall. 
Glory to Thee .. sh be, sain or 
The Peace of God sis oe +“ Dr. Wm. Spark. 
For ever with the Lord.. $i es oe 
An Evening Lullaby > . 








YreRn 


Each as. net. 
London: Puituirs and Pace, 8, Oxford Market, W. 


M USICAL TIMES. Six years (from 1878 to 1884). 
What offers? H.G. Knight, Newbury. ‘ 








IMMENSE SUCCESS 


ARTHUR SOMERVELL’S 


SHEPHERD'S CRADLE 
SONG 


(The most successful Cradle Song of Modern Times) 
In Fand G. Price 2s. net. 
30th Edition Now Ready. 
Organ Arrangement of above, by the Composer. Price 2s. net. 





Just Published. P 


JOAN OF ARC 


CANTATA FOR LADIES’ VOICES. 
Written by Mark H. CoLiet 
MUSIC BY 


ARTHUR SOMERVELL. 


Price 2s. net; Tonic Sol-fa Notation, 1s. net. 





FOR CHRISTMAS. 


Q LOVELY VOICES OF 
THE SKY 


CHRISTMAS CAROL FOR CHORUS WITH PIANOFORTE 
ACCOMPANIMENT 
Words by Feticia HEMANS 
MUSIC BY 


OLIVER KING. 


3rd Edition Now Ready. Price 4d. net. 


London: J. anD J. HOPKINSON, 
34, 35, AND 36, MARGARET STREET, CAVENDISH SQ.,, W. 
Just Published. 
H! LIKE A TENDER FLOWER THOU ART. 
Song. The words translated from Heine by C. M. ArxKmay, 


M.A. ; the music composed by MARGUERITE MARIGOLD. Price 2s. net. 
London and New York: NovE..Lo, Ewer and Co. 











Goucs by Benjamin Parsons.—‘*O Time and 
Change.” Words by W. E. Hentey. Price2s, ‘The Winds’ 
Story.” Words by Atick E.Gi..incTon. Price 3s. ‘Sleep, sleep.” 
Words by AsHMoRE Russan. Price 2s. 6d. 
London and New York: NovE.LLo, Ewer and Co. 





Dedicated (by permission) to the Right Rev. Lord Bishop of Ripon. 
EW SONG, by Jean CuHarLtes, THE LORD 
SHALL COMFORT ZION, with Chorus ad lib., suitable for 


Church Choirs. Price 2s. net; post-free, 2s. 1d. 
London and New York: NovELLo, Ewer and Co. 





Just Published. 


BAGATELLES 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
PERCY PITT. 


(Op. 1.) 7") 





; ConTENTS. 
Air de Ballet. March. 
Lamento. Amoroso. 
Romance. Gavotte. 
Souvenir. Moto Perpetuo. 


Price Three Shillings and Sixpence. 





London and New York: NovELiLo, Ewer and Co. 


GONATA for PIANO and VIOLIN (Op. 4), 58: 
“A Sonata in D for piano and violin, by W. H. Speer, 1s an 
effective piece of work, and the first and last movements are especially 
good, a somewhat rare merit in these days when the romantic side of 
music has so many attractions for young composers.”—The Timés. 
“A really noble composition in the best classical style.”—Saturday 
Review. “A piece of excellent workmanship, of sustained interest, 
beauty, and effectiveness.”—New Quarterly Musical Review. 

London: BreITKopr and HArTEL, 54, Great Marlborough Street, W. 


‘THE ORGANIST’S HANDBOOK of Accompani- 
ments to the Creeds, Lord’s Prayer, and Kyrie. Arranged 
H. W. James. Price 1s. Hart and Co., 22, Paternoster Row, E.C. 
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OPINIONS OF THE LONDON AND PROVINCIAL PRESS 


ON 


A. R. GAUL’ 


S CANTATA 


‘UNA’ 





COMPOSED FOR AND PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 1893. 





“This composer sees no reason to change the method which has 
popularised his name wherever choral societies need music that is 
musicianly, melodious, and within the scope of moderate executive 
means. The result, in the present case, leaves no doubt that into all 


the places which know his previous compositions ‘Una’ will find a | 


way and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases. .. . The two orchestral numbers—an Introduction and an 
dntermezzo entitled ‘Early morning in the woods '—are both in the 
gentle, flowing, and melodious style which seems the natural expression 
of Mr. Gaul’s musical feeling.” —Musical Times. 


{the whole. The choral numbers, including ‘Let us hasten,’ and the 
| tuneful Finale, were admirably sung, while the heartiness which 

marked the performance augured well for the future of the work, and 
| was also shown in the reception given to Mr. Gaul at the conclusion, 
when he was heartily congratulated. Further evidence of the favour 
| with which the Cantata is regarded may be inferred from the announce- 
| ment that six performances of it have already been arranged.”— 
Norfolk Chronicle and Norwich Gazette. 


| ‘We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 


“To the list of works which, have proved widely acceptable, ‘Una’ | 


should be added, for the flow of pleasant unaffected tune and the | 


simple and suave part-writing are just as noteworthy as in ‘The Holy 
City’ and ‘ Joan of Arc,’ —Athenaum. 


“Over the country there exist hundreds of choral associations who 
demand music within their means. For these Mr. Gaul has catered, 
and it only remains to inquire whether he has done his work well. 
This undoubtedly can be answered in the affirmative. The best 
appreciated numbers to-night were an ‘Angelus’ chorus, with bell 
accompaniment ; a tenor ballad, a duet for the tenor and contralto, a 


soprano solo for Una, and a chorus of the forest people with waltz | 


refrain.”—Daily News. 


“Where our townsman is mostly at home is in his charming flow 
of. melody and effective and flowing choral writing. The whole work 
is from beginning to end replete with delicious passages, and will 
prove one of the best productions from his fertile pen. No one knows 
better than Mr. Gaul what is suitable and acceptable to choral 
societies and what the masses like. He writes for his people, and his 
success lies in that direction. We may safely predict for ‘Una’ a 
similar popularity to that accorded to ‘ The Holy City.’ —Birmingham 
Daily Mail. 


“Without doubt the Concert of Wednesday evening was the most 
popular feature of the whole Festival, for in addition to the attraction 
afforded by the appearance of M. Paderewski, the interest of the 
Norwich people was aroused to the fullest by the production of Mr. 
Gaul’s ‘Una,’ a new work specially written for the occasion by a 
fellow-citizen by birth, and a distinguished musician as well. Every 
seat was occupied, and the audience included distinguished members 
of society, social and artistic, who, as the evening advanced, threw off 
all restraint and united together in giving a hearty East Anglican 
welcome to the Norwich musician and his artistic associate, M. Pade- 
tewski, The performance of Mr. Gaul’s new work was a self-evident 
success, Mr. Gaul has his hand in a favourable position on the pulse 
of the public, and no one is better acquainted with the qualifications 
which go to make up a successful Cantata. ‘Una’ has already been 
described in detail; it is only necessary to add that the performance 
was quite in accordance with the merits of the work. The chorus, 
to whom no small share is allotted, entered thoroughly into the 


* spirit of their work. The Angelus chorus made a lasting im- 


pression on its hearers, the introduction of the campanels (which 
were especially made for the occasion by Messrs. Martineau and 
Smith, of Birmingham) giving a most picturesque colouring to 


“Very pleasing it is, abounding in smoothly-flowing passages, and 
there is no doubt at all but that it will become very popular with the 
| smaller choral societies, for which the composer has done a great deal 
| already, and thereby placed the musical world under an obligation 
| which cannot be gainsaid. There are many steps to the temple of the 
| Muses, and those who render assistance at the middle height do as 
| great a service as those who chant pzans of praise at the summit.”— 
Norivich Argus. 


“Musicianly, melodious, and pleasing. As a composer of easy 
cantatas for amateur choral societies, Mr. Gaul has for a long time 
been well known, and in this respect he has done good service to the 
| divine art. This new work of his, ‘Una,’ is quite one of his best.”— 
| Musical Standard. 


“ The general features of the work are those we have had occasion 
| to notice before. Refinement and finish in the vocal writing, the 
| accompaniment subordinated to the voices, whether Solo or chorus; 
| elegant part-writing, and well-rounded phrasing. The form is that of 
| the classic school, before dramatic demands worked the revolution so 
| conspicuous in the music of to-day. Mr. Gaul has apparently set 
| himself limits he has no desire to overstep, but within those limits he 
moves with always increasing freedom; and the conviction is borne 
upon one that if he sought to be more ambitious he has the power to 
| achieve hisaim. . . . Distinguished by sound musicianship, if also with 
| artistic restraint, and choral societies will heartily welcome this latest 
| product of his pen.”—Birmingham Daily Post. - 





“The pleasant and unaffected vein of melody noticeable in his 
‘Joan of Arc,’ ‘The Holy City,’ and other works is evidently not 
| exhausted. The Cantata may be heartily recommended to the notice 
| of the innumerable smaller bodies which now flourish in every corner 
| of the United Kingdom.”—Standard. 


“Is there not a definite mission for those who make good music 


| possible without a London orchestra and expensive principals ? I think 
| there is.”—Norfolk Daily Standard. 


“Mr. Gaul is a composer who has devoted much of his time and 
| talent to the provision of easy and popular music for choral societies 
| of moderate executive powers. Those societies need a caterer able to 
supply them with pieces suited to their means, and they have long 
| shown that Mr. Gaul is a composer whom they are glad to accept. 
) ‘Una’ will find its way amongst them easily.”—Daily Telegraph. 
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MAUNDER'S 
CHURCH MUSIC. 


“ DEVOTIONAL,” “GOOD,” “ EASY,” 
“EFFECTIVE,” ‘“ SINGABLE,” ‘* DIGNIFIED,” 
“ POPULAR,” anp ‘* MUSICIANLY.” 

Vide Religious and Musical Press, 





Used at numerous Choral Festivals. 

Two Settings of the Benedicite, Te Deum, Evening Service; a 
Christmas Carol, Easter Anthem, Harvest Anthem, and Short Com- 
munion Service. 

London and New York: NovELtLo, Ewer and Co. 

Complete Lists and Specimens free on application to J. H. MAUNDER, 
10, Manor Road, St. John’s, London, S.E. 

Published June, 1893. 
HE OFFERTORY SENTENCES (complete, 
without the repetition of words). Set to music by G. GAFFE. 
Price 1s. Published by NoveLto, Ewer and Co., 1, Berners St., W., 
from whom copies may be obtained. Specimen copy sent post-free for 
eight stamps. Address, Mr. G. Garre, 4, London Road, St. Albans, 
Herts. 


EW CHURCH MUSIC. By J. Cuarves B. 


TirBuTtT, Mus. Bac. 
EIGHT EASY OFFERTORY SENTENCES. Price Sixpence. 


New Anthem for All Saints’ Day—THE RIGHTEOUS LIVE 
FOR EVERMORE. Price Sixpence. ? 

“ Perfectly easy of execution throughout and by no means ineffective. 
Commended to the notice of choirs of even moderate capacity.”— 
Monthly Journal of 1.S.M. for September. 

London and New York: NoveLiLo, Ewer and Co. 


AGNIFICAT and NUNC DIMITTIS in F. 
By ARTHUR CARNALL. Price 4d. 
London and New York: Nove.to, Ewer and Co. 
GREAT SUCCESS. . 
AGNIFICAT and NUNC DIMITTIS in D. 
By D. R. Munro. 

“Simple and melodious. Welcome change.”—Musical News. 

“ A musicianly piece of work.”—Musical Standard. 

“Partly unison. Bold and broad. Can recommend it.”—Church 
Musician. 
London and New York: NovELLo, Ewer and Co. 
Price 3d.; specimen copy sent post-free from the CoMPosER, 

78, West Princes Street, Glasgow. 


area age MUSIC. Edited by Rev. H. A. 
Wa ker, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 
3d.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s.; Dumont’s Mass, No.2 
(Easy, like Merbecke’s Service), 3d.; Organ, 2s.; Te Deum Chant, 
from Alfieri, 3d.; Dies Ire, Sequence for Solo Voices and Chorus in 
Faux Bourdon, 9d.; The Holy Communion, Rules for Chanting 
Collects, Epistles, and Gospels, and other music; Organ for Sursum 
Corda, Pater Noster, Versicles and Responses for Matins and Even- 


song, od. 




















London and New York: Novetto, Ewer and Co. 


GOUNOD’S ANTHEMS. 


1. GLORY TO THEE, MY GOD, THIS NIGHT. 
2. FOR EVER WITH THE LORD. 
3. THE KING OF LOVE MY SHEPHERD IS. 
4. THE PEACE OF GOD. 

8vo size, with Organ Accompaniment, 4d. each ; Sol-fa, 2d. 
London: PHILurps and Pace, 8, Oxford Market, W. 


- CHORAL MUSIC. 
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By VYVYAN WALLIS POPHAM. 


London and New York: Novet.o, Ewer and Co. 


GOUNOD’S ORGAN PIECES. 


The King of Love Arranged by Dr. C. Steggall. 
Glory to Thee .. Zz iy ay Hi 
The Peace of God Bi i Dr. Wm. Spark, 
For ever with the Lord.. ‘a a ies 
An Evening Lullaby 
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Each 2s. net.” " 
London: Puituips and Pace, 8, Oxford Market, W. 
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IMMENSE SUCCESS 


ARTHUR SOMERVELL’S 


SHEPHERD'S CRADLE 
SONG 


(The most successful Cradle Song of Modern Times) 
In FandG. Price 2s. net. 
30th Edition Now Ready. 


Organ Arrangement of above, by the Composer. Price 2s. net. 





Just Published. P| 


JOAN OF ARC 


CANTATA FOR LADIES’ VOICES. 
Written by Mark H. CoLiet 
MUSIC BY 


ARTHUR SOMERVELL. 


Price 2s. net; Tonic Sol-fa Notation, 1s. net. 





FOR CHRISTMAS. 


Q LOVELY VOICES OF 
THE Say 


CHRISTMAS CAROL FOR CHORUS WITH PIANOFORTE 
ACCOMPANIMENT 
Words by Fe.ic1A HEMANS 
MUSIC BY 


OLIVER KING. 


3rd Edition Now Ready. Price 4d. net. 


London: J. anD J. HOPKINSON, 
34, 35, AND 36, MARGARET STREET, CAVENDISH SQ., W. 
Just Published. 
H! LIKE A TENDER FLOWER THOU ART. 


Song. The words translated from Heine by C. M. Arxkman, 
M.A.; the music composed by MARGUERITE MARIGOLD. Price 2s. net. 
London and New York: NoveE..Lo, Ewer and Co. 











SONGS by Benjamin Parsons.—‘O Time and 
Change.” Words by W. E. Hentey. Price2s, ‘“ The Winds’ 
Story.” Words by ALick E.GinLInGTon. Price 3s. bs 
Words by AsHmorE Russan. Price 2s. 6d. 
London and New York: NoveLLo, Ewer and Co. 
Dedicated (by permission) to the Right Rev. Lord Bishop of Ripon. 
EW SONG, by Jean CuarLes, THE LORD 
SHALL COMFORT ZION, with Chorus ad lib., suitable for 


Church Choirs. Price 2s. net; post-free, 2s. 1d. 
London and New York: NovEtLo, Ewer and Co. 
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BAGATELLES 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
PERCY PITT. 


(Op. 1.) s 





r ConrTENTS. 
Air de Ballet. March. 
Lamento. Amoroso, 
Romance. Gavotte. 
Souvenir. Moto Perpetuo. 


Price Three Shillings and Sixpence. 





London and New York: NovELLo, Ewer and Co. 


SOMATA for PIANO and VIOLIN (Op. 4), 5s 
“A Sonata in D for piano and violin, by W. H. Speer, is an 
effective piece of work, and the first and last movements are especially 
good, a somewhat rare merit in these days when the romantic side of 
music has so many attractions for young composers.”—The Times. 
“A really noble composition in the best classical style.” —Saturday 
Review. “A piece of excellent workmanship, of sustained interest, 
beauty, and effectiveness.”"—New Quarterly Musical Review. 
London: BreitTKopr and HArTEL, 54, Great Marlborough Street, w. 


‘THE ORGANIST’S HANDBOOK of Accompani- 
ments to the Creeds, Lord’s Prayer, and Kyrie. Arranged by 
H. W. James. Price 1s. Hart and Co., 22, Paternoster Row, E.C. 
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OPINIONS OF THE LONDON AND PROVINCIAL PRESS 


ON 


A. R. GAUL’ 


S CANTATA 


‘UNA’ 





COMPOSED FOR AND PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 1893. 





“This composer sees no reason to change the method which has | 
popularised his name wherever choral societies need music that is | 


musicianly, melodious, and within the scope of moderate executive 
means. The result, in the present case, leaves no doubt that into all 
the places which know his previous compositions ‘Una’ will find a 
way and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases. ... The two orchestral numbers—an Introduction and an 
dntermezzo entitled ‘Early morning in the woods ’—are both in the 


gentle, flowing, and melodious style which seems the natural expression | 


of Mr. Gaul’s musical feeling.” —Musical Times. 


’ 


“To the list of works which have proved widely acceptable, ‘Una 


should be added, for the flow of pleasant unaffected tune and the | 
simple and suave part-writing are just as noteworthy as in ‘The Holy | 


m9 


City’ and ‘ Joan of Arc.’"—Atheneum. 


“Over the country there exist hundreds of choral associations who 
demand music within their means. For these Mr. Gaul has catered, 


and it only remains to inquire whether he has done his work well. | 


This undoubtedly can be answered in the affirmative. The best 


appreciated numbers to-night were an ‘Angelus’ chorus, with bell | 


accompaniment ; a tenor ballad, a duet for the tenor and contralto, a 
soprano solo for Una, and a chorus of the forest people with waltz 
refrain.” —Daily News. 


“Where our townsman is mostly at home is in his charming flow 


of melody and effective and flowing choral writing. The whole work | 
is from beginning to end replete with delicious passages, and will | 


prove one of the best productions from his fertile pen. No one knows 
better than Mr. Gaul what is suitable and acceptable to choral 
societies and what the masses like. He writes for his people, and his 
success lies in that direction. We may safely predict for ‘Una’ a 
similar popularity to that accorded to ‘ The Holy City.’ ”"—Birmingham 
Daily Mail. 


“Without doubt the Concert of Wednesday evening was the most 
mpaies feature of the whole Festival, for in addition to the attraction 
afforded by the appearance of M. Paderewski, the interest of the 
Norwich people was aroused to the fullest by the production of Mr. 
Gaul’s ‘ Una,’ a new work specially written for the occasion by a 
fellow-citizen by birth, and a distinguished musician as well. 
seat was occupied, and the audience included distinguished members 
of society, social and artistic, who, as the evening advanced, threw off 
all restraint and united together in giving a hearty East Anglican 
welcome to the Norwich musician and his artistic associate, M. Pade- 
tewski. The performance of Mr. Gaul's new work was a self-evident 
success. Mr. Gaul has his hand in a favourable position on the pulse 
of the public, and no one.is better acquainted with the qualifications 
which go to make up a successful Cantata. ‘Una’ has already been 
described in detail; it is onl 
was quite in accordance with the merits of the work. The chorus, 
to whom no small share is allotted, entered thoroughly into the 
spirit of their work. The Angelus chorus made a lasting im- 
pression on its hearers, the introduction of the campanels (which 
were especially made for the occasion by Messrs. Martineau and 
Smith, of Birmingham) giving a most picturesque colouring to 


Every | 


necessary to add that the performance | 


the whole. The choral numbers, including ‘Let us hasten,’ and the 
tuneful Finale, were admirably sung, while the heartiness which 
marked the performance augured well for the future of the work, and 
| was also shown in the reception given to Mr. Gaul at the conclusion, 
when he was heartily congratulated. Further evidence of the favour 
with which the Cantata is regarded may be inferred from the announce- 
ment that six performances of it have already been arranged.”— 
Norfolk Chronicle and Norwich Gazette. 


“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
| living or dead.”—London Daily Graphic. 


“ Very pleasing it is, abounding in smoothly-flowing passages, and 
there is no doubt at all but that it will become very popular with the 
| smaller choral societies, for which the composer has done a great deal 
already, and thereby placed the musical world under an obligation 
which cannot be gainsaid. There are many steps to the temple of the 
Muses, and those who render assistance at the middle height do as 
great_a service as those who chant pzans of praise at the summit.”— 
| Norwich Argus. 


“Musicianly, melodious, and pleasing. As a composer of easy 
| cantatas for amateur choral societies, Mr. Gaul has for a long time 
| been well known, and in this respect he has done good service to the 
| divine art. This new work of his, ‘Una,’ is quite one of his best.”— 
| Musical Standard. 


“ The general features of the work are those we have had occasion 
| to notice before. Refinement and finish in the voca] writing, the 
| accompaniment subordinated to the voices, whether solo or chorus; 
| elegant part-writing, and well-rounded phrasing. The form is that of 
| the classic school, before dramatic demands worked the revolution so 
| conspicuous in the music of to-day. Mr. Gaul has apparently set 
| himself limits he has no desire to overstep, but within those limits he 
| moves with always increasing freedom; and the conviction is borne 
upon one that if he sought to be more ambitious he has the power to 
| achieve hisaim. . . . Distinguished by sound musicianship, if also with 
| artistic restraint, and choral societies will heartily welcome this latest 
| product of his pen.”—Birmingham Daily Post. ~ 

| 


“The pleasant and unaffected vein of melody noticeable in his 
| ‘Joan of Arc,’ ‘The Holy City,’ and other works is evidently not 
| exhausted. The Cantata may be heartily recommended to the notice 
| of the innumerable smaller bodies which now flourish in every corner 
| of the United Kingdom.”—Standard. , 


“Is there not a definite mission for those who make good music 
| possible without a London orchestra and expensive principals ? I think 


| there is.”—Norfolk Daily Standard. 


| “Mr. Gaul is a composer who has devoted much of his time and 
| talent to the provision of easy and popular music for choral societies 
| of moderate executive powers. Those societies need a caterer able to 
| supply them with pieces suited to their means, and they have long 
shown that Mr. Gaul is a composer whom they are glad to accept. 
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)*Una’ will find its way amongst them easily.”—Daily Telegraph. 
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